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Savage Play at 
Columbia One of Best 
By E. M. EWING 
San Francisco “Bulletin,”’ Dec. 23, 1918 


In all her pleasing variety, the salesman of 
the big stores will exclaim, “Oh, you dear,’’ to 
Henry Antrim who carries the leading part as 


nenneioctar of the Sehaanmeabler denartment 
T3Ct0 or e+ ~CuAcommaxe: separty 


aad T ee Souns froch lilting musics 
comedy, jave a Heart,’ now on for a two 
weeks’ run at the Columbia Theatre, and none 
who sees the sparkling skit can help humming 
as he departs so catchy a song as “‘You Said 
Something When You Said You Loved Me.”’ 

Antrim as the department store owner pur- 
posely overlooks the late morning arrivals of 
the salesgiris, is iiberai with salaries, and in 
looking after their welfare has adventures and 
misadventures galore and funny. He ha 
zood voice. 


Los Angeles ‘‘Herald,” Jan. 14, 1919 


Henry Antrim, as Rutherford Schoonmaker, 
is excellent, the possessor of a pleasing voice 
and a man who fits his role perfectly 


Portland “Oregonian,” Dec. 6, 1918 
By Leon Caso Baer 


Henry Antrim, of much poise and dignified 
@tage presence, sang the role of the husband 
in a big, rich tenor of wide range. One duo 
by Miss Oswald and Mr. Antrim, “I’m All 
Alone,” and another one later, “‘My Wife— 
My Man,” were so exquisite in treatment that 
the audience was loath to iet the singers cease. 


Kansas City “Post,” Feb. 17, 1919 
By Gene E, Gauntier 


Henry Antrim’s personality grows on one. 
He is virile and masculine, and therefore quite 
unusual for musical comedy. He is also earn- 
est and convincing. 


Kansas City “Star,” Feb. 17, 1919 
By E. B. G. 


Mr. Antrim is a good looking leading man 
and the master of several interesting situations 
in the plot. 


Vieines “Regisier,” Jan. 24, 1918 


Hen: xérim brings an excellent voice to 
the lea role-and ic assisted by a talented 
soprano he perfon of Miss Cecelia Vi 1 
The title ‘Wave a Heart,” by & Antrim 
and two duets by Mr. Antrim and Miss Wright 
were especially pleasing. 


Cedar Rapids bmn Times,” Feb, 2, 1918 
y 


« ANe . 


Particularly appealing was a little duet 
called “I'm All Alone” which seemed set apart 
from the remainder through the serious char- 
acter of its text and a slow, haunting refrain 
sung by Henry Antrim and Cecelia Wright. 


Nashville “‘Tennessean,” March 8, 1918 


The company, on the whole, is very good, 
although only one member has a real voice— 
Henry Antrim, who capably handles the role 
of Schoonmaker, the proprietor of the big 
department store. 


Toronto “World,” Sept. 17, 1918 


As Rutherford Schoonmaker, Henry Antrim 
is dignified and he has the opportunity of dis- 
Playing a pleasant voice in several of the 
Plece’s biggest song hits. 


Toronto “Globe,” Sept. 17, 1918 


MHienry Antrim as Ruddy acted with much 


‘iiveliness and in the sentimental duets put a 


geod deal of expression into his singing. 


Winnipeg “Evening Tribune,” Oct. 7, 1918 


Henry Antrim, lyric tenor, is a good actor, 
possessed of a splendid talent for both comedy 
and emotional roles. 
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Atlanta “Georgian,” Nov. 30, 1917 
By Everret Hollinworth 


Henry Antrim has a varied role and plays 
it exceedingly well. Humor, pathos, love-mak- 
ing, business and burlesque all fall to his lot, 
and he succeeds with each. 


Memphis “Commercial-Appeal,” Mar. 14, 1918 
By Hugh H. Nunn 


Henry Antrim with a big, resonant voice, a 
striking personality and a pleasing style of 
acting, as Schoonmaker was entirely acceptable. 


Memphis “News-Scimitar,” March 14, 1918 
By G. E. B. 


Henry Antrim, as Schoonmaker, possesses 
both voice and ability, and his artistry adds 
much to the production. 


Birmingham “Age-Herald,” March 22, 1919 


Henry Antrim is again seen in the role of 
Rutherford Schoonmaker, which he plays in 
agreeable fashion, singing and acting equally 
well 

Manitoba “Free Press,” Oct. 8, 1918 

Henry Antrim, the store proprietor, has 

such a bevy of salesladies supporting him that 


he made some of the audience envious. He 


i Z ° 1 i 4 © € ve a aon 
sings well and his werk ¢arries conviction. 











New Orleans “Daily States,”’ Dec. 17, 1917 


_So far as vocal success goes, all hail to 
Henry Antrim who took the part of “Ruddy” 
Schoonmaker, the proprietor of the department 
store, and to his would-be divorcee, Peggy 
Wright. 


Birmingham “Ledger,” March 22, 1919 
By Gus. Torgerson 


Henry Antrim as Rutherford Schoonmaker, 
department store owner, is a polished actor 
and essays the role of outraged husband with 
ease and grace that makes the humor of his 


situation m yressive. The duets rendered 
by Henry A and Miss Oswald are very 
satisfying « count of the very excellent 
voices bo ‘incipals, and their rendition 
of “I’n i] ”’ is one of the musical bits 
of the 

Birming! “News,” March 22, 1919 


’ Sig. G. Bauer 


Henry Antr who has been seen here be- 


fore, «ga enicted the role of Peggy’s love- 
sinitten | haz with characteristic vim and 
ability and in some of the numbers also dis- 
— considerable vocal and terpsichorean 
ability 


rim 


Agreeable Lead 


By WALTER ANTHONY 
San Francisco “Chronicle,” Dec. 23, 1918 





Henry Antrim plays the “lead’’ in a thor- 
oughly masculine and agreeable manner. He 
is the proprietor of the big store and his 
eftorts to ease the life of the salesladies thereof 
supply material for many of the effective mo- 
ments of the first act humor. He sings well. 


San Francisco “Call,” Dec. 23, 1918 


Henry Antrim sings acceptably and acts with 
an intelligence rare musical comedies. 


Los Angeles “Daily Times,” Jan. 14, 1919 


And oh, joy of joys! There are real voices 
in this musical comedy! Something that it 
has been the custom to consider unnecessary. 
Henry Antrim as Rutherford Schoonmaker 
(Grace Hoey as Dolly, and all the others) 
have voices you'll willingly miss your natural 
rest to hear. 


Los Angeles “Record,” Jan. 14, 1919 


Henry Antrim as the department store pro- 
prietor has a pleasing voice and put over his 
role in excellent style. 


Seattle, Wash., “Post-Intelligencer” Nov. 24, 718 


Henry Antrim not only handled light comedy 
scenes intelligently, talked a number cleverly 
and then disclosed a pleasing voice in a num- 
her of catchy songs. 


Sacramento “Bee,” Dec. 16, 1918 


Henry Antrim’s judgment of how ‘‘Ruddy” 
Schoonmaker, head of a department store, 
ought to be played is sound. He gives the part 
a dramatic touch,eand proves he can act as 
well as sing. 


San Diego “Union,” Jan. 20, 1919 


Mr. Antrim’s voice was superb throughout. 


Des Moines “Evening Tribune,” Jan. 4, 1919 


Cecelia Wright as Peggy Schoonmaker could 
not be on the stage enough to satisfy her audi- 
ence. Henry Antrim the audience thought 
worthy to be her husband. 

Both of them have splendid voices, which 
the musical score gives every opportunity. 
Their singing of “The Road That Lies Before’”’ 
and ‘I’m All Alone’’ pleased so that they could 
not be generous enough with encores. 


Louisville “Times,” March 6, 1918 


Henry Antrim as the elevator boy’s boss and 
with a voice full of romantic power, and 
Cecelia Wright as the wife who sang several 
of the many hits of the show in the most 
satisfactory manner. 


Richmond “Virginian,” Nov. 17, 1917 


Henry Antrim is a manly Rutherford Schoon- 
maker, endowed with good looks and very 
good baritone voice, which he uses well, and he 
is alse a satisfactory actor. 


San Antonio “Light,” Dec. 31, 1917 


Henry Antrim as the husband and Cecelia 
Wright as the wife carried off chief honors 
with a number of song numbers that were 
well received. 


Ottawa “Citizen,” Sept. 10, 1918 


As the proprietor of the department store 
and husabnd of the lovely and forgiving wife, 
Henry Antrim is a great success—he can sing 
and make love just as well as we all thought 
and hoped we might be able to—when we 
were young. A secret—his moustache is real, 
at least he wears it off stage, because we saw 
him. He is the first musieal comedy leading 
man on record to behave in such a manner. 
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MANAGERS TO WAIVE RIGHT 
OF DEFENCE IN FEDERAL ACTION 





Report About, If Evidence Brings Out Nothing Beyond 
Testified to Date, Vaudeville Managers Will Waive 
Right to Interpose Defense to Charges of Federal 
Trade Commission. Hearings Expect to 
Resume in May. 





That the vaudeville managers named 
as respondents in the action brought 
against them by the Federal Trade 
Commission have about decided not 
to offer a defense to the charges, plac- 
ing their reliance upon the testimony 
as brought out by witnesses called by 
the Government is the somewhat sur- 
prising report heard in vaudeville cir- 
cles this week. ; 


The report is that the managers af- 
ter weighing the evidence presented 
against them to date fail to find any 
testimony presented that makes it 
worth while for the managers to go 
to the trouble and expense of pre- 
paring an elaborate defense. If this 
report is true (and it reached Varrerty 
from a person who should be in com- 
plete possession of that sort of in- 
formation) it bespeaks a reversal of 
opinion among the managers. The re- 
versal may have occurred through the 
testimony of the last hearing. Pre- 
viously the managers appeared to be 
formulating a defense. They had called 
several prospective witnesses for them- 
selves and informally questioned them 
to ascertain what would be the value 
of their testimony to the defense. 

It was also reported the Federal 
Trade Commission will call its next 
hearing in the vaudeville matter in 
New York during May. The delayed 
income tax statements by the several 
corporations involved that must be 
submitted before April 29 is one of 
the reasons advanced for the adjourn- 
ment. The Trade Commission has 
kept up its informal examination of 
proposed witnesses in its New York 
offices during the past 10 days. It is 
believed to be proceeding along these 
lines to prevent a waste of time during 
the official hearings. 

An estimate of necessary time for 
the Commission to conclude the vaude- 
ville hearing says 10 full days, if none 
of the respondents present a defense. 
The only respondent not joined with 
the managers is Vartety. So far the 
evidence connecting Variety has been 
its business methods in persuading 
vaudeville people or associations to ad- 


vertise in the paper, either singly or 
in special numbers ‘especially gotten 
up for the purpose of inducing adver- 
tising. The original complaint men- 
tioning Varrery charged that it “con- 
spired” with the managers, but there 
has been apparent no effort on the 
part of the Government up to this 
time to further that charge on the 
witness stand. 


John Walsh, chief counsel for the 
Commission, terminated his official 
connection with it amd opened his pri- 
vate law practice in the Southern 
Building, -Washington, D. C., this 
week. A resolution was unanimously 
adopted by the members of the Com- 
mission expressing the Commission’s 
deep regret over Mr. Walsh’s resigna- 
tion. Mr. Walsh prior to becoming 
chief counsel was one of the foremost 
figures of the Wisconsin bar. His 
home is at Washburn, Wis. His man- 
ner of examination and cross-exami- 
nation in the Federal investigation 
quickly brought him the attention of 
the vaudeville people present, who 
were greatly impressed. They often 
discussed Mr. Walsh after the sessions 
would end. 


The Federal investigation of vaude- 
ville up to date has not delved behind 
1900 or perhaps 1895. From the evi- 
dence adduced one would suspect there 
was not variety before these years. 
Nick Norton, perhaps just now the 
oldest vaudeville manager in the coun- 
try, wrote Billy Delaney the other day 
from his winter home at St. Peters- 
burg, Fla. Mr. Norton’ mentioned 
reading the testimony in Variety and 
observed the Commission had not 
gone back to the beginning and the 
methods of agents of those days, in 
1860, when Frank Rivers had an agency 
on Broome street, New York, or later 
when Connor was on Broadway near 
Canal. About that time, said Mr. Nor- 
ton, Thompson & Riggs came up town 
a little further, in the office where 
Dick Fitzgerald got his diploma as an 
agent and slipped over to the Bowery. 


(Continued on page 20) 


HOPKINS PRESENTING JOHN DREW 


John Drew will be under the man- 
agement of Arthur Hopkins next sea- 
son to star in a new show now known 
as “The Ugly Ferenti,” which starts 
rehearsals next week for a spring try- 
out, but not to appear on sroadway 
until the fall. 

The play is adapted, having first 
been presented in Vienna just prior 
to the war. At that time Leo Ditrich- 
stein, Morris Gest and Lee Shubert 
saw it and all sought the American 
rights. Lee Shubert eventually secured 
the piece, negotiations having been 
held up until the end of hostilities, 
It will be produced, however, under 
the sole direction of Mr. Hopkins, 
with Mr. Shubert financially inter- 
ested. 

Mr. Drew appeared under Frohman 
management untif last season when 
presented by John Williams. His sea- 
son was understood not to have been 
satisfactory. 


$1,650 WEEKLY IN STOCK. 


Marjorie Rambeau, at the close of 
her engagement here in “The For- 
tune Teller,” will play eight weeks in 
stock at what is claimed to be a rec- 
ord salary $1,650 a week, including 
Pullmans and all ther expenses, under 
the direction of Thomas Wilks. 

Miss Rambeau will play three weeks 
in Salt Lake, two in Denver and three 
in Frisco. She then returns to New 
York to begin rehearsals for A. H. 
Woods’ new production, “A Pearl of 
Great Price.” 


JAZZ BAND FOR COMEDIES. 


At the Academy of Music next week, 
in addition to the regular orchestra, 
there will be Earl Fuller’s Jazz Band 
of eight pieces to furnish the music 
for the film comedies. 

The latter half of this week the 
Academy is presenting a revival of 
the Chaplin-Dressler comedy, “Tillie’s 
Punctured Romance” as a special fea- 
ture. 


INVESTORS FOR SHOW BUSINESS. 


The financial trade papers have been 
commenting of late on the willingness 
of investors to listen to theatrical prop- 
ositions. 

By theatricals, the financial papers 
included the stage and the screen. 





HAST AFTER HART. 

Walter Hast is trying to induce Wil- 
liam S. Hart to return to the speaking 
stage. The manager has secured a tre- 
mendous melodramatic spectacle from 
Lincoln J. Carter which is to be called 
“The Stampede,” and he will make a 
production of it in the Fall. 


CABLING OVER COMEDIAN. 


For more than two weeks the cables 
between New York and London have 
been hot with a series of cablegrams 
regarding the appearance in London 
of Raymond Hitchcock Hitchcock 
sailed from New York last week. He 
had been on tour with the second 
edition of “Hitchy Koo,” taken over 
by the Charles Dillingham manage- 
ment after it had had a losing run in 
New York under the management of 
Hitchcock. The road tour was fairly 
successful and the joint forces of Dil- 
lingham, Zeigfeld and Klaw & Erlanger 
did not care to close the company. 

The offer for a London appearance 
came to Hitchcock from Sir Alfred 
Butt. Hitchcock wanted to accept it 
but permission was refused by his 
managers. Upon the refusal being 
voiced he decided that he would go | 
despite their wishes and thereupon left. 

Cables were sent to Butt asking him 
not to engage Hitchcock and to in- 
form the comedian. One wire is re- 
ported sent that pleaded with the Eng- 
lish producer to inform the comedian 
he could not use him. This was signed 
to all four of the managers here, it is 
said. Butt is reported to have stated 
at the time he could not afford -to-tet— 
Hitchcock get away from him, as he 
needed the comedian as a name at- 
traction to replace that of Elsie Janis 
for him. 


STRANGER THAN FICTION. 


Monday of this week there came to 
the office of a prominent theatrical 
producer a girl of 24, who had been a 
member of one of his touring com- 
panies that closed Saturday. 

Realizing the girl was in an intensely 
nervous condition the manager sought 
her confidence and learned a tragic tale 
calgulated to thaw the heart of the 
most. hardened Broadwayite. 

The girl was engaged to be mar- 
ried to a man she loved devotedly, and 
her feelings were reciprocated. They 
ccrresponded regularly, letters being 
exchanged almost daily. 

On her arrival in New York she 
jound that her 20-year-old sister had 
committed suicide, leaving a note say- 
ing she had come between her and her 
afianced and realizing the man had 
learned to lov« her instead, she felt he 
only thing to do was to make way with 
herself. 


Ziegfeld Tries for Van Hoven. 

Van Hoven. an American who found 
his success in England, may become 
a principal comedian with Ziegfeld’s 
“Follies” this summer. Negotiations 
were actively in progress this week 
for Van Hoven to return here. 
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LONDON’S SHOW BUSINESS 


TAKES TREMENDOUS LEAP 





~— 


Theatrical Patronage Termed Phenomenal. 


Biggest Current Success. New Hippodrome Show, 
“Joy Bells,” Did $30,000 Last Week. 
Some Other Receipts Reported. 





London. April 16 

Theatrical business here is phenom 
enal once again. The sudden leap to 
former big trade was tremendous. 

Whereas but recently the musical at 
tractions in town attracted only to any 
decided degree on the average, now 
“Caesar’s Wife” by Somerset Maug- 
ham at the Royalty, is the outstanding 
success. Fay Compton is scoring a 
solid personal hit in it. 

“Joy Bells” at the Hippodrome 
played to $30,000 last week. The ad- 
mission scale has lately been increased 
to about $3.25 in the orchestra and 
there are two performances daily. It is 
the new production at the Hip and the 
receipts tell of its standing. One of 
the writers of the piece is Thomas 
J. Gray, an American who came to 
this side as an entertainer with the 
American forces. “Joy Bells” is in 
for a long run. 

“Hullo America” at the Palace got 
$19,000 last week. 

“Chu Chin Chow” at His Majesty’s, 
$18,000. 

“As You Were,” Pavilion, $15,000. 

“Victory,” Globe; “Uncle Sam 
(“Friendly Enemies” in America), Hay- 
market; “Cyrano de Bergerac,” Gar- 
rick, each drew $10,000. 


gp 


PLAY OF PLAYING CARDS. 
Paris, April 16. 

“Repatipatoum” was produced at 
the Theatre Edouard VII and was 
fairly received. The action of the first 
act of the operetta is supposed to 
take place in Playing Card Land with 
the characters playing cards (King of 
Hearts, Queen of Snades, etc.) 

The nrst act iS 4 castle built of 
cards 

It is by Willemetz and Tiarko Riche- 


: The principal roles are held by Mar- 
guerite Deval, Mile. DeMeyer, Henry 
DeFreyn, Fernand Frey, M. Cazalis. 


WOODS COMING HOME. 


London, April 16. 

A. H. Woods sailed on the Aquitania. 

He has arranged for a London pro- 
duction of “Tea for Three” with Cyril 
Maude; has purchased the American 
rights to a new farce by Somerset 
Maugham for immediate New York 
presentation, which will be Gladys 
Cooper and Charles Hawtrey’s next 
production at the Playhouse here. 
Woods is also reported to have a lo- 
cal site for a picture theatre. 


LONDON’S HOLY WEEK CLOSINGS. 


London, April 16. 
Daly’s, St. James’, Shaftesbury, Court, 
His Majesty’s and the Gaiety are 


closed Holy Week until Saturday 
ni,ht. 
Joe Coyne, of the Gaiety, taking 


advantage of the holiday, crossed the 
channel in an aeroplane accompanied 
by J. L. Sacks, to be present at Sir 
Alfred Butt’s “Hullo Paris,” at the new 
Mogador Palace, scheduled for last 
night. 


KEANE’S “ROMEO AND JULIET.” 
London, April 16 

Doris Keane’s production of “Romeo 
and Juliet” at the Lyric is a magnifi- 


cent pr duc tion Mis: Ke ine al 1 het 
husbat 1B il S Ine 1 
of Shakespearean training 
Terrv as Nur se nd Leon ‘er iterm 1ine 
as Mercutio, both of whom were really 
eat 
FLATERY RETAKES CIGALE. 
Paris, April 16 


Flateryv is retaking the direction of 
the Cigale, opening April 18, with a re 
vue headed by Tarride and Misidora. 





TWO KID ACROBATS. 
London, April 16 
At the Coliseum, Eileen and Mar 
jorie, Australian tots, aged 10 and 13, 
are presenting an 
acrobatic act. 


exceedingly clever 


Sam Taylor Has Three Years’ Service. 
London, April 16 

Sam Tavlor, late of the Monzo Trio. 
demobilized after three vears’ service 
is shortly reappearing in a new com 
edv act. 

Arthur Cragee, grandson of the fam- 
ous familv of that name. demobilized 
is reappearing in a new act entitled 
Two Craggs and a Piano 


Ryner Sells Rivoli Interest. 
» Paris, April 16 

Rvner has disposed of his interest 
in the Rivoli, Rouen to the DeBray 
group, the latter a director of the 
Nouveau Cirque, who likewise secured 
the Eden, Strasbourg and the Salon 
Casino, Trouville, Ryner remaining 
the booking agent. 


Well Written Comedy’s Deficiency. 
London, April 16. 

Evelyn Glover’s three-act comedy, 
“Time to Wake Up,” was presented at 
a matinee at the New Theatre April 
19. Well written, it lacks stagecraft. 
It shows great promise for the au- 
thoress. 

Clare Greet scored strongly. 


Over 3,000,000 Francs Theatre Tax. 


Paris, April 16. 
The theatre war taxes for the quar- 
ter just ended exceed nearly three 
million francs. The budget estimates 
a million and a half more for the 
same quarter. 


Karsavina Returning to Alhambra. 
London, April 16. 

After a three months’ season of Russ 
sian ballet, Karsavina reappears at the 
Alhambra, in the autumn, when the 
house reverts to revue. 

Oscar Asche will write and produce 
the piece, Violet Lorraine playing the 
leading role. 





Cecil Collins at Finsbury Park Empire. 
London, April 16 
Cecil Collins has been appointed 
manager of the Finsbury Park Empire 
He was recently demobilized after 
nearly three years’ service. 


Vaudeville Now in Casino, Paris. 
Paris, April 16. 
The Casino revue was withdrawn 
April 13, Volterra giving vaudeville, 
awaiting the new revue. 
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NEW SPECTACULAR SHOW. 
Paris, April 16. 
icipated version of Ar- 
2 ymedy of Lysistrata 
Jacques Richepin prepared for 


fhe tong ant 


hi ite, Cora Laparcerie, was pro- 

luced at the Theatre de la Renaissance 

A “1 49 | r ‘ c 4c 4 . ‘ 

n ril 12 under the title of “La Grave 
des Fem1 es.” 


Che wives of Athens go on strike, 
refusing to be kissed by man as a 
protest against the wars of that pe- 
riod. Maurice Donney wrote a ver- 
sion, produced many years ago, and 
now revived at the Marigny, Champs 
Elysees. (The dispute over the title 
was reported in VARIETY some weeks 

» ) 


cques Richepin has chosen the 
naughty little bits and constituted a 
spectacular show, with plenty of cos- 
tumes and not much material in them. 
Michel Maurice Levy has composed 
me appropriate music. He person- 


ally conducts the orchestra. Mmes. 
Lysana and Kariatys, the dancers, make 
rood. 

Mme. Cora Laparcerie appears as 
Lyristrata, the Athenian lady, and is 
excellent. 

KISTEMACKERS’ AMUSING PIECE. 
Paris, April 16. 

The Theatre de Paris (formerly The- 
atre Rejane) reopened after extensive 
alterations made by Volterra, April 11, 


with the new work of Kistemackers, 
entitled “Roi Des Palaces,” “the gen- 
tleman in spite of himself.” The cast 
comprises Max Dearly, Gaston Dubosc, 
Jean Ayme, Madame Cassive, Alice 
Clairville. This is a good local cast. 
The piece was successfully received. 
[t lacks action but is amusingly writ- 
ten. The title signifies a hallporter at 
a big hotel at Florence, a psychologi- 


observer knowing everybody’s 
Dearly as the porter is 
splendid and Madame Cassive as a 
rich widow under his protection is 
likewise. 


HELD IN THE PROVINCES. 


London, April 16. 
Robert Courtneidge produced “Fancy 
Fair,” a musical comedy written by 
himself, music by Arthur Wood, April 
14 at Newcastle. Failing to secure a 
London theatre he is playing it in the 
provinces in the twice nightly houses. 
Courtneidge has celebrated the 400th 
performance of “The Man from Tor- 
onto” at the Duke of York’s and has 

seven companies touring in the play. 


LE MARCHAND’S REVUE PRODUCED. 
Paris, April 16. 

A new revue signed by Le Marchand 
was presented at the Follies. Bergere 
April 5, by Dumien, now controlling 
this house. Following the run of “Zig 
Zag,” the famous Follies has had a 
month’s season of vaudeville, wrestling 
matches being the leading feature. The 
“Revue Francaise” is essentially a 
local production, which R. Barette has 
mounted before retiring from the man- 
agement. 

The principals are Mme. Germaine 
Webb, Mado Minty, the dancer, Biance 
de Bilbao, Mlles. Cornellia, Terpsic- 
hore, Borailla, Harry Baur, Bach, 
Jacques Vitrey. It was splendidly pro- 
duced and Baur is excellent. 


“REDEMPTION” RENAMED. 
London, April 16. 

Gilbert Miller takes possession of 
the St. James in the autumn, rebuild- 
ing the interior along Georgian lines. 

The opening play will be Tolstoy’s 
“The Depths,” played in America un- 
der the name of “Redemption,” with 
Henry Ainley appearing in the role 
created in New York by John Barry- 
more. 


1 ° 
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Lupino Replaces Merson. 
London, April 16. 
Stanley Lupino returned to “Hullo 
America” at the Palace, April 14, with 
a new song, replacing Billy Merson. 


IN LONDON. 
London, March 31. 

Yvonne Arnaud, with French songs, 
Tom Walls and Tim O’Connor, brother 
to Jack and Evelyn, recently demobil- 
ized, are the latest additions to the 
new productions at the Winter Garden, 
known in America as “The Girl Be- 
hind the Gun.” As this title suggested 
a war play, it was proposed to call it 
“Our Little Wife,” but as this title 
has been claimed for another Amer- 


ican production which may be seen 
here later, another will have to be 
found. 





When Doris Keane revives “Romeo 
and Juliet” at the Lyric April 12, the 
prologs to the first two acts will be 
spoken by a chorus—a custom not al- 
ways followed—this part will be taken 
by Elaine Inescort. There will be 
eight actors recently demobilized in 
the cast 





Robert Courtneidge has adapted 
“Fancy Fair,” his new musical comedy, 
for the twice-nightly system and will 
open at Newcastle on April 14. 





Renie Kelly joins “Fair and Warmer” 
at the Prince of Wales April 5, taking 
up Fay Compton’s part. 





“Abraham Lincoln,” one of the best 
plays since the war, continues to at- 
tract at the Lyric Theatre, Hammer- 
smith. When a successor is wanted 
Nigel Playfair will present “As You 
Like It,” which will be done at the 


Memorial Theatre, Stafford, during 
Easter week. It will probably visit 
other centres before being seen at 
Hammersmith. Playfair will play 


Touchtone and Athene Seyler Rosa- 
lind. 





The Stage Society will produce John 
Masefield’s Japanese tragedy, “The 
Faithful” on Sunday, April 13, with a 
setting designed by Norman Wilkin- 
son. Mary Merrall, Hubert Carter, and 
Franklin Dyall will be in the cast. 

Leon M. Lion has selected April 11 
for the first of a series of matinees 
at the new theatre of Evelyn Glover’s 
new play, “Time to Wake Up.” It is 
not a war play, though incidental to 
the war. The cast includes Clare 
Greet, Dorothy Lane, Reginald Bach, 
Arthur Cleave and J. Fisher White. It 
will be played every Tuesday, Wed- 
nesday and Friday and will not inter- 
fere with “The Chinese Puzzle.” which 
has passed its three hundredth per- 
formance. 

Ouida’s “Moths” is to be turned into 
a musical play by Mark Blow, who will 
tour it with Hayden Coffin as Correze 
before presenting it at the West End. 


The Russian Ballet, which recently 
concluded a highly successful season 
at the Coliseum, has been engaged by 
Oswald Stoll for a three months’ sea- 
son at the Alhambra commencing April 
28. The entire program will consist 
of ballet, three being presented at 
every performance and probably mati- 
nees will be given in addition to even- 
ing performance. Some Russian bal- 
lets new to London will be presented. 
including “La Parade,” “The Fire Bird” 
and “Petrouchka.” The orchestra will 
number eighty. 


That “rara avis,” an English male 
dancer, is to be seen at the Adelphi, 
Harry French having replaced Jean 
Castaner as Betty Blake’s partter in 
“The Boy,” which continues to play to 
packed houses. 


The Marchioness of Townshend, al- 
ready known as a writer of film scen- 
arios, has just concluded a four-act 
play, the rights of which have been 
acquired by Hubert Woodward. The 
play is entitled “The Fold” and Mr. 
Woodward hopes to arrange for its 
production in London at an early date. 
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LONGER SEASON MAY BE TRIED 
BY VAUDEVILLE THIS SUMMER 





Conditions Appear Favorable to Big-Time-Managers Just Now 
for. Prolonged Season. Few Closing Dates Thus Far 
Set. Big Keith Houses in Greater New York 
Intend Trying to Remain Open. 





No closing dates for the B. F. Keith 
theatres in Greater New York have 
been given a thought, it was said this 
week on excellent authority. The in- 
ference was (and was admitted) that 
for the first time the big houses are 
going to try running through the sum- 
mer. Many of the big -city Keith 
houses outside New York have done 
this in other seasons. Some continued 
their own policy while others have 
changed into the pop brand of vaude- 
ville for the summer months. Some 
of the Keith houses out of town will 
play pop as usual, but for the me- 
tropolitan Keith houses to make the 
try for a summer run indicates a gen- 
eral belief among big time managers 
that present conditions warrant a con- 
tinuous season just now. 

It is not known whether the current 
conditions, said to favor theatricals 
or the incoming prohibition or the re- 
turning soldiers give the New York 
management the line on possible good 
summer business. 

The Orpheum Circuit, covering the 
large western cities, while perhaps 
closing in its customary manner for the 
hot spell, up to date has decided upon 
but two insignificant points on its 
chain to stop booking for. 

While the weather and state of busi- 
ness as the onrushing summer ap- 
proaches must determine the future 
action of the managers in respect 
to their houses, it is said by the vaude- 
ville people that no previous time in 
their recollections held out so much 
opportunity for continuous playing in 
the big houses as the present. 

The small time vaudeville theatres 
as of yore are looked forward to re- 
maining open with the same policies. 


RIVERSIDE MATINEE OUT AT FOUR. 


This week’s Monday matinee at 
Keith’s Riverside, New York, hung up 
a record. The show started at 2.10 
and was over at 4.05. A series of un- 
preventable 
brought about the brevity. 

Nearly every act on the program 
was concerned in one way or another 
for the dismantled condition of the 
entertainment. Those not in on it 
were affected by the others and the 
wrecked afternoon appeared to spread 
its tension throughout the house. The 
closing turn, Bessye Clifford, who 
otherwise had been about the single 
one to go through faultlessly right up 
to the finish of her act, fell down at 
that point, when the light could not 
focus her. She had to retire in slight 
confusion. 

The show and trouble commenced 
with Lady Alice’s Pets. Lady Alice 
employs rats among other animals. 
Neither could she properly finish the 
turn through the rodents misbehaving 
when called upon. Libonati was sec- 
ond. For some reason he refused to 
take an encore. That tended toward 
shortening the show, especially as the 
next number, O’Donne!ll and Blair, nor- 
mally have a brief turn. 

George White came out, did one 
number and announced to the house 
he was too ill to continue, closing the 
turn. Helen Ware closed the first half 
at 2.50. Miss Ware was admittedly ill. 
She had so reported to the manage- 
ment, but agreed to play the Monday 
performances. 

After intermission Ben Bernie did 
a short turn and that early hour 
brought out a rush call for Stuart 


and unexpected events. 


Barnes who followed, with Marie Ca- 
hill, after all the tumult ahead of her, 
breasting the feeling it had engendered 
among the seat occupants. 


CAPT. IRVING O’HAY’S RECORD. 


One of the current week’s arrivals 
from overseas is Captain Irving O’Hay, 
of the 30th Division, 118th Infantry, 
whose record of war achievements un- 
doubtedly surpasses that of any show- 
man in the history of the country. 
O’Hay left New York in September, 
1917, as a lieutenant, having received 
the commission at Plattsburg after be- 


ing equipped with the necessary uni- 
forms and credentials by George M. 
Cohan. 

He went abroad with the Ist Di- 


vision and in November, while in ac- 
tion, was wounded by machine gun 
fire and confined in a hospital for 11 
weeks. He was then detailed to Se- 
cret Service work in Paris for five 
months and later went with the 2nd 
Division, later to be transferred again 


to the 30th on the Hindenburg line. 
For bravery under fire O’Hay was 
decorated with the Distinguished 


Service Order by England and made 
a captain. 

Although but 40 years of age, Captain 
O’Hay has gone through six wars, in- 
cluding the Insurrectos in Cuba in 1897, 
the Rough Riders in 1898, Brabant’s 
Horse Brigade in South Africa from 
1899. to 1902, the Foreign Legion of 
Serbs in 1905, the Revolution in 1910 in 
Mexico and the European war. 

Prior to his enlistment, 
O’Hay was “straight man” for Don 
Barclay in burlesque. Upon his re- 
turn O’Hay constructed a_ soldier 
show for the southern camps, carrying 
26 soldier-actors of which 17 were 
wounded. He will tour the camps be- 
fore his return to theatricals. 

Capt. O’Hay will undergo a medical 
survey in order to procure his release. 
He is considering a proposal to be- 
come part of a two-man act for vaude- 
ville next season. 


N. V. A. BENEFIT JUNE 1. 


The annual benefit given by the Na- 
tional Vaudeville Artists will be held 
at the Hippodrome Sunday, June 1, 
instead of May 4 as originally in- 
tended. The switch in the dates was 
necessitated by confiicting bookings 
and the inability of the committees in 
charge to have things in readiness on 
the May date. 

The sale of tickets will begin this 
week. General admission is held at 
$1.00, with other prices running the 
same as last year. Boxes will be-auc- 
tioned off and raffled. The program 


Captain 





will be announced as soon as com- 
pleted. 
While many point to the coming 


Liberty Loan campaign as a possible 
obstacle in the success of the affair, 
those in charge declare last season’s 
show netted a clear $10,000 profit over 
the preceding benefit and that was also 
held in the midst of a Liberty Loan 
campaign. 


Leaving “Attaboy” for Vaudeville. 
Chicago, April 106. 

The “Attaboy” show with Frank Tin- 
ney is reported dropping quite some 
away in receipts of late. 

Last week Boyle and Brazil and 
the Leightons left. They are return- 
ing to vaudeville. 


PECULIAR MIX-UP OVER SKETCH. 


“George Washington Cohen,” the 
new Aaron Hoffman satire, featured 
at the Palace, New York, this week, 
with Harry Green in the title role, 
was ordered from the program Wed- 
nesday morning, following a confer- 
ence between E. F. Albee and Lewis 
& Gordon. The latter in conjunction 
with Hoffman, produced the sketch. 
It had played several weeks out of 
town before coming to New York 
without any objection raised. 

Immediately after it was withdrawn 
from the Palace, Martin Beck, who 
had witnessed the playlet Monday af- 
ternoon, booked it for a season over 
the Orpheum circuit, beginning next 
week when it will headline the St. 
Louis program. 

The principal objection, understood 
to have been brought to the atten- 
tion of Mr. Albee by a newspaper 
man, was that the act was sacrilegious 
because of the cross-fire dialogue be- 
tween Green, as George Washington 
Cohen, and his “feeder,” who assumed 
the role of St. Peter. It was pointed 
out that one might construe this as 
offensive through a Jew making light 
of the supernatural powers of a Chris- 
tain saint.. This version induced Mr. 
Albee to request the managers to look 
the act over and decide as to its sac- 
rilegious atmosphere. While their re- 
port was not announced, a general 
solicitation of opinions seemed to fa- 
vor the act, the majority, including a 
Catholic priest, claiming it was not 
sacrilegious nor offensive to advocates 
of either the Christian or Jewish faith. 

A few minutes after the announce- 
ment of its withdrawal from the Pal- 
ace, Frank Vincent of the Orpheum 
Circuit stated it had been decided to 
accept it with a few modifications, but 
the changes in no way apply to the 
general theme or construction of the 
vehicle, the role of the woman being 
altered somewhat in both character 
and dialog. 


THE DOOLEYS WILD. 


A couple of Dooleys were at the 
Palace, New York, Monday afternoon. 
One of them, Johnny, for a few mo- 
ments seemed more like a wild than 
a funny Dooley. The moments were 
whilé Nelson and Chain were on the 
Palace stage. Eddie Nelson does a 
travesty classical dance. Johnny 
Dooley did a travesty classical dance 
in vaudeville. His brother, Bill Doo- 
ley, who was with him at the Palace, 
knew all about Johnny’s dance. 

When Nelson did the bit, Johnny 
started fuming. He and Bill were 
standing back of the orchestra rail. 
Johnny started walking up and down 
talking to himself and others. Some 
of the others say Johnny hissed. The 
house staff were quickly on the alert. 
It required but a word or two to re- 
call to Mr. Dooley where he was, for- 
gotten in his temporary excitement. 
Johnny claimed Nelson had taken his 
entire dance that he (Dooley) created 
as a comedy bit. 

Johnny is now with “Listen Lester” 
at the Knickerbocker. He leaves that 
show Saturday, with no plans other 
than picture making announced. The 
Dooleys are forming a picture com- 
pany, with Johnny having a financial 
interest in it. Bill and Gordon Dooley 
will be in on a salary basis. 

Fred Heider will replace Mr. Dooley 
in the “Lester” show. 


NAN HALPERIN IN MUSICAL. 


According to contemplated plans as 
reported, Joe Weber will hereafter as- 
sume the managerial direction of Nan 
Halperin. 

The next appearance of Miss Hal- 
perin (who recently retired from 
vaudeville through illness) will be in 
a musical production. Mr. Weber is 
reading the manuscript of “The Blue 
Mouse” this week, to determine upon 
its possibilities and acceptance. 

The Halperin show is expected to 
start out about Labor Day. 





TOMMY GRAY BACK ON B’WAY. 


Broadway brightened up Monday 
when it heard Tommy Gray had re- 
turned from the other side. Tommy 
was in the war, as an entertainer. He 
tried awfully hard to be a soldier, tried 
three times over here and once over 
there, but when they didn’t reject him 
for some physical ailment they turned 
him down for making soldiers laugh. 

Tommy laughed himself to France 
and back again.. Often while he was 
abroad kidding the boys over there 
along reports wafted back that Tommy 
Gray was about the best entertainer 
for the soldiers who had gone over. 
This had been anticipated, however, by 
those over there knowing Tommy and 
his laughable and libbing way. 

When Tommy reached home he was 
asked what struck him as the funniest 
thing while he was over there. Tommy 
replied a letter he had received from 
his mother, which warned him to al- 
ways keep his feet dry, also to eat 
plenty of eggs, butter and milk. He 
says if his feet had ever been dry he 
might have been able to trade them 
for eggs, butter or milk. 

After the armistice was signed Tom- 
my went to London, where he wrote 
on the recent “Joy Bells” production 
at the London Hippodrome, put on 
by Albert de Courville. Following the 
opening of that successful show Tom- 
my was informed the option on his 
services for the next Hip revue had 
been taken up by de Courville. It 
requires he return to London next 
season, 

Mr. Gray has located in his former 
offices in the Palace Theatre Build- 
ing. He will continue to generally 
write stage material. 

Daniel L. Gray, a brother of Tom- 
my’s, who entered the Army as a pri- 
vate, is now a captain, attacned to 
my General Staff at Wasnington, 

J, 


SETTLING ANNA HELD’S ESTATE. 


In connection with her proposed trip 
to Paris, where she is under engage- 
ment to the Folies Bergere, Anna Held, 
Jr., will attend to several matters re- 
quiring her attention concerning the 
estate of her mother in France. She 
expects to sail in June. 

Miss Held may go on the road over 
here next season at the head of a 
production written for her. She re- 
cently discussed with some warm 
friends of her late mother the feasi- 


bility of adopting hereafter the name _ 


of Anna Held for herself, without add- 
ing the “Jr.” The friends are said to 
have discouraged in that plan through 
saying that Anna Heid as a person 
and name is held in such high respect 
over here, in and out of the profes- 
sion, that to restore it to the stage, 
if that would be permitted by man- 
agers by even her daughter might be 
looked upon by professionals and the 
non-professionals as an affront. 


PAT CASEY’S SUMMER HUT. - 


If the famous Casey bread line will 
list to the clarion call of good eats 
they will discover the table will be 
set during the summer months at a 
new resort at the beach. 

Pat has-just leased for the summer 
the Beach House at Beechurst, L. L 

Casey thinks he is a golf player and 
has held the opinion quite a while. It 
is suspected his summer home on Long 
Island has been obtained to be nearer 
three certain golf links he plays on 
not so far away from there. On each 
one he is known under a different 
name. When with mutual friends and 
any of his three non de plumes is 
mentioned with sarcastic comment in 
connection, Pat agrees with it. Un- 
der the name of Pat Casey he plays 
golf only in Westchester County, 
where he feels safe through loneliness. 

People who play with Pat say he 
swears the best game of golf they 
ever heard. 
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CANADA’S SENATE APPROVES 


NEWEST COPYRIGHT MEASURE 





Music Publishers and Representatives of Society of Authors 
and Composers Present at Report on Bill. 


Picture 


and Stage Interests Not Represented, 


Although Bill Is Vital. 


Will 


Go to Parliament Next 





Ottawa, April 16. 


The tis ht { i € ( t a 

. ] bong , . j 
sure in the | ymMinion Ol _a l i 
which has been waging eve! nce 
1891 seems to have finally borne it. 


The Senate here last week had re- 

ferred to it a new 1 

which bears the approval of the com- 
e under 


leasure 


copyright 


mittee which had the measure 
advisement. 

The new measure is known as Bill 
E and last week was the occasion af 
its second reading. It was proposed 
and presented by the Honorable sir 
James Lougheed, K.¢ M.G Lhe act 1S 
to be known as the Copyright Act of 
1919. 


being retroactive, for 
the payment of 2% per cent for two 
years on all musical compositions that 
have been taken and reproduced me- 


It provides, 


chanically and for 5 per cent. aiter 
two years, also that on the ordinary 
retail selling price the roy alty pay- 
able shall, in no case, be less than one 
cent for each separate musical work 


in which copyright subsists 
Under the bill the 
ferred will be identical with that con- 


protection con- 


ferred under the Imperial Copyright 
Act of England. The bill also aims at 
securing tor Canadian authors full 
copyright protection in the | nited 
States and all other countries that 


have not adhered to the acts of the 
Berne Convention. 

There were present at the reading 
of the Bill Lieut. Gitz-Rice, Mr. 
Thompson, president of the Authors 
and Composers League of Canada; Mr. 
Keane, of Boosey & Co.; Walter East- 
man, of Chappell & Co.: Nathan Brr 
kan, representing tic United ola 
Music Publshers Ass aud F: 
Getz-Kice and Leo 


Gilbert, for Lieut. 
Fiest” The latter two gentlemen were 
present ily in an advisory capacity. 


john Moss, a copyright expert of 
Toronto, represented the English pub- 
lishers and Mr. McLaughlin, also of 
Toronto, were present in behalf of the 
Canadian Authors Society. 

The only opposition to the bill was 
voiced by the Book and Music Print- 
ers of Canada who asked that the act 
be amended to read that tor the pro 
tection of their trade all books and 
music given protection under the act 
be of necessity published in Canada. 
A Mr. Garmaise, representing the in- 
terests of the Columbia Phonograph 
Co., and supported by the Berliner and 
Pathe Freres, attacked the compulsory 
license features of the bill and ob- 
jected to the retroactive provisions on 
the payment of royalty. He also asked 
that the bill be made to read a two 
cent flat royalty on mechanical repro- 
duction, the same as is provided for 
in the United States. He also fought 
against that portion of the law which 
made registration permissable but not 
a requirement. 

Prior to the hearing in the Senate 
those interested in the passage of the 


bill met at the Chateau Laurier and 
agreed that Mr. Thompson of the Can- 
adian Authors Society was to act as 
spokesman for their interests. 
Although the bill vitally affects the 
picture and legitimate stage interests 
there was no representation trom 
either. The music publishers seem to 


have b e the brunt of the entire 
bject up to the pres- 

Se! passes the bill, 

elihood pr bable at 

e, there will undoubtedly be a 

made against it in Parliament 

id at that time all the interests 
might find it profitable to get together 


an effort to have the measure fin- 
ally passed. 
favor of the bill the 

Foster said in part: 
“It was only a few days ago that I 
had occasion in my own practice to 
see an instance of the wrong under 
which the people of Canada are suf- 
fering by reason of the failure to en- 
act legislation of this kind. One of 
our soldiers returning from France had 
written music which he had sung in 
France and which became popular, not 
only with our own soldiers but with 
those of our Allies. When he came 
back to Canada it was suggested to 
him he might make some money out 
of his songs. He then found that, 
while if he had been a British citizen, 
a Frenchman or a Russian he could 
have protected himself, yet, being a 
Canadian he could not protect himself 
and he was consequently deprived of 
the advantage from the records which 
were being made in the United States 
from the songs that he had written 
and sung.” 

Mr. Foster in the above referred to 
the case of Lieut: Gitz Rice against 
the Columbia company in which his 
attorneys had asked for an injunction 
restraining the Columbia company 
from reproducing his songs on its disc 
records and marketing them without 
fir ‘ing obtained his permission, 
ere the injunction was denied 
sithough the numbers were copy- 
righted in this country, because the 
lieutenant was a Canadian and not en- 
titled to copyright protection here. 


In the event of the bill passing both 
houses it can be made international 
in its power, though the Governor in 
Council may by order in council, di- 
rect that the act shall apply to the 
literary, dramatic, musical and artistic 
works of authors who were at the 
time of the writing subjects or citi- 


Speaking in 
Hon. George G. 


act ‘dan not extend. This would in 
turn give American writers protection 
in Canada in return for the protection 
of Canadian works in this country. 

The fees for copyright provided for 
under the bill are $1 for registering of 
copyright and the same amount for 
the registering of an assignment of 
the same. Certificates of registration 
can be obtained for 50 cents. 

The term for which the copyright 
shall subsist shall, except as otherwise 
provided, be for the life of the author 
and a period of 50 years after his 
death. 

he interpretation of the bill as ap- 
plied to a dramatic work is as fol- 
lows: “‘dramatic work’ includes any 
piece for recitation, choreographic 
work, or entertainment in dumb show, 
the scenic arrangement or acting form 
of which is fixed in writing or other- 
wise, and any cinematograph produc- 


+392 2 orn th c ine 


tion wherc arrangement or acting 
form of combination of incidents rep- 
resented give the work an original 


ceanaanae.* 


NAZZAROS FIGHTING OVER SON. 


Controversy between Nat Nazzaro 
and his wife over the managerial 
rights to Nat Nazzaro, Jr., who is 
appearing with a jazz band, threatens 


the bookings of the youngster. Naz- 
zaro, Sr., asserts he is the legal guard- 
ian of the lad, that he trained the 
youth, giving young Nat his name. 

\lso it is said the elder Nazzaro with- 
drew from stage appearances that he 
might further promote the boy’s ac- 
tivities as a single. 

Recently it appears Mrs. Nazzaro 
with whom young Nat is living, has 
taken the boy under her own manage- 
ment and secured bookings over the 
Poli time. Last week Nazzaro called 
at the family department of the Keith 
Exchange and gave notice that he 
would attach the box office receipts of 
any theatre in which young Nat ap- 
peared. The elder Nazzaro further 
stated that he placed the jazz band 
under his personal management. It is 
the same band that was with Rube 
Marquard. 

Legal proceedings regarding the 
guardianship rights of the boy, who 
is about ninteen years old, is expected 
to effect some settlement this week. 


NEW ALBEE’S OPENING BILL. 


Providence, April 16. 
The opening of the new E. H. Al- 
bee theatre was postponed until next 
Monday (April 21). Vaudeville is to 
be the first offering, the house later 
going into stock for the summer. 


The opening bill framed by Eddie 
Darling is made up of Marguerita 
Sylva, Four Mortons, Cressy and 
Dayne, Walter C. Kelly, Ivan Bankof 
and Co., Lightner Sisters and Alexan- 
der, Seven Bracks. 

A special train has been chartered 
on the New York, New Haven and 
Hartford Railroad for Monday next to 
transport the New York contingent to 
Providence for the opening of the new 
E. F. Albee theatre. 


The special will leave about noon 
Monday, carrying newspapermen, 
agents, managers, etc., and will return 
the following morning, hotel accommo- 
dations having been arranged for the 
visitors. 


IMPOSTOR ARRESTED 


Montreal, April 16. 

William Gunter, posing as a major 
in the British Army and wearing the 
colors of nine military decorations, 
also four wound stripes, who was ar- 
rested in Ottawa last week by the 
military authorities as an impostor, 
victimized a number of theatrical peo- 
ple in this city. 


Gunter represented himself as com- 
ing from a European booking agency, 
with a mission to engage talent for 
Australia. He had credentials which 
appeared to be correct to theatré man- 
agers. 

After borrowing considerable money 
and leaving without paying his hotel 
bill, Gunter suddenly disappeared and 
was not heard of again until his arrest 
in Ottawa. 


GUS SUN BUILDING 
Springfield, Ill., April 16. 


Work has started on the new Gus 
Sun theatre in this city to be ready by 
September. It will have a seating ca- 
pacity of 1500 and cost $150,000. A new. 
theatre is to replace the Orpheum, 
Lima, O., also operated by Gus Sun. 
The present building will be razed and 
additional property which has been ac- 
quired will give the new house a seat- 
ing capacity of over 1000. 

The Hippodrome at Huntington, W. 
Va., recently destroyed by fire, is being 
rebuilt. The Victoria, Wheeling, W. 
Va., owned and operated by George 
Shafer, will when completed be virtu- 
ally a new theatre with 500 more seats 
added. 





STONE AND KALIZ 


WANT a repertoire of EXCLU- 
SIVE SONGS. Authors see act 
This Week: Colonial. Next 
Week: Alhambra. If you have 
any material that will fit ad- 
ARMAN KALIZ, Hotel 


Claridge, New York. 


dress 











HOUSES CLOSING. 


New Orle ins, April 16. 


Bln Orpheum will close for the sum- 
n April 27. It is understood here 
th decision of curtailment was de- 
cid tans on in the knowledge that only 
pt ograms of exceptional merit would 
prove profitable with the approach of 
warm weather. 


The Feiber & Shea houses, in part 
have had plans made for their sum- 
mer season... Their Colonial, Akron, 
O., will take to pictures June 1; Opera 
House, New Brunswick, N. J., summer 
stock commencing June 2; Jefferson, 
Auburn, N. Y., pictures May 12. The 
final Sunday vaudeville show for the 
season at the Columbia, New York, 
will be May 11. 

The Orpheum Circuit booking at 
Stockton and Sacramento, Cal., a split 
week, will stop April 20 for the sea- 
son. 

Majestic, Cedar Rapids; Majestic, 
Dubuque, and Grand, Evansville, Ind., 
have closed for the season. 


BUCKNER HELD IN BAIL. 


The Tombs has been holding Arthur 
Buckner for two weeks or longer, 
through Buckner having vainly tried 
to secure bail in the sum of $7,500, 
placed against him on charges of im- 
properly using the mails in connection 
with Buckner’s recent incursion into 
cabaret revue producing. 

Since landed in the prison Buckner 
has been trying to interest show peo- 
ple in his trouble. A similar charge 
some time ago resulted in Buckner 
being brought before the Federal 
courts and sentenced to Atlanta for a 
year. 


SUMMER MID-WEST BOOKINGS. 


Beginning the latter part of next 
month Arthur Blondell in the Keith 
office will start to book the Mid-West 
houses. The initial bills will open 
about May 30, and continue for the 
summer months. 

The houses are Indianapolis, Louis- 
ville, Toledo, Youngstown, Cincinnati, 
Cleveland, Grand Rapids and Dayton. 





COLONIAL, RICHMOND, DARK. 


Richmond, Va., April 16. 

Following the visit of J. J. Murdock, 
last week, the Colonial there closed 
and will not reopen until it is entirely 
rebuilt, the adjoining site having been 
purchased to allow the enlargement 
of the property. 

The house will play the Keith shows 
next season. The same interests have 
practicaily closed a deal for another 
location in Richmond and within the 
next ten days the spot will be an- 
nounced. It will be occupied by a pic- 
ture theatre. 


Eva Tanguay Playing East. 

Eva Tanguay has consented to play 
all of the eastern vaudeville time laid 
out for her. This week Miss Tanguay 
is at Proctor’s, Newark, and next week 
will be at the Pal: ace, New York. 

Some minor difficulties over contract 
understanding were adjusted by her 
agent, Harry Weber. 
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THINGS YOU SHOULD KNOW 


By THOMAS J. GRAY 





It will take the French longer to 
recover from the American invasion 
than it will from the German invasion. 
Why? Because the Germans didn’t 
spend any money. 

The shop keepers in the small French 
towns had nothing to do before the 
war but go to bed and get up again. 
Suddenly an army of fighting, spending 
Americans camped near them. In a 
short time the shop keeper and his 
family threw away their wooden shoes 
and purchased shoes made of leather, 
which to the small town French person 
is as scarcé as actors on Broadway 
who are satisfied with their salary. 

When the last Doughboy gets on the 
boat and these little towns go back 
“as you were” the dear old French 
shop keeper who liked America so 
much that he charged her sons double 
for every thing (because it kept them 
in their shops longer counting it out), 
will be as happy as a big time act who 
has to do four shows a day on a cut 
week. 

Show business in Paris and London 
is breaking all records. The American 
manager who goes to Paris at present 
in search of novelties is going to be 
disappointed. Most of the material 
there at present, in the musical shows, 
have been done in New York. Any- 
body who ever had a cousin who lived 
in America is billed as “The American 
Favorite” because the Americans are 
a box office draw over there. 

A fellow in one of the Paris halls 
was doing a jumping act. He had a 
red, white and blue belt made from a 
large American flag. His opening 
music was “Dixie.” By chance I went 
back stage at this hall and accidentally 
ran into the gentleman with the bur- 
lesque show finale belt. In our best 
United States dialog I asked him what 
part of America he came from. He 
pulled a “No compree.” Repeated the 
question in very bad French, he an- 
swered “Switzerland.” 

One is struck by the odd color 
schemes in the costumes worn by the 
French in their musical shows, but the 
chorus numbers look as though they 
were put on by a traffic cop. The 
French girl is not a good chorus lady. 
She will insist on getting out of step. 
The way she does rag-time would make 
Ned Wayburn tear up a couple of per- 
fectly good grey sweaters. 

In London the banks used by the 
theatrical managers have put on extra 
clerks. If there is a seat empty any 
night in a London theatre the press 
man sends out a notice about it tothe 
papers. At the Haymarket, London, 
where “Uncle Sam” (“®riendly En- 
emies”) is playing, I saw 15 people in 
line for the unreserved seats at five 
o'clock in the afternoon, waiting to 
see the night show at 830. At the 
London Hippodrome, where “Joy-Bells” 
is playing, eight people were in line 
at 3.10 in the afternoon waiting for the 
night show at nine. By 6.30, 200 to 300 
people lined up at any of the theatres 
where the bigger hits are playing. 

London also leans towards American 
plays and players, managers and com- 
posers. “The Lilac Domino,” “Going 
Up,” “Nothing But the Truth,” “The 
Eyes of Youth,” “Uncle Sam,” all big 
successes. Two of the biggest box 
office draws in London are American 
ade Elsie Janis at the Palace and 

hirley Kellogg at the Hippodrome. 

Miss Kellogg is London’s favorite musi- 
cal comedy lady, playing her seventh 
season at the Hippodrome. 

Doris Keane is so well established 
in London she is now playing Shakes- 
peare, having produced “Romeo and 
Juliet.” Frank Lawlor and Fred Du- 
prez are established London favorites. 

In the English halls, Van Hoven is 
the biggest American success by a wide 
margin. His is an interesting case. 
Many people thought when Hammer- 


stein’s Victoria closed, it would be use- 
less for artists to do the so-called 
“wise” or “fast stuff” in their act— 
it wauld never go any outside of the 
corner, but Van Hoven, with an act 
full of fast, bright stuff, makes every 
audience he plays to in London or the 
provinces scream. “Screams” is the 
word. I watched his act in'six different 
halls in various parts of London to 
observe how the various audiences 
accepted certain material. I discovered 
they all laughed at the same things in 
the same way. 

The London audiences are a pleas- 
ure for comedians, very willing to 
laugh and catch everything—quicker— 
get ready for a shock—than the aver- 
age American audience—by far. The 
American idea that the English sense 
of humor is dull, is a mistaken one. 

Gilbert Miller is showing speed in 
London as a manager and producer. He 
has a great record of successes to his 
credit. Nat D. Ayer, who composed 
popular songs before he went across, 
is now one of the town’s best liked 
musical comedy composers, having had 
three shows that ran for over two 
years. Two are still playing in London. 
Ayer also served with the Canadian 
Army for four years. Leon Errol went 
over strongly in London in the new 
Hip show, which also has George 
Robey, England’s leading comedian. 

English managers are good showmen, 
with many original ideas and many of 
them are not afraid to spend their 
money. “Joy-Bells,” the present show 
at the Hippodrome, cost Albert de 
Courville over $100,000 to produce. He 
is a quick man with a check book, has 
more show sense than the average 
manager, and is willing to buy any 
idea that appeals to him, a habit not 
contagious with producers as a rule. 

Americans go well with the English 
audiences if they are “there.” Many 
Americans in London are now big hits 
who never played any less than four 
shows a day in this country, but they 
have what the English like.’ Talking 
to them, their only worry seems to be 
an open week in 1923 or 1924. 


Americans can get along all right 
in England if they are all right them- 
selves. An occasional Englishman 
doesn’t like us, but you can also meet 
some of our own people there that you 
won’t be backward about side stepping. 

I found that the loud talking Ameri- 
can in Europe who says in a loud 
voice about “Dear old Broadway”’— 
“Get me back on the Gay White Way,” 
is usually some fellow from Columbus, 
Kansas City, or Erie, Pa., or some other 
place, where the natives never saw 
Broadway excepting in the Pathe 
Weekly, 


Edgar Allen Marrying? 
Chicago, April 16. 
Edgar Allen, the booker for William 
Fox, is here on a visit. It was re- 
ported that he will be married to 
Katherine Murray, who is appearing 
in this city in vaudeville. 
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KERNAN ESCAPES COURT-MARTIAL 


Baltimore, April 26. 

It has been announced that Eugene 
F Kernan will not be held for the ac- 
tion of the Navy Court Martial as 
previously announced. This was made 
public yesterday by the commandant 
of the Fifth Naval District on instruc- 
tions forwarded from Washington di- 
recting Kernan be put on inactive list 
with the U. S. N. R. F. at once. 

Kernan, who is a member of the 
firm of James L. Kernan & Co., enlisted 
in the Naval Reserve at the oufbreak 
of the war, although at that time he 
was well over 30 years of age. He 
seems to have had a very good rec- 
ord until the signing of the armi- 
stice when he wrote several letters to 
one of the local dailies in which he 
expressed in strong terms his views of 
the aspirations of the Allies at the 
Peace Conference. Some of his re- 
marks were of such a seditious nature 
the matter was ordered investigated 
by Washington. 


START OF CHORUS GIRLS. 


When a girl is now engaged in the 
Keith office, she is looked over as 
much by the engaging director of that 
booking agency for her career as a 
chorus girl as she is for ability to run 
a typewriter or errands. 

The Keith office has been notorious 
for having a picker of the office girl 
force that Ziegfeld should have 
grabbed long ago. The stenogs of that 
agency in a production number could 
clean up on a Dillingham front line. 
Either some managers or the girls 
know it. They have commenced to 
pass up their booking office jobs for 
positions as choristers. Two or three 
have left within the season and on 
looks two or three more are shortly 
due to follow. 


NEW “DOUBLING” FOR COAST. 


San Francisco April 16. 

When the new Ackerman-Harris cab- 
aret revue opens at the Fairmont 
Hotel next Monddy one of the fea- 
tures will be Lloyd and Wells ap- 
pearing here at the Casino with “Let’s 
Go.” This is the first local instance of 
an act doubling between a theatre and 
cabaret insofar as San Francisco is 
concerned although it is frequently 
done in the east. 

The new revue for the Fairmont is 
being produced by Fanchon and Mar- 
co alsé of the Casino. 


FRISCO’S MEN’S FASHION SHOW. 


San Francisco, April 16. 

A men’s fashion show will be held 
in the Hotel St. Francis some time in 
May by San Francisco merchants. 

Every feature of the women’s fash- 
ion show will be used. Latest crea- 
tions in men’s wearing apparel will be 
exhibited and worn by models selected 
from the adonises of San Francisco. 

Charles F. Gallagher has been named 
to stage the show. 


L. JOSEPHINE WANTS SEPARATION. 


Lois Josephine has entered suit for 
separation against her husband, Well- 
ington Cross, through her attorney, 
Nathan Burkan. 

The papers were served on Cross in 
Buffalo last week. 


Engages as Singing Musical Director. 
San Francisco, April 16. 
Eddie Barnes, of Barnes and Rob- 
inson, playing the Hipp time, will re- 
tire from™ vaudeville temporarily to 
accept the post of singing musical 
director with the Will King Company, 
opening at the end of his present 
contracts May 18. 
Mrs. Barnes (Mabel Robinson) will 
take a rest at her home in Oakland. 


Picture People in Sketch. 
Edwin August and Lottie Briscoe 
are breaking in a vaudeville sketch 
this week. 
It is called “Movie Mad,” written hy 
Mr. August. 


MAY WIRTH. 


The front cover this week has an 
excellent likeness of May Wirth, the 
young Australian star, in her riding 
togs. She has reached the zenith of 
circus artists, and brilliantly lives up 
to her billing as “the superfeature of 
the super-show,” the combined Ring- 
ling Brothers and Barnum & Bailey 
‘Citcus. No bareback rider, male or 
female, has ever equalled Miss Wirth’s 
somersaulting feats atop a circling 
horse. Her fearlessness is shown by a 
back somersault through a paper hoop, 
a feat not attempted before. Mis¢# 
Wirth is adding another new feat hith- 
erto unnattained. It is a back somer- 
sault through a hoop of fire, a stunt 
which she perfected while starring in 
a Cuban circus last winter. 

Miss Wirth’s remarkable endurance 
is demonstrated by the hundred odd 
feats accomplished without stopping 
within nine minutes. She also appears 
in the circus with the Wirth Family 
specialty, composed of Mrs. Martin 
Wirth, Stella Wirth, Frank Wirth and 
Philip St. Leon. 

May Wirth has performed since six 
years of age. Coming from a famous 
Australian circus family, she has 
achieved skill in many circus depart- 
ments. 

She is youthful, pretty and charm- 
ing, with a decided grace of car- 
riage and a distinctive personality, 
Miss Wirth occugjes a sphere all alone 
among circus people the world over, 
where her fame is equal to that estab- 
lished by her in this country. 


FIRST SHOW FOR YUCATAN. 

The first show for Merida, Yucatan, 
will sail on Saturday, supplied by 
Wirth, Blumenfeld & Co. here are 
eleven acts in the party engaged by 
J. M. Guerra with a minimum booking 
of six to eight weeks in Merida and 
the state of Yucatan. 

The turns sailing are Johnnie Mack’s 
Jazz Band, Shirley Sherman and Co., 
Daly’s “Tangled Army,” “The Girl in 
The Moon,” Lotta, Bert Hughes, Apol- 
lo Trio, The Boldens, Four Dancin 
Beauties, Berlo Sisters and Sevilla an 
Martinez. 

The show will open at the Teatro 
Principal in Merida the first perform- 


ance consisting of about six acts. An | 


additional act will be added each week, 
which, aceording to the custom, is the 
occasion of a “grand debut.” Begin- 
ning early in May, additional acts will 
be sent to Merida each week. 


PERFECT PROPORTIONS. 


When Greek meets Greek, they are 
credited with the inspiration to open 
a restaurant, but in the case of Come 
taras and Perokas, they passed up 


the “hot meat” idea for a theatre and 


accordingly pcs the interest in 
the lease of Keeney’s Theatre, New 
Britain, Conn. 

The house recently passed from 
Paddy McMahon to a corporation of 
six Jewish showmen, the sum said to 
be $125,000. They in turn passed it 
on to the present owners, who will 
spend upwards of $25,000 on improve 
ments and open it next week. 

As an old saying is that it takes six 
shrewd Irishmen to trim'a slick Jew 
and three slick Jews to outguess a 
smart Greek, the proportion in this 
case is almost perfect. 


Morris Wants Majestic, Los Angeles. 
Los Angeles, April 16. 
William Morris is here and is un- 
derstood to be dickering to place at- 
tractions in the Majestic, but refuses 
to talk about it. 


Agency Dissolving. 

The Nat Nazarro and Sol Unger 
booking agency is dissolving this 
week, Nazarro retaining the present 
quarters of the firm and Unger remov- 
ing to another room in the Strand 
building. 
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| _IN AND OUT OF THE SERVICE 





Abe Olman discharged from the Mo- 
tor Transport Corps, this week. 
James McAllan, Hdgs. Co., 33lst Batl. 


ve Tank Corps, A. E. F., dicharged from 
a. Army. 

arr Arthur J. Stern (Alvora and Stern) 
ae oI3 assigned to the 5ist Pioneer Inf., A. 








E. F., stationed at Cochen, Germany. 
Omstr. Frank Corbett, A. E. F., re- 
cently returned from overseas, dis- 
charged from the Army. 

_Lieut. William J. Moore, A. E. F., dis- 
charged from the Army, has returned 
to Famous Pliayers. 
the Croix de Guerre. 
Sam Ward discharged from the ser- 
vice at San Francisco, formerly with 
James Cooper’s show, will return to 
New York in July. 

Hal Newport will return to vaude- 
ville with his former. partner, Cliff 
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Stirk. Mr. Newport has been dis- 
charged from the Motor Transport 
, Corps. 


REC ci RAE pa ae os 


Al J. Scott is now confined in De- 
barkation Hospital, No. 1, (Greenhut’s) 
New York, having been gased in 
France. Before going in the Service 
Mr. Scott was with “Babies a la Carte,” 
also “The Coon Detective.” 

Discharge papers belonging to Har- 
old B. Atkinson, Co. “H, 33lst Inf. A. E. 
F., discharged from Camp Upton, Feb. 
13, also a manuscript were picked up 
on Broadway between 44th and 45th 
streets, April 12, by George Watkins, 
a vaudeville artist with the Mirano 
Bros. The owner can have them by 
applying to Mr. Watkins, care VARIETY, 
New York. 


VOLUNTEER SERVICE SHOWS. 

Under the direction of Dorothy Don- 
nelly, representing the Y. M. C. A., the 
Third Army (A. E. F. in Germany) 
stock company has been presenting 
“Seven Keys to Baldpate” for a few 
weeks. This presentation has met with 
such success that the company is now 
rehearsing another Cohan play, “The 
Fortune Hunter.” Lieut. Harrington 
Reynolds, Tank Corps, A. D. C. to Gen- 
eral Bamford is one of the active mem- 
bers of the Entertainment Activities 
Board. Frank Carmen, Maud Lyons, 
Card McComas, Komes Sistérs, form a 
unit which is also entertaining the 





soldiers in the same district 
The Gloom Chasers” are statione< 
at Chaumont, France, giving two and 


sometimes three shows~a day for the 
American troops billeted in that dis- 
trict. The troupe is composed of Fred- 
ericks and Palmer, Ida Van Tine, Ray- 
mond Walker, an “Over There Theatre 
League” unit. The following acts en- 
tertained overseas patients at the Red 
Cross House Base Hospital, April 7: 
Frank Browne, Hudson Sisters, Pepple 
and Greenwald, Earnst Hiatt. 


NEW ACTS IN CASINO SHOW. 
San Francisco, April 16. 
“That’s It,” the second Ackerman & 
CHfarris production, starts at the Casino 
Sunday. Kitty Gordon will be starred, 
and ‘the revue will be staged under 
Jack Wilson’s direction, who will again 
also handle the principal comedy. 

Up to the present time, Fatima and 
her Oriental Dancers and the J. C. 
Mack Trio are only acts engaged to 
replace the turns closing with the final 
week of “Let’s Go.” The Jam-Bone 
Quartet, a Hippodrome Circuit turn, 
will probably also be in the line-up. 


HAROLD DuKANE KILLED. 


f Old Orchard Beach, Me., April 16. 

] Harold Connolly, known on the stage 
as Harold DuKane and a member of 
Dukane, Edwards and Carlings, a 
dancing act (also known as the Har- 
old DuKane Trio) that played-Keith’s 
Portland last week, met with an auto- 
mobile accident that resulted in his 
death, a short time after the matinee 
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Saturday. The accident was the result 
of an attempted feat by Connolly to 
drive an automobile especially made 
by him up an incline plane of sand 
with two narrow planks for the 
wheels, at a high rate of speed, and 
then jump the machine to another in- 
cline 

While going at 40 miles an hour the 
auto left the running planks and the 
wheels were buried in the sand. The 
sudden stop threw Connolly out head 
first. The machine, turning in the air, 
landed upon the young man, striking 
him in the back of the neck, the re- 
volving wheels grinding him into the 

Mr. Connolly died a few minutes 
after his arrival at the hospital. He 
was 23 years of age and his home was 
at 549 Riverside drive, New York, 
where he lived with his mother. He 
was unmarried. Claude Kramer, an in- 
timate friend of Connolly’s, was the 
only one present besides the doctors 
when he died. The deceased had been 
in vaudeville for six years, he formerly 
did a dancing act with Miss Edwards 
only. They also appeared at a number 
of New York hotels. 


LEAGUE SAILINGS HELD UP. 

The Overseas Theatre League sent 
no entertainers early this week, al- 
though a party of twenty artists was 
listed for a sailing either Friday or 
Saturday. Transport difficulties are 
given as the reason for the league’s 
unit being delayed. Another party is 
due to depart April 23. 

There was a report that the Y. M. 
C. A., which controls the league, would 
reduce the limit of sailings. That, 
however, was not substantiated, the 
“VY” stating that while there might 
be regulation on the part of army of- 
ficials in charge of the Army of Oc- 
cupation regarding entertainers, the 
demand for artists was still as great 
as ever. 


Laube’s Hard Luck Claim. 

Max Laube, the mimic, has made an 
official claim for the Brown Derby as 
winner of the hard luck contest, bas- 
ing his claim on his vaudeville expe- 
riences of the past three years. 

Laube, an Austrian by birth, but a 
aaturalized American, has had two 
golden opportunities in three seasons. 
Last winter he was booked for a few 
weeks up north to open at Halifax. 
Max arrived just in time to hear the 
Halifax explosion which crimped his 
chances there as well as almost ruin- 
ing his “whistle.” This week he was 
offered time with the opening point 
somewhere in Canada. After preparing 
to leave, whispering glad farewells to 
all his friends, he woke up Wednesday 
to discover his application for a pass- 
port had been denied. 


Eva Tanguay Cuts Week in Half. 

Eva Tanguay, scheduled to play a 
full week at the Palace, Newark, N. J., 
this week, and so billed and advertised, 
decided to retire after the Wednes- 
day evening show, in order to prepare 
for her Palace, New York, engagement 
next week. 

This is the second time Miss Tanguay 
has purposely played a split week prior 
to a New York opening, last season ap- 
pearing at Elizabeth but three days to 
introduce new songs and wardrobe. 


Alleged Actors Fined. 
Cincinnati, April 16. 

Robert Callahan, 23, of Lima, O., 
and James Duffy, 27, of this city, both 
claiming to be actors, were arrested 
on Vine street, Monday for annoying 
Boy Scouts who are on duty during 
the firemen’s strike. 

Duffy took all the blame and was 
fined $15 and costs while Callahan 
paid the costs. They claimed they 
were only joking. 


GREEN ROOM. CLUB’S TRIBUTE. 


The Green Room Club on the oc- 
casion of its Annual Dress Rehearsal, 
which is to be held Sunday night at 
the Hudson, is taking the occasion to 
pay fitting tribute to several members 
of the organization who made the su- 
preme sacrifice in the service of their 
country. 

The tenor of the affair may be taken 
from the following which is to be car- 
ried on the program: 

Surrounded by walls rich in 
memories of Booth, Salvini; 
Keene, Wallack, McCullough, Jef- 
ferson, Boucicault, Wiliard, Daly, 
and in the fire glow of the Green 
Room hearth may be found the 
dream gatherers and the dream 
weavers — poets, philosophers, 
players, musicians, artists—men 
not found in the social lists nor 
recorded in the volumes of Dunn 
and Bradstreet, but who yet coin 
ideas and give circulation to 
ideals. Through them the world 
listens to its own heart beat, 
learns to hate hypocrisy, to look 
upward to the stars while opti- 
mism is reborn. Like the street 
lamplighter these men work al- 
ways in the dark, and when the 
lamp is lighted pass ever on into 
the gloom beyond. 

In the country’s need seventy of 
the seven hundred were accepted 
and the letters that came back to 
us breathed always: the courage 
and vision of the creative mind, 
the artist. We have only letters 
to remind us of two, but we have 
no regrets. When we speak of 
them it is with a smile in which 
sleeps a tear. 

The bill to be presented will carry 
three sketches in addition to a num- 
ber of names from the legitimate and 
vaudeville fields. The sketches are 
“The Atheist” by Edwin Burke, in 
which Rollo Lloyd, Edward Reese and 
Pearl Gray will appear: “Out of 
Work,” a comedy by Curtis Benton, 
and a satire by Benton entitled “See 
What Happened,” the scene being in 
front of the Hotel Knickerbocker five 
years hence. In the cast of the latter 
will. be Frank Bacon, Warner Rich- 
mond, Edward Robinson, Harold Vos- 
burg, James Lackaye, Arthur Donald- 
son, Harold Forshay and Clem Bevins. 
Sidney Dalbook is: directing the latter 
piece. 


GEN. EDWARDS DECLARES HIMSELF 


At a benefit performance given at 
the Boston Theatre last Sunday after- 
noon Eddie Nelson and Dell Chain, 
who appeared at Keith’s last week, 
pulled a song about “giving the Navy 
the credit that was due it.” The Wil- 
ton Sisters had sung a topical song 
about a pretty girl making conquests 
of army men and being finally won by 
a “gob.” 

All of which caused General Clarence 
R. Edwards, commander of the De- 
partment of the Northeast, to shoot 
onto the stage and make a speech for 
which he was not down on the pro- 
gram in which he said that with all 
due respect to the Navy, “Don’t you 
believe I would ever let them (mean- 
ing the girls) get away from me for 
any sailor on earth.” 


WEEK OF HOSPITAL SHOWS. 

Billy Sulllivan of the Keith Vaude- 
ville Exchange is now supervising the 
bookings of shows for over a dozen 
base hospitals, all outside of Manhat- 
tan Island, in addition to those in 
Greater New York and the southern 
string of hospitals known as the Poto- 
mac Division. 

Mr. Sullivan is routing six-act shows 
through the territory, playing a dif- 
ferent show every night and giving the 
acts a week’s work. The Red Cross 
pays $50 per capita as expenses and 
all charges of transportation and 
meals. 


SPEAKS OF AMERICANS ABROAD. 


_ Willie Edelsten, international book- 
ing agent, returned from England on 
the Lapland Saturday. 


“Quite a number of American acts 
are over there now,” said Mr. Edel- 
sten. “Frank Lalor is still playing at 
the Empire in ‘The Lilac Domino’ and 
J. L. Sacks has exercised his option 
on Lalor’s services for a future pro- 
duction. 


“Lou Edwards, at the Alhambra for 
15 months, has been re-engaged for 
another production there. 

“Don Barclay has been re-engaged 
by Albert deCourville for another 40 
weeks. 

“Riggs and Witchie, now playing in 
an have been rebooked for Eng- 
and, 

“Ray Kay, also in Paris, in revue, 
has been re-engaged for London for a 
new production by Sacks, besides a 
vaudeville tour. 

“Elida Morris is booked for three 
consecutive tours with the Variety 
Controlling Circuit at double her orig- 
inal salary. 

“Betty Washimegton is booked in 
vaudeville until 1923. 

“Waters and Morris have split. Tom 
Waters is with ‘The Lilac Domino” and 
booked for another production. Ed- 
die Morris also remains with Sacks. 

“George Schreck, late of Schreck 
and Percival, is fully booked up in 
vaudeville and as principal comedian in 
pantomime next year. 

“Raymond Hitchcock replaces Elsie 
Janis as star at the Palace, in the 
same show with Rock and White. 

“Leon Errol has made a big success 
in ‘Joy Bells’ at the Hippodrome, much 
to George Robey’s discomfort. Robey, 
as you know, is one of the biggest 
draws in English theatricals. He 
threatened to walk out if Erroll’s bed- 
room scene was not eliminated from 
the show and deCourville removed it, 
giving as a reason that it was so strong 
nothing could follow it. DeCourville 
has exercised his option on Erroll, 
which carries an increase of salary. 
There is no question but what Errol 
will become a big draw in London. He 
is doing his dance with Anita Elson, 
which is going big. 

“There has been some talk that 
ceCourville stole Stan Stanley’s act 
for London, but I know for a fact 
that he bought the rights to it from 
Stanley.” Bins! 23 


rar) 


COMMISSION PROTECTING SHOWS. 


The Commission on Training Camp 
Activities is now protecting attrac- 
tions and vaudeville shows from loss 
attendant long jumps. Guarantees are 
given when the entire cantonment cir- 
cuit is contfacted for, not taking in 
the isolated camps in the southwest 
and the coast. 

After shows play into southern camp 
territory, the jump westward into. the 
string that spots the Mississippi val- 
ley calls for railroad fares that ap- 
proximate $20 per person. The Com- 
mission guarantees the fares and sal- 
aries, the manager only risking the 
printing. 

The final camps on the circuit, which 
are Dodge, Sherman, Custer and 
Chillicothe usually are well populated 
and deficits can be made up. 

Under the guarantee plan a musical 
show called “Miss Blue Eyes” carry- 
ing 25 people starts over the circuit 
April 28. 


James and Sadie Leonard in Old Act. 


James and Sadie Leonard have re- 
united for vaudeville after a separa- 
tion of several years and will revive 
“When Caesar Sees Her,” at the Pros- 
pect, Brooklyn, April 28. 

This is the original Sadie Leonard 
who divorced Leonard some time ago 
and after remarrying, retired from the 
stage. ; 
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VARIETY 





PALACE AGAIN CRITICISED 


(Another of Variety's series of reviews, by someone not connected with any 


newspaper or press department) 


New York, April 15. 
Dear Mary :— 

I dropped in at the Palace yesterday 
afternoon. It’s getting to be a regular 
thing with me. Such a pleasant theatre 
and you see so much in such a short 
time. Several things on the program 
sharpened my observation, and I must 
tell you about them. 

John Regay and the Lorraine Sis- 
ters opened the show, but mustn’t be 
judged accordingly, as they have a 
beautiful offering of semi-classic and 
acrobatic dances, which they do re- 
markably well. They carry a special 
set and the girls clothe themselves with 
a fine disregard of the high cost of 
chiffon. 

Willie Solar came next and sang sev- 
erai songs in the manner of our old 
ancestors, the chimpanzee, winding up 
with a dance which may have been in- 
spired by the king of the jungle him- 
self. 

Una Clayton has written a little skit 
“Keep Smiling” in which she appears 
with Herbert L. Griffin. It is a story 
of Greenwich Village and a handsome 
young playwright in search of a 
“punch” for his play. The “punch” is 
delivered by the scrublady who has 
long adored the writer, and laughs him 
into happiness with her unquenchable 
good spirits. Miss Clayton has a 
charming manner and believes you can 
conquer the world with a smile on 
your face and a smile in your heart. 

Bernard Granville, debonair@as ever, 
has been held over for a second week, 
and uses entirely new material with his 
usual success. I question, though, the 
good taste of continually referring to 
his experiences in the Army in such a 
self-conscious manner. However, I 
suppose this is a matter for him alone 
to pass upon. I have always believed 
that much work necessarily means little 
talk. This, of course, is no reflection 
upon Mr. Granville; rather, I should 
say, it is a consideration of values, 
and the technique of the artist in him. 

Phyllis Neilson*Terry, of the Wind- 
sor Castle air, offered a program of 
songs, in her most distinguished man- 
ner. Miss Neilson-Terry really has a 
beautiful voice and can reach the sky 
in coloratura, but I always like her 
best in the spoken word. I had my 
chance yesterday, but unfortunately 
her choice of a recitation was most de- 
pressing, especially after two or three 
of the same kind from Bernard Gran- 
ville. I think that if by this time, we 
are not all awakened to our duty to- 
wards those brave lads who did not 
emerge unscratched from the Great 
Adventure, if we don’t know by this 
time that we owe to our poor maimed 
and wounded, recitations spoken on a 
vaudeville stage will not make us real- 
ize it any more clearly. Besides it is 
entirely out of place in a theatre. 

Eddie Nelson and Del Chain made 
the laughs fly thick and fast. They 
make a funny entrance on tricycles 
built for four-year-olds and sing, dance 
and otherwise make merry. Their 
most successful number was a travesty 
on an Egyptian dancer. It seems to me 
that this is the number they should 
have closed with, as it marks the climax 
of their efforts and certainly evokes 
the most response from the audience. 
Their encores, while in themselves 

rather funny, seem somewhat tame af- 

ter the big scream of the dance. 

Yvette Rugel, the diminutive prima 

donna, was a great surprise to me. I 
remembered hearing her when in the 
act with Johnny Dooley, and I was not 
at all then impressed with her voice. 

Perhaps the crazy antics of her part- 

ner diverted the mind from the sub- 

tler pleasures of music—I can’t say. 

But I do know that something wonder- 

ful has taken place in the vocal chords 

of Miss Rugel, for her voice has an al- 
most ethereal quality, and she sings 


with a rare charm. Her husband will 
never dare to say to her “You sing 
fiat,” which even poor Galli-Curci had 
to stand for. Miss Rugel’s singing of 
“Way Down the Swanee River” made 
me intensely homesick, and I longed 
for the old farm. 

Harry Green and his players have 
what might be called a sequel to “The 
Cherry Tree,” in that the leading player 
is again George Washington Cohen. 
The scene takes place at the gates of 
St. Peter in Heaven, and although it 
scarcely troubles me to have religious 
subjects treated lightly, I can see how 
this act can be very offensive to cer- 
tain people. 

It was a pleasure to see Walter C. 
Kelly again and listen to the Virginia 
Judge mete out justice to the petty 
darkey criminals, who were brought to 
his court. Mr. Kelly also tells a few 
good ones on the Irish, using a thick 
brogue. 

Yerke’s Jazarimba Band kept patrons 
dancing in their seats until the last 
saxaphone had finished moaning. 

: Your Bill. 


FOR AND AGAINST Y. M. C. A. 


A copy of a letter sent by E. F. Al- 
bee to the Y. M..C. A. was given out 
this week. It was in reply to a let- 
ter from that society mentioning art- 
ists in vaudeville frivolously referring 
to the Y. Mr. Albee stated in his 
letter the first complaint received by 
him on this score had been corrected 
and instructions sent to all of the Keith 
theatres that no adverse criticism of 
the Y should be permitted on their 
stages. 


The pop vaudeville houses thus far 
have not committed themselves. Soldier 
acts on the small time, who came back 
from France and said they were de- 
tailing experiences that came to thém 
personally or under their observation 
have lightly referred to the Y. M. C. 
A., and mentioned the passion of many 
of the Y secretaries over there to make 
what sounded like excessive charges 
to soldiers. — 

In one recent instance on the small 
time when a complaint reached the 
booking headquarters of a Y remark 
on one of its stages, the soldier-artist 
who made it was called to the office 
to explain. Besides explaining, he told 
some other items, with the result he 
was granted permission to continue 
his stage dialogue without change. 


ADAM FOREPAUGH’S WILL. 


Philadelphia, April 16. 

Two women are named’ as equal 
beneficiaries in the will of Adam Fore- 
paugh, Jr., the veteran circus manager 
and elephant trainer, who died March 
29. One is Lily Forepaugh from whom 
he has been separated for many years. 
The other is Helen Smith, who lived 
at the circus man’s home, 627 North 
15th street, this city. She was known 
as Mrs. Forepaugh. 

The latter survived Mr. Forepaugh 
only a few days. She died last Wednes- 
day. She was unable to attend Fore- 
paugh’s funeral. It is supposed the 
shock of his death aggravated her 
illness. 

Forepaugh exceeded his wealth in 
making dispositions in his will. The 
estate, according to the petition filed 
with the will, is valued at only $5,000 
and in his will he directed that a 
mausoleum be constructed at a cost 
of $10,000. He specified the residue be 
held in trust for the benefit of the 
two women named and also selected 
the various charities to receive the 
money at the death of the two women. 


Keene and Williams are organizing 
their own company and will tour Ken- 
tucky, under canvas. 





“THE SKIRT” SAYS— 


(Speaking of Women—mostly) 
By THE SKIRT 





A dinner in a private room of a Sixth 
avenue restaurant took a peculiar turn 
before the evening ended. There were 
four people in the party, two men and 
two girls. The girls were quite close 
friends as may be imagined. One is 
especially well known and most espe- 
cially liked by her acquaintances. But 
it was she, however, who started the 
angle. Suddenly discovering a $10,000 
necklace was missing (after the men 
had left to go to their club and while 
the girls preparing to return 
home), the girl losing the necklace 
ordered the doors in the room locked. 
She made it so obvious her companion 
was under suspicion, the latter inquired 
if that were the fact. The loser said 
she would trust no one in the world, 
and to prove it called up a private 
detective agency. Three detectives re- 
sponded, one a woman. The accused 
girl was stripped and searched. When 
reported to the detective in charge 
nothing was found on the girl or in 
the room, he suggested that the men 
be called up to see if they knew any- 
thing about the necklace. One of the 
men replied he recalled the girl own- 
ing it handing the necklace to the maid 
while in the restaurant and telling 
her not to give it to anyone else but 
herself. Locating the maid at four in 
the morning, she turned the necklace 
over to the detectives when they re- 
turned to the restaurant. Then they 
made up another party, with the de- 
tectives and the girls celebrating the 
return of the lost property, which 
brought out the most peculiar angel— 
that the girl who had been subjected 
to the gross indignity of suspicion 
and search, remained. 


— 


The Columbia fairly rocked with 
laughter Monday night at the antics 
of Lester Allen and John Barry of 
the “Bon Ton Girls.” 

The burlesque as far as women are 
concerned means little. Ethel Alber- 
tine, Flossie Radcliffe and Martha 
Horton are there only because all bur- 
lesquers require at least three women 
principals. They each do several num- 
bers with no applause following. Miss 
Albertine wore one dress of brilliants 
on a black foundation. The rest of 
her wardrobe was most ordinary, while 
Miss Radcliffe and Miss Horton wore 
clothes of little worth. 

The opening of the show found the 
girls in different styles of dress in 
pretty color formation. 

Messrs. Allen and Barry got a mil- 
lion laughs out of a scene where girls 
represented Truth, Innocence, Expe- 
rience, Music and Love. 


were 


The Ethel Clayton picture, “Petti- 
grew’s Girl,” at the Rivoli, is a harm- 
less little morsel. Miss Clayton is 
preity and a clever enough actress 
to deserve a better story. Clothes play 
a very small part, Miss Clayton appear- 
ing for a scene in an old-fashioned 
dress ruffled to the waist line. Two 
tailored suits were worn with fur 
neck pieces and small hats. 

Singing at a cantonment, Miss Clay- 
ton wore an afternoon frock of some 
soft material. The most becoming cos- 
tume was a uniform worn when Miss 
Clayton appeared on Fifth avenue with 
the Friars and Lambs in their recent 
drive. 


In the Mae Murray picture, “The 
Delicious Little Devil” at the Broad- 
way, I was surprised to see Miss Mur- 
ray resorting to such old sensation- 
alism as emerging from a bath, stark 
naked. 

As a cabaret dancer she wears as few 
clothes as the law allows or permits. 
In a peacock dance a daring costunie 
of sequins barely covered the figure 


and when told to don an evening gown 
to join a party at a table, Miss Mur- 
ray wore a crystal robe with no lin- 
ing. The first 45 minutes of the pic- 
ture finds Miss Murray in clothes of 
the tenement. 


Two incidents at the Palace Monday 
matinee struck me as very sad and 
very unnecessary. When Bernard 
Granville announced a recitation dedi- 
cated to the boys who will not return 
a woman in black bowed her head 
and fairly sobbed during the recita- 
tion. Following immediately Phyllis 
Neilson Terry recited a poem dedi- 
cated to Our Cripples. A soldier seat- 
ed in the first row, blinded from gas, 
buried his face in his handkerchief 
and sobs shook his shoulders. 

Why will our vaudeville heads allow 
these heart rending scenes? It must 
be that these people come to theatre, 
preferably vaudeville, for a few hours 
of forgetfulness. Acts do it for ap- 
plause. Who does the applauding? 
Only those who had none in the fray. 
I have yet to see a soldier applaud a 
war song or recitation. 

Something not sad but amusing hap- 
pened in the rear of the orchestra, 
The Dooleys were there in force. Dur- 
ing the act of Nelson and Chain, 
Johnny Dooley all but hit the ceiling. 
One can hardly blame him if his Egyp- 
tian (travesty) dance is the same as 
that done in the Nelson and Chain 
turn. 

Mr. Granville is wearing a high hat 
of date long ago. Miss Terry sang 
three songs in her inimitable way in 
a white summer frock. The dress of 
lace had inserts of batiste. The skirt 
was made double and the wide girdle 
was of blue sash ribbon. The long 
sleeves of net had cuffs of lace. 

The Lorraine Sisters (with hair 
dressed the same as the Ford Sisters) 
make four changes. From scare-crow 
rag they do a kid number. Then a toe 
dance in pink hangings and finish in 
mauve chiffon skirts and blue .girdles. 
Willie Solar, refusing even one. bow, 
seemed peeved because he fell twice 
during his dance owing to lack ef 
space. Una Clayton did fairly well 
as a slavey in a sketch called “Keen 
Smiling.” Yvette Kugel (who pr 
ably brought out the Dealers’ 
voice fitted for opera. Miss R 
showing a lovely wardrobe. H 
dress of French blue silk was 
draped and embroidered in cc 
one corner of the skirt. The ne 
cut square and the long sleeve 
chiffon. A white evening gown 
narrow red velvet band at the 
while the bodice was of chaiti 
pearls. A cloak worn for a sec 
was of green brocade. 

Marie Dale (in Harry Green’s ne\ 
sketch) looked nice in a black evening 
gown. A cloak was of velvet brocade 
in a sort of chocolate color. 


N. V. A. COMPLAINTS. 


Equillo Bros., an acrobatic turn now 
playing the Loew time, claim an in- 
fringement of their name by the act 
billed as Lillian and Equillo Bros. The 
Equillos’ former agent is now repre- 
senting the three act. It is under in- 
vestigation. 

Mme. Marguerite (Mme. Marguerite 
and Frank Gill) has complained of in- 
fringement of name by a Mme. Mar- 
guerite who recently joined the 
Gretchen Eastman act. The com- 
plainant claims she has used the name 
for the past six years and has played 
Europe, Australia and America. Under 
investigation. 


Jules Murry has returned from his 
vacation south. 
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BURLESQUE 








MANAGERS CANNOT CHEAT IN 
THEIR SHOWS FOR NEXT SEASON 





Columbia Amusement Co. Adopts Stringent Plan. 


Manager 


Caught with Deleted Material Restored After Leaving 
Broadway. Shows Must Improve. Smoking Privi- 
lege Revoked on Orchestra Floors. Advertising 
Curtains and Candy “Butchers” to 
Disappear. 





If the present plans and calculations 
of the Columbia Amusement Co. di- 
rectors materialize, mext season’s 
burlesque shows will show a 50 per 
cent improvement in all departments 
over the output of the current season. 
This was practically decided upon this 
week after a series of meetings of the 
executives of the wheel, several of 
which were embellished by the pres- 
ence of individual producers. These 
were called on the “carpet” to explain 


the reason of reported weaknesses and 
the continued use of “ginger” in their 
productions. 

With the cessation of hostilities 
abroad and the return of troops, the 
burlesque business has taken a decided 
brace. Receipts, particularly in the 
latger cities, have shown a steady in- 
crease that bids fair to continue in- 
definitely, provided the standard of 
attractions does not wane. 

The directors feel that with the busi- 
ness so considerably improved the pro- 


ducers can well afford to give better 


attractions and have concluded to de- 
mand such with the revocation of 
franchises as the penalty for failure. 
Anything relative to suggestiveness 
will not be tolerated and the repetition 
of any offensive dialog or action once 
condemned by the censors will call 
for a heavy fine. In this manner the 
directors hope to cope with a situation 
that has given them cause for much 
worriment during this season. One 
producer, whose show was censored 
-4 4L- Columbia recently, was called 

lain why the deleted material 

mn replaced following the show’s 

re from the Broadway house. 

1e denied the allegation he was 

an itemized report of the show 

e deleted dialog verbatim, al- 

apparently no report had been 

| of its usage from the house 

r. 

Solumbia executives feel that 

guaranteed season in front of 

jucer he can easily afford and 
rigidly forced to stage a show 

11 pass any censorship. Old 

ill be relegated to the ash heap 

concerted move to introduce 

literature in burlesque books 
advocated. 

‘ the summer months every 
wevuucer on the wheel will be given 
individual instructions anent next sea- 
son’s necessities and those who fail to 
produce the expected results will dis- 
appear from regular burlesque. 

Another important departure from 
former vears is contained in the an- 
nouncement that, commencing next 
season the smoking privilege on the 
lower floor will be discontinued, but 
permitted as usual in the balconies, 
boxes and galleries of the Columbia 
Circuit theatres. This order was 
decided upon because of the great in- 
crease in female patronage, many of 
whom object to the fumes of tobacco. 

The candy “butcher” and the adver- 
tising curtain will also disappear in 
the Columbia houses. Many curtains 
will have to be retained for some time 


because of existing contracts, but at 
their expirations no renewals will be 
made. 


NEW AMERICAN HOUSES. 


There was no doubt around early 
this week that the American Circuit 
had added three theatres to its wheel 
for next season. 

The most important appeared to be 
the Haymarket, Chicago, that is op- 
erated by Clamage & Irons. The 
latter firm had been mentioned by the 
promoters of an elusive “third wheel” 
as its principal support. In a wire 
received from Chicago this week, it 
was said Clamage & Irons disclaimed 
any such ambition. The report of the 
American playing the Haymarket 
came out shortly afterwards. 

Another American stand for next 
season is to be the Standard, Cincin- 
nati, which will be thoroughly -over- 
hauled before the new season starts. 

The other house is the Carlton (for- 
merly Waldron’s), Newark, N. J. 

While secured as a report, there was 
no difficulty in securing verification as 
to all of the three houses mentioned. 


NO THIRD WHEEL AFFILIATION. 


Chicago, April 16. 

The Park, Indianapolis, has been 
taken over by Clamage & Irons and 
will be operated as a stock burlesque 
house. 

The acquisition of the Park gives 
Clamage and Irons eight weeks of bur- 
lesque next season, which they pro- 


pose using for stock burlesque shows— 


solely. The C. and combination 
will not be affiliated with any existing 
or contemplated wheel. 


MOVING IN INDIANAPOLIS. 
. Indianapolis, April 16. 
American burlesque will switch from 
the Park to the Majestic next season. 
The Majestic will play combination 
vaudeville and pictures. 


BURLESQUE ENGAGEMENTS. 


Carrie Finnel and Fertig and Dunn 
have engaged with Harry Hastings’ 
“Kewpie Dolls” for next season. Tom 
Howard is the featured comedian. 


.MARCH REORGANIZING 
Newark, N. J., April 16. 

March’s musical stock will be the at- 
traction at Olympic Park at Irvington 
this summer, starting June 29. Dr. 
Harry March is reorganizing his com- 
pany, disbanded last year when he en- 
listed in the army. Phil Fein, recently 
back from South America, will be the 
stage director. 

Olympic Park for the last four or 
five seasons has had the Aborns’ oper- 
atic companies. 





Child Bill at Third Reading. 
Boston, April 16. 
The State Senate has ordered to a 
third reading the bill to prevent a 
child under 16 years of age from at- 
tending any place of amusement at 
night without a guardian. 
The present law prohibiting attend- 
ance at evening performances fixes the 
age limit at 14. ; 


BON TON GIRLS. 


In their new edition of the “Bon Tons,” 
Jacobs and Jermon have a good show, enter- 
taining from practically every angle, full of 
comedy, well staged, musically superior to any 
other of their attractions (because of the 
addition of special numbers that are really 
worth while), and a show that shows a 
greater proportion of originality in comedy 
bits than the average, for which credit is 
probably coming to the male division of prin- 
cipals. 

There are spots where the censor could be- 
come active, for occasionally an unnecessary 
damn” or “hell” is heaved carelessly about, 
and in one or two speeches John_ Barry, one of 
the comics, approached dangerously near the 
extreme in double entendre. The sentences 
referring to the traveling salesman, the “not 
enough meat on you” line, and the repeated 
reference to the activities of the Y. M. C. A. 
does not augur well for good entertainment 
and should be tabooed. And Lester Allen 
should confine his work to the stage. For no 
reason whatever, he suddenly appeared from 
the back of the house and rambled down a 
side aisle to climb over the orchestra rail to 
the platform. It gave a house full of noisy 
auditors a reasonable excuse to become hilar- 
fous. Their audible comments continued until 
Allen was compelled to mildly admonish them 
from the stage. He should never walk through 
the house at all. 

Speaking of Allen, this youngster shows a 
remarkable improvement in his work over last 
season, an improvement in general, for this 
chap is one of the most versatile of burlesque 
comics, his stage education including a pas- 
sable singing voice, a smattering of music, 
some odd acrobatics and the ability to hold 
up a principal role. Diminutive jn build, he 
works with a breezy style, “mugs” up well 
and has that unexplainable knack of twisting 
a dry Speech into a “belly” laugh. . 

Opposite Allen, Mr. Barry does exceptionally 
well. Barry makes hard work appear easy, 
seems natural at all times, and many of his 
speeches sound as of the impromptu specie, 
his southern drawl adding more value to 
their delivery. With Allen, Barry makes a 
capital selection for this troupe. 

Jack Strouse and Harry O’Neil have two 
straight and semi-straight parts. Strouse is 
an asset to any show. He sings well, shows 
& strain of creative ability and fits in wherever 
placed. He is credited with the authorship of 
the musical score, in collaboration with Ruby 
Cowan, and here alone he has earned his 
honors and justified the producer’s selection. 
But to the show proper he is well worth while, 
for with Allen he cornered the “bit” hit of 
the evening in a comedy musical specialty. 
Strouse is a fair violinist, and Allen plunk- 
plunks at almost any string instrument. They 
harmonize through a few ballads and encore 
with an extemporaneous number in which 
stock lyrics are utilized. This could be im- 
proved and made far more funnier, still de- 
goocses on stock, lyrics. In the afterpiece 
trouse offered a\ singing specialty, which 
wound up badly with a patriotic recitation. 
With this deleted the specialty can be O. K.’d. 
A “red fire’ verse from a civilian artist 
doesn’t connect well. 

O’Neal has a perfect delivery for his part, 
but could consistently make up a bit better. 
His diction is a trifle better than the average, 
and like all good straight men should do, he 
commands the scenes in which he partici- 
pates. Rudy Willing is another male prin- 
cipal, his best work coming with the dancing 
specialty shown in the burlesque. Willing is 
a good “jazz” singer and shakes a raggy hoaf 
for burlesque. He exited a safe hit. Eddie 
Simmons filied in in character roles. 

The prima donna is Ethel Albertini, a reas- 
onably fair singer and an equally fair looker, 
but in so far as the vocal department is con- 
cerned, there is nothing» exceptional at all in 
the show. Martha Horton handles the major- 
ity of numbers, getting the best returns from 
“Ragtime Yankee Boy.’’ Miss Horton, blonde 
and lively, should aim colely at this type of 


song. 

Flossie Radcliffe is the ingenue, and aided 
out the appearance generally, running through 
her role to satisfaction. The chorus sing 
nicely, with the front line holding up the 
beauty average, although this aggregating will 
never corral any honors in this line. The 
costuming is up to expectations, several sets 
showing good judgment in color design and 
style. It’s a good show and for this firm 
should take up second honors in their list, 
the choice falling to their “Burlesque — 


ynn. 
THE HIGH FLYERS. 


Please page the censors gt the American 
wheel and sic ’em onto ‘The’ High Flyers” at 
the Olympic this week. Let ‘em take out that 
“Captain of the Head” joke that was such a 
wallop with the gobs Tuesday night, and then 
let them look over the tights of the girls. 
Of the’ latter there were at least four pairs 
sadly in need of a needle and thread. In the 
pink set were at least two girls whose white 
under-tights showed through and later, when 
the girls got down to their whites, there was 
one in particular, third from the end in the 
front line, a little dark-haired girl who was 
a good worker despite she chewed gum all 
through the show, whose little legs showed 
through above the knees. 

It is granted it is late in the season and 
the girls naturally are trying to make their 
present wardrobe last to the finish, but that 
is no reason why they should be permitted to 
run around the stage wild. 

The show is the Charles Baker offering, the 
full title of which is “The High Flyers in 
Bohemia.” Bert Bertrand, the comedian, is 
credited with the book, while the numbers are 
practically all popular hits, with the exception. 
of several operatic medlies, 


There are seven principals and 16 chorus 
girls programed. Of the latter, 15 showed. 
The principals are two comedians, Charles 
Cole and Bert Bertrand; two straights, Frank 
Hascom and Lester Fad; prima donna, Bar- 
bara Douglas; Marjorie Hilton, soubret, and 
Gertrude Ralston, ingenue. 

Of the male principals Bertrand worked 
hardest of all. He was on the stage almost 
every minute and got any number of laughs. 
He did Hebrew all through. His best bits 
were a dance in the first part, following the 
‘“‘Piccaninnies’ Paradise’’ number by Ralston 
and Hascom and a monolog in the afterPiece, 
which reminded one of the late Cliff Gordon, 
principally through the material used. Has- 
com sang and danced all over the place and 
got away with a dope bit in the last act rather 
nicely. Fad filled in acceptably from time to 
time. 

The class of the show in the women end 
was Miss Hilton. . She is no longer in the 
“chicken class,” but looks good, and ashe cer- 
tainly puts her numbers over. Her wardrobe 
was also in the class of the show. Miss Doug- 

a rather stately matron in appearance, 


iap in a SOLMVA NEw’ 

and the two numbers that she made her most 
favorable impression in were the ones in which 
she carried a long cane. Miss Ralston looked 
pleasing and did manage to get a Chinese num- 
ber over in the last act. 

The chorus is about the poorest looking 
with one of these shows for some time. Their 
clothes all need looking after, especially those 
in the first act and the opening scene of the 
second. There is one girl working on the 
end who has a great kick, but she works as 
though every bit of life was gone and ~ she 
was just hanging on by her teeth. 

The whole show needs a great deal of jack- 
ing up, if that is now necessary. The season 
has about a month or so to go. Fred. 


REMARKABLE CIRCUS BUSINESS. 


In its third week at Madison Square 
Garden the combined Ringling Broth- 
ers-Barnum and Bailey Circus contin- 
ues to draw turnaway business. The 
total gross last week was nearly $90,000 
and an almost equal gross was attained 
the first week. 

The Garden for circus purposes seats 
around 7,600. Admission ranges from 
50 cen@ to $2.75, the latter prices for 
box seats. There are extra chairs 
placed in the boxes’ which helps mak- 
ing the average receipts per head for 
admission about $1.20. 

The record breaking business does 
not represent a profit-making figure, 
the circus always being figured to lose 
in New York. Takings on the road 
often double the current Madison 
Square figure. 

Starting Wednesday of this week 
the circus is playing six morning shows. 
Five of those a.m. affairs have. been 
bought by the Knights of Columbus for 
thee entertainment of the “gobs” at- 
tached to the war zone naval squadron, 
anchored in the Hudson. There are 
some 30,000 men on the fighting ships, 
brought here that the men might have 
rest and enjoyment after long active 
service. 


ODD SUIT AGAINST ALBEE. 


The dailies Wednesday carried a 
story from Boston of an action started 
there against E. F. Albee and the estate 
of the late A. Paul Keith, by John P. 
Cronan, who was seeking to recover 
one-third of the Keith estate. 

Cronan alleged that in 1910 he en- 
tered into a verbal arrangement with 
Keith and Albee, through which he, 
as attorney for B. F. Keith, would 
try to prevent the elder (B. F.) Keith 
from disinheriting his son or for 
the elder Keith to dispose of his prop- 
erties outside of his family. 

Through this verbal agreement al- 
leged Cronan, who states that the 
Keith estate is worth $15,000,000, wants 
one-third of that amount. 

The theatrical people on Broadway 
who read the story thought it sounded 
most peculiar, through the time elapsed 
since the date given, 1910, and the ver- 
bal agreement only that is alleged. 





Engineer on Trial for Murder. 
Chicago, April 16. 
Alonzo Sargent, engineer of the 
train which crashed into the Degen: 
back Wallace special at Ivanhoe, Ind., 
July 22 last, killing almost 100 per- 
formers and employes and injuring 
as many more, has been placed on 
trial for his life at Crown Point, Ind. 
The trial began Monday, the specific 
charge against him being the murder 
of Jennie Todd, aerial artist. 
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Jack Hodgdon, Fréd De Bondy and 
Milt Lewis (Lewis & Gordon) received 
their Master Mason degree last week. 





Jack Berman, formerly booking man- 
ager of the Plimmer Office, joined the 
Jos: Eckle staff this week. 

Dan Simmons, Mark Levy and “Doc” 
Whitehurst (of Baltimore) left Thurs- 
day for Chicago, on business: 

Conway Tearle is cOnsidering a 
vaudeville trip in a playlet written by 
Laurence Schwab. 


oe 


Minerva Gray Has been placed un- 
der contract by John Cort for three 


years. 


Andy Byrne, conductor of the 
Colonial orchestra, will lead the Hen- 
derson Music Hall orchestra during the 
summer. 


The wife of Billy Dunham was 
— a divorce by Judge Delehanty 

onday, April 7. Dunham is now in 
vaudeville with Grace O’Malley. 





Within the near future the Keith 
offices may occupy four floors of the 
Cornell Building, adjoining the Palace 
theatre building on the north side. 


Ethel Wilson has been engaged by 
Oliver Morosco for “Lombardi, Ltd.” 
She was leading fady for Chauncey 
Olcott last season. 

Mique Cohen has quit the show busi- 
ness for good, according to a letter. 
He is associated with the Fairmount 
Coal & Coke Company. 


James R. Waters and Nick Adams, 
who went to Australia to’ star in 
“Potash & Perlmutter” and “Friendly 
Enemies,” age returning. They are due 
to arrive in San Francisco’ next week. 


Jack Allman and Rena Arnold are 
splitting, they having served notice on 
their agent to that effect, stating they 
would accept no more time as a team 
after June 1. They joined last fall. 


Walter C. Kelly, “The Virginia 
Judge,” will sail May 8 on the Aque- 
tania to open for Sir Alfred Butt in 
London May 19. Mc. Kelly has Eng- 
lish contracts for 16 weeks. 


Jack Mason, of the Four Masons, has 
decided to become known as Johnny 
Mason hereafter to eliminate any pos- 
sibility of confliction with Jack Mason, 
the stage director. 


After many attempts, I. R. Samuels 
left for Atlantic City Tuesday, and ex- 
pects to continue to Hot Springs, Ark., 
to recuperate from a slight attack of 
stomach trouble. He will be gone 
about 15 days. 





It may be a coincidence that the 
character of the booking agent in 
“Come on Charley” is named Jake Lu- 
bin. It has been quite a draw as 
regards the Loew office. 

May Irwin’s new show, “Raising the 
Ante,” closed in Oswego due to the 
illness of the star. It will reopen at 


Atlantic City in two weeks. Miss Ir- 
win will go to Saranac Lake, N. Y., 
for a short rest. 

Thieves ransacked the baggage car 
carrying the trunks and scenic effects 
of the “Our Pleasant Sins” last week 
at Pittsburg, Pa., gathering in electri- 
cal effects, jewels, clothing, etc., 
amounting to several thousand dollars. 


The Red Cross in Wallace, Idaho is 
desirous of obtaining the address of E. 
J. O’Hara, a discharged soldier who 
left there some time ago with his wife, 
to fill a theatrical engagement in Den- 
ver. 

Ina and Blanche Kuhn, wives of two 
of the Three White Kuhns were sched- 
uled to sail today (Friday) for France 
in a unit, being sent abroad to en- 
tertain the soldiers by the Overseas 
Theatrical League. 


At the N. V. A. Thursday night 
dances each member wilPbe restricted 
to one guest in the future. This was 
necessary as the attendance was 
growing too large to be comfortably 
accomodated, non professionals being 
in the majority. 

aware 7 

“Oh Uncle,” a musical show lately 
sent out by the Shuberts and known 
also as “The Wrong Number,” closes 
this week. This reduces the number 
of musical pieces due on Broadway 
this spring. The play may be re- 
vamped for next season. 

The Globe, Atlantic City, recently 
taken over by Sablosky & McGurk, be- 
gan a series of Sunday vaudeville con- 





INVESTIGATION 
REPORT 


The continued verbatim Teport 
of the daily hearings before the 
Federal Trade Commiesion in New 
York City in the matter of the 
Vaudeville Managers’ Protective 
Association and others appears on 
pages 29, 32 and 33 of this issue. 


The report will be published 
weekly in part until the full 
record will have been printed. 
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certs last week and wili continue them 
through the season. The house is play- 
ing Shubert shows during the week, the 
current attraction being “Sinbad.” 





The Chas. Seigrist troupe for some 
reason is not billed with the combined 
Ringlings-Barnum and Bailey shows, 
although it is one of the best known 
and largest of aerial acts. The troupe 
is programed under the name of the 
Neopolitans. There are seven persons 
in the turn. 





Margaret Wycherly will utilize as 
her vaudeville vehicle, under the di- 
rection of Joe Hart, a one-act playlet, 
“The Old Model,” by Rupert Hughes 
founded on one of the author’s maga- 
zine stories. Miss Wycherly will do 
a double role in the sketch, supported 
by a company of two. 


Jack Ryan (Ryan and Healey) 
picked up a ‘bag of vegetables at 
Broadway and 47th street. It had 
dropped off a passing train. He tried 
to peddle it to Wolpin’s restaurant. It 
couldn’t see the buy unless Jack de- 
clared his agent in. Investigation of 
an address on the bag disclosed it be- 
longed to the N. V. A. Club. 


After a long and bitterly contested 
lawsuit, or series of them, in the case 
of Thomashefsky versus Edelstein, 
over the conduct of the People’s Thea- 
tre on the Bowery as a Yiddish thea- 
tre, Justice Erlanger last week ruled 
that the plaintiff is entitled to a de- 
cree dissolving the copartnership, and 


to an accounting and a receiver. 


The Minneapolis branch of the Jew- 
ish Welfare Board is anxious to book 
acts, at a nominal price, forced to lay 
over at either of the twin cities, for 
performances at the Government Hos- 
pital near Minneapolis now filled with 
wounded men from overseas. Dr. 
Marcus, Lumber Exchange Building, 
Minneapolis, is in charge of hospital 
entertainments. 





The Clinton Star Amusement Co., 
Inc., through Kendall & Herzog, has 
brought action against the Blinderman 
& Cohen Amusement Corporation to 
secure an order of an execution of a 
lease. David W. Picker, on March 15 
last, took over the lease of the Clinton 
theatre, at 80 Clinton street, for a ten- 
year period. Picker, who is also presi- 
dent of the plaintiff corporation, as- 
signed the lease to the Clinton Star 
Co., to which the defendant refused 
to agree and execute the lease. 





Ray Hodgdon resumed his booking 
duties, interrupted by the war, this 
week, rejoing the office of E. S. Kellor, 
with whom he was formerly associated. 
Billy Grady, who entered the Kellor 
office when Hodgdon joined the colors, 
also remains in the office. Mr. Hodg- 
don was a lieutenant in the old 7lst 
Regiment of New York, winning a 
captaincy while overseas with the 27th 
Division which absorbed the 7lst and 
other national guard units. He was 
mustered out of service about two 
weeks ago. 

Justice Lazansky. sitting in the Su- 
preme Court, Brooklyn, ruled that the 
action for separation rendered against 
Harry Thomashefsky, secretary of 
Thomashefsky’s Theatre on Houston 
street, might be reopened on the pray- 
er of the husband, if he pays back 
alimony to the wife. In February, 1917, 
Justice Cropsey ordered young 
Thomashefsky to pay alimony to the 
extent of $50 per month, but the hus- 
band is back in three months’ pay- 
ments. Thomashefsky married Ada 
Schwartz in March, 1916. In her action 
for separation the wife alleged that 
they had lived together but a few 
weeks, during which time she was re- 
peatedly beaten by her husband. 
Thomashefsky made no answer in the 
separation action, which was granted 
the wife in default. The husband now 
averrs he did not know of the action 
and desires to clear himself of the 
charge of cruelty. 

The stud poker game in the Putnam 
building had an unlooked for interrup- 
tion last Saturday. In this stud game 
the deal passes around the table. The 
game Saturday was eight-handed. One 
of the players had a playful (?) habit 
of riffling the edge of the deck when 
he was dealing. If through doing that 
he could obtain a flash of the next four 
or five cards, anyone understanding 
stud will appreciate what a percentage 
that would be. Another player in the 
game who gets cheating at sight told 
the riffler to stop it, without going into 
explanations for the benefit of the 
others. But this “edge” person couldn’t 
forego a habit that had gotten him 
quite a lot of coin in this particular 
game, they say. The riffler did it 
again. Whereupon the other fellow 
threw all the checks and a deck of 
cards in his face, handing him in addi- 
tion a high grade “bawling.” The prin- 
cipal remark which stuck to the mem- 
ory of the others was, “You are old 
enough to know better than to try to 
trim your friends.” 


The strike of the telephone opera- 
tors in New England, which went into 
effect at 7 o’clock Tuesday morning 
did not affect the theatres in Boston 
to any great extent. For some time 
telephone reservations of tickets have 
not been recognized at t* .ding leg- 
itimate houses and i... ..tephone was 
used only for inquiries of another na- 
ture by patrons of the houses. In fact, 
it is believed that of all the industries 


affected by the strike, the theatres 
were the least injured, something 
rather unusual as the playhouses -gen- 
erally get hit the hardest when an un- 
favorable condition arises. While the 
legitimate houses have not been recog- 
nizing telephone reservations for some 
time, the picture houses never went in 
for that sort of business and feel the 
strike not at all in this connection. 
The Keith house here was somewhat 
embarrassed by the strike as telephone 
reservations were accepted there. For- 
tunately the strike could not have 
Started at a better time as slim busi- 
ness for the theatre is looked for al- 
ways on this week. 


oe 


The Monte Amusement Corporation, 
by James R. Irwin, its treasurer, 
through Attorney Joseph A. Me- 
Namara, has brought suit for the re- 
covery of $6,( damages on alleged 
breach of contract against George 
Gibbs and Albert J. Moore, respective- 
ly secretary and president of the 
plaintiff corporation. Mr. Irwin in an 
affidavit alleges that after booking the 
U. S. Jazz Band, a company of 25 ex- 
bluejackets, in Haverhill and Boston, 
he came to New York to secure time 
for the act, which was under the 
Monte’s direction, with the local B. 
F. Keith houses. After arranging cer- 
tain preliminary affairs, other matters 
necessitated his leaving the metropolis. 
At his special request the defendant, 
Gibbs, the plaintiff alleges, came to 
New York and completed the business, 
securing three weeks at the Palace 
theatre at $2,000 per. Gibbs signed all 
contracts in his name and the presi- 
dent’s, it is alleged, refusing to turn 
over any moneys to the corporation, 
pocketing it between themselves. The 
plaintiff, holding that this was a 
breach of contract as officers of the 
corporation, instituted legal * action. 
After secufing a warrant of attach- 


.ment against the defendant’s property 


in New York, the motion was argued 
before Justice Cohalan, who required 
the plaintiffs to show cause. why it 
should not be vacated. 


MONDAY MORNING MONOLOGS. 
By Billie Shaw. 


Wife Member of the Scrapping Team: 

“Answer me one question: Who put 
on this act? Who slaved day and night 
to get material, and for what thanks? 
I suppose you'll be claiming the pro- 
hibition number next, or the classy 


ideas I gave you about the striped sox” 


and tie for your full dress. 

“Do I get any credit? No! Don’t 
get independent with me! I've had it 
from good authority that they’d give 
the same money for me as a single! 
The only time you get any pep is 
when you start in trying to make me 
‘apologize to you for something you've 
done to me. Why, at the fifth show 
Saturday you did your acrobatic dance 
with no life at alll 

“While I think of it, if you’re going 
on this afternoon, mend your own 
shirt; and those make-up towels in 
the dressing-room are for my use, re- 
member. It’s about time you took a 
turn at bringing them from the hotel. 

“Another thing, are you or are you 
not going ‘to try that new double, 
‘We're Drifting Down Peaceful Lov- 
ers’ Lane?’ In. fact, are you ever go- 
ing to try to progress? We've done 
four a day so long I suppose you'd 
want to hand back half the salary each 
week if we ever made the big time. 
Oh, if I could only go back four 
years! Who’s nagging? * * Don’t 
use such language to me! Say much 
more and I'll tell your real name, 

“You'll hang what on whose jaw? 
In one minute I'll appeal to the stage 
manager! I’ll— - 

“What's that, Mr. Stage Manager? 
This is our own affair, please under- 
stand! Don’t you say that to him! 
Go on, rehearse, Ed. I’ve got to write 
to Goldie. * * Say, do you put hy- 
phens in sixty-two-fifty?” 
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SEASON’S RESUME SHOWS 
BROADWAY SAW 118 PLAYS 





Record for Greatest Number of Hits Goes to Cohan & Harris. 
Shubert List of Successes Greater Than That of K. 
& E. Several Extraordinarily Long Runs. 





During the past season 118 shows 
have been presented in New York. In 
spite of its disastrous beginning, it 
has been one of the most profitable 
seasons in many years. 

The record for having the greatest 
number of successful plays for the 
longest time is held by Cohan & Har- 
ris, with four attractions all estab- 
lished in popularity. While more new 
plays have been offered this season 
than ever before in American stage 
history, yet fewer have been able to 
remain in New York for a legitimate 
run. 


The list of the Shubert successes is 
slightly longer than that of Klaw and 
Erlanger, and those who are associ- 
ated with them. The extraordinary 
long run of “Friendly Enemies” is one 
of the notable features of the season. 


The list follows: 


“Allegiance,” produced by William Faver- 
sham, opened at the Maxine Elliott 
Aug. 1 and closed Sept. 7. 


“Keep Her Smiling,” with Mr. and Mrs. 
Sidney Drew, produced by Richard 
Walton Tully, Aug. 5 at the Astor, 
remained there till Nov. 2. 

“Mother’s Liberty Bond,’ at the Park, 
Aug. 7, lasted one week. 

“The Blue Pearl,” presented at the Long- 
acre Aug. 8, moved to Philadelphia 
after a month’s run in New York. 

“She Walked In Her Sleep,” presented 
by Geo. Broadhurst at the Playhouse, 
Aug. 12, closed Oct. 19. 

“Three Faces East,’ produced by Cohan 
& Harris at the C. & H. theatre Aug. 
13, and transferred to the Longacre 
Feb. 18, is still running. 

“Yip, Yip Yaphank,’ the Irving Berlin 
military revue, produced at the Cen- 
tury by the Camp Upton soldiers, Aug. 
19, closed Sept. 14. 

“A Very Good Young Man,” produced by 
Arthur Hopkins at the Plymouth, Aug. 
19, closed Sept. 14. 

“He Didn’t Want Te De It,” produced by 
Geo. Broadhurst at the Broadhurst, 
Aug. 20, closed Sept. 7. 

“Everything,” the current Hippodrome 
show, will close about the end of ti> 
month, after a highly successful sea- 
son, which begzan Aug. 22. 

“Why Worry,’ tarring Fanny Brice, 
produced by A {. Woods at the Har- 
ris Aug. 23, ciosed Sept. 14. 

“Where Poppies Bloom,” produced by A. 
H. Woods at the Republic, Aug. 26, 
closed here Nov. 23. 

“Lightnin’,” produced by Smith & Golden 
at the Gaiety Aug. 26, is still running 
there. 

“Double Exposure,” produced by Selwyn 
& Co., at the Bijou Aug. 27, closed 
Sept. 7. 

“Head Over Heels,” with Mitzi, produced 
by Henry W. Savage at the Cehan 
Aug. 29, closed Nov. 23. 

“The Woman on the Index,” produced by 
George Broadhurst at the 48th Street, 
closed Oct. ‘ 

The San Carlo Opera Co. opened a brief 
season at the Shubert Sept. 2. 

“Sinbad,” with Al Jolson, opened at 
the Century, after an entire season 
at the Winter Garden, moving thence 
to the Casino and then to the 44th 
street. 

“Penrod” produced by George C. Tyler 
at the Globe Sept. 2, was transferred 
to the Punch and Judy Oct. 6 and 
closed Oct. 12. » 

“Watch Your Neighbor,” produced by 
Oliver Morosco at the Booth, Sept. 2, 
closed Oct. 12, 

“Fiddlers Three,” produced by John Cort, 
at the Cort, Sept. 3, closed Nov. 16. 
“Daddies,” production by David Belasco, 
at the Belasco, Sept. 5 transferred to 
the Lyceum Nov. 4, still running. 
“Mr. Barnum,” produced by Charles Dil- 
lingham, at the Criterion Sept. 9, 

closed Sept. 28. 

“One of Us,” produced by Oliver Morosco 
at the Bijou, Sept. 9, closed Sept. 28. 
“Ferever After,” produced by Wm. A. 
Brady, at the Central, Sept. 9, was 
transferred to the Playhouse Dec. 23, 

still running. 

“Someone in the House,’ produced by 
George C. Tyler at the Knickerbocker, 
Sept. 9, closed Oct. 5. 

“Over Here,” produced by Oliver D. 
Bailey at the Fulton, Sept. 10, closed 
Sept. 28 


“Jonathan Makes a Wish,” produced by 
Stuart Walker at the Princess, Sept. 
10, closed Sept. 21. 

“The Maid of the Mountains,’ produced 
at the Casino by Elliott, Comstock & 
Gest, closed Oct, 12. 

“Another Man’s Shoes,” produced by 
Frederic McKay at the 39th _ street, 
Sept. 12, closed Sept. 21. 

“Crops and Croppers,” produced by Iden 
Payne at the Belmont, Sept. 12, closed 
Sept. 21. 

“The Unknown Purple,’ produced by 
Roland West at the Lyric, Sept. 12, 
is still running there and may shortly 
be transferred to the Booth. 

“Humpty Dumpty,” produced by Charles 
Frohman, Ine., with Otis Skinner, at 
the Lyceum, Sept. 16, closed Oct. 18. 

“The Girl Behind the Gun,” produced by 
Klaw & Erlanger at the New Amster- 
dam, Sept. 16, closed Feb. 1. 

“Some Night,” produced by Joseph Klaw, 
Sept. 16, at the Harris, closed Oct. 12. 

“An Ideal Husband” (Oscar Wilde re- 
vival), produced by John D. Williams 
at the Comedy, Sept. 17, closed Nov. 23. 

“The Walk-Offs,” produced by Oliver 
Morosco at the Morosco, Sept. 17, closed 
Oct. 12. 

“Tea For Three,” produced by Selwyn 
& Co. at the Elliott, Sept. 19, still 
running. s 

“The Saving Grace,’ produced by Charles 
Frohman, Inc., with Cyril Maude, at 
the Empire, Sept. 30, closed Dec. 21. 

“The Awakening,” produced at the Cri- 
terion Oct. 2, closed Oct. 19. 

“Information Please,” produced by Sel- 
wyn & Co. at the Selwyn, with Jane 
Cowl, Oct. 2, closed Nov. 9. 

“Redemption,” produced by Arthur Hop- 
kins at the Plymouth, Oct. 3, closed 
April 5. 

“Sometime,” produced by Arthur Ham- 
merstein at the Shubert, Oct, 4, trans- 
ferred to the Casino, Nov. 11, still 
running. 

“I, O. U.,” produced by Wm. A. Brady 
at the Belmont, Oct. 5, closed Oct. 12. 

“Sleeping Partners,” produced by John 
D. Williams at the Bijou, Oct. 5, closed 
Feb. 15. 

“The Matinee Hero,” produced by Cohan 
& Harris, with Leo Ditrichstein, at 
the Vanderbilt, Oct. 7, closed Nov. 30. 

“Nothing But Lies,’ produced by Ander- 
son & Weber at the Longacre, Oct. 8, 
with William Collier, closed Feb. 1. 

“A Stitch in Time,” produced by Oliver 
D. Bailey, at the Fulton, Oct. 15, closed 
Dec. 14. 

“The Better ’Ole,”’ produced by the Co- 
burns at the Greenwich Village Oct. 
19, transferred to the Cort ov. 18, 
still running. 

“Perkins,” produced by Henry Miller, 
starring himself and Ruth Chatterton, 
at the Miller theatre, Oct. 22, closed 
Nov. 9. ‘ 

“The Riddle: Woman,” produced by 
George Mooser, starring Bertha Kalich, 
Oct. 23 at the Harris transferred to 
the Fulton Dec. 23, closed March 165. 

“Ladies First,” produced by H. H. Frazee, 
with Nora Bayes, at the Broadhurst, 
Oct. 24, transferred to the 44th Street 
roof, Dec. 30, closed March 15. 

“Not With My Money,” produced by Ed- 
ward Clarke at the 39th Street, Oct. 25, 
closed Nov. 2. 

“Freedom,” produced at the Century by 
Lee Shubert and Julie Opp, Oct. 26, 
closed Nov. 9. 

“The Big Chance,’ produced by A. H. 
Woods at the 48th Street, Oct. 28, 
closed Feb. 8. 

“Glorianna,” produced by John Cort at 
the Liberty Oct. 28, closed Jan. 18. 

“Peter’s Mother,” produced by Lumsden 
Hare and Wm. A. Brady at the Play- 
house, Oct. 29, closed Nov. 9. i 

“Three Wise Fools,” produced by Smith 
& Golden at the Criterion, Oct. 31, still 
running. 

“Be Calm Camilla,” produced by Arthur 
Hopkins at the Booth, Oct. 31, closed 
Jan, 11. 

“The Canary,” produced by Charles Dil- 
lingham at the Globe, Noy. 4, closed 
March 16, ce | 

“Little Simplicity,” produced by Shuberts 
at the Astor, Nov. 4, transferred to 
44th Street Dec, 23, closed Feb. 8. 

“The Long Dash,’ produced by the Shu- 
berts Nov 6 at the 39th Street, closed 
Nov. 30 

“The Comforts of Ignorance,” produced 
by Butler Davenport at the Bramhall 
Playhouse, Novy. 6. 

“Home Again,” produced by Wm. A. 
—, > the Playhouse, Noy. 11, closed 

ec. 3 


(Continued on page 16) 


CRISIS IN K. & E. TANGLE. 


It was reliably reported this week 
that thecrisis in the affairs of Klaw 
& Erlanger would undoubtedly come 
to a head between now and June l. 
Beginning on Monday a series of con- 
ferences were started between the le- 
gal representatives of the partners of 
the Syndicate and there will be an 
effort made through these meetings to 
come to an understanding as to the 
parting of the ways of the heads of 
the original combination in the legiti- 
mate theatrical field. 

That other interests are taking ad- 
vantage of the present situation is ap- 
parent through the fact that several 
of the independent producers allied 
with the K. & E., and one in par- 
ticular who is reported as having the 
financial as well as the -moral sup- 
port of the heads of the house, have 
been approached during the past week 
and guarantees made them if they will 
extend their activities in another di- 
rection. 

One producer was offered a guar- 
antee of profit on ten productions an- 
nually and given to understand that 
he would be permitted all the leeway 
that he wanted in a financial as weil 
as an artistic™sense. It seems, how- 
ever, that the majority would rather 
sit tight until the final outcome is an- 
nounced befote they jump. 

Julian Mitchell has had several offers 
from the outside with the understand- 
ing that he work in conjunction with 
a certain farce producer and that the 
two start making their own produc- 
tions. His contract with Klaw and 
Erlanger terminates this spring and it 
is generally understood that he will 
not renew with the firm. 

From outside sources it was learned 
that no matter what happens in the 
K. & E. personal fight A. L. Erlanger 
will not retire from the firm. He is 
determingd to fight it out to the last 
ditch. From the Klaw side comes the 
same statement of determination. The 
senior partner of the firm has averred 
that he will never speak to the junior 
again, and as he has held to that 
promise for a week more than a year 
to date there seems to be little hope 
of anyone effecting a reconciliation. 
Klaw is ready either to buy or to sell. 

At one time Erlanger practically ae- 
cepted the offer of Klaw to purchase 
his interest, but at the®last moment 
when Klaw stood ready with the 
money Erlanger refused to take it. 


PROVIDENCE GETS K. & E. 


Providence, R. L., April 16. 

After playing burlesque for the past 
three years, the Colonial here ceases 
to be a burlesque house Saturday, and, 
as reported in VARIETY some months 
ago, will pass to Klaw & Erlanger, 
who have secured an opening here af- 
ter. several years of trying. 

The Colonial will remain dark prob- 
ably until it is entirely remodeled and 
enlarged prior to its being put into 
the legitimate field. 

Next season will also find the house 
still under direct lease to Pat Shea, 
who has held the house for many 
years and who will sublease to Klaw & 
Erlanger and, as it is understood, con- 
tinue to keep his own manager in the 
house, although that manager will be 
other.than Robert J. MacDonald, now 
managing the house under burlesque. 
The executive staff, etc., will be all 
new. 


DIXON’S NEW ONE. 


Thomas Dixon's new play, “The Red 
Dawn,” will have Flora Macdonald, 
the lead of “The Invisible Foe,” in an 
equally prominent role. 


AARONS CHANGES TITLE. 


Alex Aarons has changed the title 
of his initial producing venture from 
“Your Money or Your Life” to “La, 
La, Lucille.” The piece is to open at 
Atlantic City next Monday. 


DEMANDED FULL SETTLEMENT. 

“The Riddle: Woman” played the 
Loew’s 7th Avenue last week. It’s the 
Bertha Kalich piece, under the direc- 
tion of George Mooser. The show 
did $8,300 on the week. There was a 
big demand in Harlem for the attrac- 
tion before it opened as indicated by 
the advance sale. 

Settlement is made at Loew’s Satur- 
day night. At that time the show 
found a theatre party given a flat rate 
for the Monday night performance had 
been reported on the statement at 
the exact price of the bulked amount. 
It made a difference of $200 in the 
gross for that evening, as evidenced 
by the count up. The show refused to 
accept its share on the basis of the 
cut, on the ground it had not been 
consulted nor agreed to a cut rate. 

Quite some argument followed. It 
was reported later settled through the 
house allowing the full count. 

Lou Woods, manager of the 7th Ave- 
nue, was away at the time, ill. He 
returned to the theatre Monday. 


GEORGE BRONSON-HOWARD BACK. 


George Bronson-Howard, playwright 
and author, has returned from Eng- 
land, where he served with the British 
Army, and is now, according to advice, 
at Catonsville, near Baltimore. How- 
ard is recovering from shell shock. 
He bade good-by to Broadway, whose 
activities he has commented upon in 
so many short stories, in the preface 
to “Birds of Prey,” his latest book, 
the material of which appeared a num- 
ber of years ago in the Smart Set 
Magazine as a series of stories col- 
lectively labelled as “Pages from the 
Book of Broadway.” In this same 
preface Howard also let it be known 
that he had heard of the war, and was 
off to do his bit for the British Em- 
pire. The leading story of this same 
collection is “The Parasite,” a nov- 
elette which so arouse the ire of Wil- 
son Mizner that he did things to 
Howard one evening at the Hotel 
Astor that are still remembered by 
employes and guests. 

Howard is an Englishman by train- 
ing if not exactly by birth. He has 
allowed it before to be inferred that 
he is a cousin of the Duke of Nor- 
folk, and the deduction is that his 
own name is Fitzalan-Howard. That 
is Norfolk’s family name. George 
Bronson-Howard, moreover, once re- 
versed that signature and signed a 
column that appeared in a Broadway 
newspaper simply Howard Fitzalan. 
His first play after his joint venture 
with Wilson Mizner, “The Only Way,” 
in which Forrest Winant made his 
first Broadway success, was accepted 
by the late Henry B. Harris as 
“Snobs” by Howard Fitzalan. Later 
the signature was changed back to 
George Bronson-Howard. By far the 
majority of Howard’s stories have 
been signed by that name. Among 
those so signed was “God’s Man,” his 
most ambitious and least interesting 
novel. 

Besides the plays and books men- 
tioned, Howard is the author of 
“Norroy, Diplomatic Agent,” “Scars 
on the Southern Seas,” “An Enemy to 
Society” and “The Red Light of 
Mars,” a play published by Kennerly 
in his Famous American Drama series 
and highly praised by Augustus 
Thomas. Howard has also written 
several Winter Garden librettos with 
Harold Atteridge, and is now putting 
the finishing touches to a new play 
which it is reported will be offered 
next year. 


“Pleasant Sins” at Belmont. 


“Our Pleasant Sins” comes into the 
Belmont next week. The piece was 
written by Tom Broadhurst and has a 
cast of four, Henrietta Crossman, For- 
rest Winant, Pauline Lord and Vincent 
Serrano. 

Charlies Stewart and Lee Morrison 
are presenting the production. © 
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“THE JEST” BECOMES SENSATION 


AT END OF UNUSUAL-SEASON 





Arthur Hopkins’ Nerve Sends Show With Barrymores to 
Unprecedented Box Office Demand. Over $50,000 
Advance in First Few Days Without 


Ticket Office Aid. 


“39 East” 


Another Late Hit. 





On the eve of Holy Week the smash- 
ing dramatic sensation of the season, 
“The Jest,” already acclaimed as the 
biggest hit in a decade, was brought 
forth by Arthur Hopkins at the Plym- 
outh last week, with John and Lionel 
Barrymore starred. Artistically both 
as to acting and production, the Sem 
Benelli play is a gem, and financially 
signs point to it netting a fortune. “The 
Jest” opened Wednesday night, the 
first week of only four-day length 
doing a gross of $10,860. For a dra- 
matic play the public demand is un- 
precedented. The show started off and 
is holding a $17,000 weekly pace, that 
representing capacity plus limited 
standing room. By Wednesday of this 
week practically all orchestra seats 
were sold for the firgt four weeks, 
easily representing an advance sale of 
$50,000. Monday night, the first day 
in Holy Week, the gross was $2,173. 

The ticket agencies figure compara- 
tively small in the advance sale the 
specs taking but 350 seats nightly and 
thereby missed a rare opportunity to 
“clean up.” They could, on the strength 
of the -Barrymore names, have taken 
the whole lower floor for four weeks, 
but they muffed and the majority of 
the sale for that period is going 
through the box office. The specs have 
endeavored to increase their buy, but 
Mr. Hopkins takes the position of in- 
difference because of the established 
box office demand. Remembering his 
experience and stand in the matter of 
“The Gypsy Trail” the house scale was 
not changed. There is a row of seats 
in the balcony at 50 cents on week-day 
nights. The house is scaled at $2.50 
with $3 for Saturday. It could easily 
stand a $3 top for the whole week. 

It is Mr. Hopkins who gambled with 
“The Jest,” by opening it at the fag 
end of the season, also deliberately 
shelving “Redemption,” which was run- 
ning to good profit and which drew 
$13,000 in its final week, to open “The 
Jest” cold three days later. His new 
production will probably absorb any 
losses attendant to the closing of “Re- 
demption.” 

There is anothef reason for the_pres- 
entation of “The: Jest” at this time. 
David Belasco and Winthrop Ames 
were after the play, but they allowed 
it to slip through their fingers, when 
Hopkins brought the two Barrymores 
together for its presentation. The play 
will continue at the Plymouth indefi- 
nitely. -It may be necessary to close 
the house during July and August but 
an open summer like last year may 
see it run on without interruption. 
However since John and Lionel Barry- 
more with their sister Ethel are to ap- 
pear in a picture of “Peter Ibbetson” 
to be made this summer. 

Another Lenten success has regis- 
tered at the Broadhurst with Rachel 
Crothers’ “39 East,” which is drawing 
Capacity. These two hits again point 
out the remarkable season, which finds 
during Holy Week not one Broadway 
house dark (Punch and Judy not noted 
as an exception) when usually that 
period sees a number of theatres closed. 

Other new shows are in doubt as to 
Success. “Papa” at the Little theatre 
was reported ordered closed Saturday, 
but the order was rescinded Monday. 
‘Come Along” at the Bayes is being 
reconstructed but hardly stands a 
chance of sticking. It got $5,600 last 
week. “Come On Charley,” at the 48th 
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Street, started doing business, but 
there is doubt as to its merit and tak- 
ings dropped considerably this week. 
“Bonds of Interest,” which started this 
week at the Americanized Garrick, 
drew but fair notices. “A Good Bad 
Woman,” at the Harris, has thus far 
found no strong favor. “Take It From 
Me,” at the 44th Street, drew around 
$9,600 last week (good without agency 
support). 

Business finally dropped off last 
week averaging from $1,000 to $2,000 
under the previous good takings, ex- 
cept for those attractions noted and 
a group of other solid successes. Some 
of the changes listed for Easter week 
have been set back until April 28. On 
that date “The Fortune Teller” deserts 
the Republic and “The Woman in 
Room 13“ moves over. “The Unknown 
Purple,” listed to switch next week, 
will remain until May 3, leaving the 
Lyric at that time. It may make a 
brief road tour for the balance of the 
season, but probably will move to an- 
other Broadway house until the 
weather breaks. Its successor at the 
Lyric is now unsettled with the Mc- 
Intyre and Heath show “Hello Alexan- 
der” having the call. Demands of 
musical shows wanting houses with 
capacity may result in another change. 

Next Monday “Dark Rosaleen” 
comes to the Belasco replacing “Tiger 
Tiger”; “A Sleepless Night” moves on 
to Boston and its berth at the Bijou 
will be filled by “3 For Diana”; “Keep 
It to Yourself” quits the 39th Street, 
and “Oh, My Dear” moves there from 
the Princess; “A Burgomaster of Bei- 
gium” stops at the Belmont, it being 
dodged because of being a war play, 
and “Our Pleasant Sins,” with Hen- 
rietta Crosman, comes in. 

Saturday the Park, renamed the 
Cielo Espafiol, starts a season of 
Spanish, the (first offering being 
“Maruxa,” listed as a Spanish “opera,” 
although natives say there is no such 
thing. The show also includes a musi- 
cal revue. 

Opera winds up its season this week 
to tremendous demand, while the Ring- 
lings-Barnum and Bailey circus is en- 
joying a third record week at Madison 
Square Garden, Holy Week affecting 
neither. : 

A liberal selection was to be had 
at the cut rates. The orchestra floor 
list was: “Toby’s Bow” (Comedy); 
“Bonds of Interest” (Garrick); “A 
Sleepless Night” (Bijou); “Please Get 
Married” (Fulton); “A Good Bad 
Woman” (Harris); “Tea For Three” 
(Elliott); “Forever After” (Playhouse) ; 
“Keep It to Yourself” (39th Street); 
“Come Along” (Bayes); “Three Faces 
East” (Longacre) ; “Come On, Charley” 
(48th Street); “Cappy Ricks” (Moros- 
co); “Let’s Beat It” (Century); “Hobo- 
hemia” (Greenwich); “The Fortune 
Teller” (Republic)> 

The balcony list was “Sometime” 
(Casino); “The Velvet Lady” (New 
Amsterdam); “A Burgomaster of Bel- 
gium” (Belmont); “Good Morning 
Judge” (Shubert); “Somebody’s Sweet- 
heart’ (Central); “Take It From Me” 
(44th Street); “A Little Journey” (Van- 
derbilt). 


Ziegfeld Arranging for New Show. 

Flo Ziegfeld, Jr., reached New York 
th’s week, after a long stay at Palm 
Beach. He immediately held confer- 
ences with his staff in reference to the 
new “Follies” production. 


RUSH OF BOLSHEVIKI PLAYS. 


There is going to be a race between 
at least three producers to be the first 
on Broadway with a Bolsheviki play. 
Martin Herman is hurrying the pro- 
duction of “Redheart,” which has been 
rewritten by James Sinnott and which 
is to be staged by Willard Mack. Eu- 
gene Walter is rushing “The Challenge” 
and there is a third producer who at 
present has his piece in rehearsal and 
is going to bring it into New York 
immediately. 

The latter production is being kept 
very much under cover. All of the 
members of the cast have been in- 
formed to keep mum about the piece 
that they are appearing in. There is 
also a rumor there is to be a fourth 
piece on the same theme. 

“Redheart” will mark Martin Her- 
man’s debut in the producing field on 
his own. He is the brother of A. H. 
Woods and has been for years the 
watchdog of the treasury for that man- 
ager. He will not leave the Woods 
firm, but will make this production on 
the side. “Redheart” was originally 
played for a single performance at 
the Republic on a Sunday evening 
about four weeks ago. Since that 
time it has been rewritten and Willard 
Mack, who arrived from the Coast on 
Tuesday, will start rehearsals of the 
piece on Monday next. Several of the 
members who appeared in the original 
performance wiil be engaged for the 
regular cast. 


WALTER WANGER BUYS IN. 


Walter Wanger, who debuted as a 
producer several seasons- ago with 
“‘*Ception Shoals” (Nazimova), and 
who recently. returned from Italy, 
where he was assigned with Ameri- 
can forces, has purchased a _ half-in- 
terest in Gilbert Miller’s London en- 
terprises. 

Mr. Wanger intends going to Eng- 
land this spring and may take along 
a new amusement proposition, re- 
cently promoted and said to be pledged 
to American backing to the extent of 


$2,000,000. 


KATHLEEN CLIFFORD’S SHOW. 


San Francisco, April 16. 

Al Lloyd, formerly of Aveling and 
Lloyd, and Jippy Gray will shortly put 
in rehearsal a new show written by 
Elmer Harris, entitled “Kitty’s Knees,” 
a two-act musical comedy, which will 
feature Kathleen Clifford. pf % 

A theatre is being sought for the 
production in this vicinity. 


REVISING “SUSAN LENOX.” 


The Shuberts’ production of “The 
Rise and Fall of Susan Lenox,” tried 
out in New England recently, has been 
closed and shelved for revision. 











HILDA VAUGHN 
Who will appear in stock at Cieveland 
this summer 


BIDDING FOR CASINO. 


Bidding for the Casino leaves in 
doubt the attraction succeeding “Some 


rime” there. It is known John C., 


Slocum, who has a bankroll back of 
him, is after the house for “The Lady 
in Red,” and was willing to take the 
Casino on a weekly rental for ten 
weeks at $2,500 for the bare walls. 

Che Hammerstein show was offered 
the Lyric, but “Some Time” can re- 
main at the Casino until June, at the 
pace it is going, under the contract, 
and the producer has in mind moving 
his “Somebody’s Sweetheart” into the 
Casino for the summer. 

Should he accept the Lyric switch 
for “Some Time,” the arrival on Broad- 
way of the McIntyre and Heath show 
“Hello Alexander” will again be de- 
layed. That show is due in May 5, 
being held off until the return from 
Europe of J. J. Shubert for final 
touches. ; 

Another summer show mentioned for 
the Casino is Jos. Howard’s “Spring 
Love,” which starts rehearsals this 
month. It will be staged by Jack 
Mason. 


“OVERSEAS REVUE” IN NEW YORK, 
Chicago, April 16, 

The members of the “Overseas 

Revue,” now appearing at the Play- 

house here, anticipate appearing at the 


Princess, New York, May.12. It is so 
understood in the company. 
Percy Hammond in the Chicago 


Tribune last Sunday, dwelling upon 
the Will Morrisey-Elizabeth Brice 
show, and from that commencement 
going into a story on the entertainers 
in France, concluded the article as fol- 
lows: 

“The ‘Overseas Revue’ is rough 
ready, unpretentious, and inelegant, and 
it starts something that it cannot 
finish. It possesses a first class trav- 
esty clown -in Lon Hascall, and its 
chorus is always willing and some. 
times handsome. I haven’t seen sa 
good a show since last month at Camp 
Pontanezen, near Brest, when the 
Fifty-fourth Coast Artillery gave an 
entertainment for Gen. Smedley But. 
ler’s Marines in a dark tent with one 
lamp, a bad piano, a great audience 
of the earth’s best people, and a com: 
pany of half-amateurs, any one of 
whom in that exhibition was to me 4 
better player than Warfield or John 


Barrymore.” shi 


“FOLLIES” BOSTON RETURN. 


The “Follies” goes to Boston for a 
return date at the Colonial, opening 
April 28. The original run of thig 
season in Boston was interrupted b 
the “flu.” The return engagement wil 


. be for either two or three weeks, ac» 


cording to business. Next week the 
show will be in Montreal. 

Last week the show had a battle 
in Columbus following the “Passing 
Show” into the Hartman. The latter 
attraction was booked the week ahead 
of the “Follies” after the latter’s date 
had been set. The “Passing Show” 
played to $12,800.0n the week. The 
“Follies,” following in, got $28,800. 

The season thus far has averaged 
$29,000 weekly for’/the Ziegfeld attrac» 


tion. 


CAMPANINI TELLS THINGS. 


Chicago, April 16. 

Cleofonte Campanini, director of thg 
Chicago Grand Opera Co., made 4a 
rather remarkable deposition in the 
Galli Gurci divorce suit contested here 
at present. Campinini claimed Galli 
Gurci sang beautifully while hubby 
was not around, but worked poorly 
during his periodical visits. 

He also testified that when Amelitia 
was working at the opera house, Luigi 
was entertaining women in her apart. 
ment at the hotel. 

More testimony is expected and eag, 
erly looked forward to next week. 
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THE JEST. 


Giannetto Malespini, a young painter, 
John Barrymore 
Neri Chiaramantesi,.a Captain of the 
BRGPOOMMTIOS ccccicccccces Lionel. Barrymore 
Gabriello Chiaramantesi, his brother, 
Charles Kennedy 
Tornaquinci, a friend of the Medici, 
Arthur Forrest 
Calandra, Tornaquinci’s major-domo, 
Paul Irving 
Nencio : ..George Casselberry 
et his servants i ...-H. Charles Smith 
Cintia, Ginevra’s servant....... Maud Durand 
Ginevra, a fishmonger’s daughter, 
Maude Hanaford 


Lapo, Ginevra’s servant....Rankin Davenport 
Mi  MAOMCOMOARE. cc ccccccccccces Jacob Kingsbury 
it MM , . .cbseccteceeseseees Cecil Clovelly 
The Dxecutioner.......... Alexander F. Frank 
DEEMED. oS cc cveccacccceses Margaret Farleigh 
DEE Seectocvebocecssceee Martha McGraw 
I, 3.00 006.0000000060600 808 Gilda Varesi 
BENIN 5 69060 0000 cd vesdoe Thomas Williams 





Nothing produced on the American stage 
within the past decade can match the dramatic 
intensity, the dramatic beauty of “The Jest.” 
With calm prediction, it will be recorded in 
the annals of the American theatre as the play 
of the greatest sustained dramatic power and 
sustained, gripping interest. Nothing ever 
fone here can match the faultlessness of the 
production—the faithful design. and construc- 
tion of the settings which with the lighting 
effects had Robert Edmund Jones at the height 
of his genius. ‘“‘The Jest’ is a triumph for the 
artistic development of Arthur Hopkins, its 
stager and producer, whose_faifness placed the 
name of Mr. Jones outside the Plymouth The- 
atre in the same size letters as his own. 

But the great triumph of “The Jest” is that 
of America’s greatest younger histrionic bril- 
liants, John and Lionel Barrymore. Lionel’s 
portrayal of Neri, the brutal, fearless, bestial 
tormentor of Giannetto, the splendid youthful 
painter of Madonnas, is nothing less than 
magnificent. John as Giannetto reaches in- 
spired heights, making of his role a thing of 
beauty, so fascinating and indelible that it 
eclipses all pricr efforts. Never were two 
American players so perfectiy matched for 
their dual starring. Eclipsed too is their last 
co-starring play, “Peter Ibbetson,”’ a master- 
piece of its kind. 

The role of Giannetto was never before 
played by a man. Its original presentation in 
Italy found Mimi Aguglia as the star, and she 
later offered the play here in her native 
tongue. Mme. Sarah Bernhardt did it in Paris. 
When here several years ago she announced 
it, but never presented it here. Abroad the 
show is considered a great work. Greater still 
is to be regarded the American presentation. 
“The Jest’ was written by Sem Benelli, an 
Italian whose fame in Italy is second only 
to D’Annunzio. Its original title is ‘‘La 
Cena delle Beffe,” literally translated as “The 
Supper of Practical Jokers.” For the Hop- 
kins production the adaptation was presum- 
ably done by Edward Sheldon, and though his 
name does dot appear on the program, it was 
known that he was at work on the piece for 
the Barrymores. 

The play is a contrast between a strong man 
and a weak man, a brute and an aesthetic. 
There is no leadine =p to climaxes. Hach of 
the four acts is a climax. From the rise of 
the ‘rst curtain, when Giannetto confesses 
himself a coward, unable to longer stand the 
brutal jesting of Neri and his brother, Gabri- 
olla, and vows by all that fs hoiy that by his 
wits he will compel Neri to repent with the 
desperation of a sinner upon his death bed, 
in long speech of absorbing intensity, the entre 
acts are the only actual relief. e finale 
then, after three hours and ten minutes, finds 
the audience in state that might be described 
as, in a measure, mental exhaustion. How 
the Barrymores sustain the terrific tempo is 
one of the remarkable phases of the play. 

“The Jest” is a tragedy set in Florence, 
Italy, in the time of Lorenzo, the Magnificent 
and the Medici. The opening is the evenin 
after Neri and Gabriello had cruelly jest 
with the sweet souled Giannetto, even to cast- 
ing him into the river sewed in a sack. That 
was after the artist had been intercepted on 
his way to the home of Ginevra, the maiden, 
who was to be his bride. Neri had drawn pic- 
tures upon the flanks of Giannetto with the 
point of a pionard until the youth fainted 
from the loss of blood. They had laughed as 
they cast him from the bridge, then went to 
the father of Ginevra and had bought her for 
50 ducats and made her Neri’s plaything, his 
woman to be sapped into a skin and then be 
cast off as had other maidens of Neri's con- 
quest. It was the filching of Ginerva that had 
given birth to cunning plans in Giannetto’s 
brain to trampie the monster. 

They meet in the home of Tornaquincl, friend 
of the Medici, at supper. Neri and his brother 
bring Ginevra, to anguish Giannetto. Fazio, 
Giannetto’s faithful hunchback, tells his mas- 
ter that Gabriello, too, is enamored of Gin- 
erva, and that is borne out when the brother 
wrenched himself away from the supper to go 
to Pesa. Strong wine is fed Neri, more boast- 
ful and taunting than ever, and he accepts 
with great glee the wager of Giannetto that he 
cannot invade the wine shops and declare de- 
fiance to Lorenzo. Neri is belted with armor 
and sets forth, while Giannetto with the key to 
Neri’s house fares out to Ginevra’s bedcham- 
ber. Neri is set upon by the guard and thrown 
into the dungeon, supposed to be a madman. 
That Giannetto is able to do through his 
friendship with Lorenzo. Giannetto now has be- 
come Ginevra’s lover. But he goes to the dun- 
geon offering release if he will repent his tor- 
menting. Neri simulates one bereft of mind and 
steadfastly refuses. With a prayer that he 
may escape the great crime, Giannetto re- 


Neri, the brute, 


leases Neri, weeping in anguish that he must 
carry his ray for vengeance to the bitter con- 
clusion. eri suddenly appears in his home 
with his own bestial plan ef slaying Giannetto. 
He tells Ginevra that she will receive Giannetto 
as usual at ten o’clock and that he will step 
from the curtains and murder her new lover. 
He tells the flaxen-haired Ginevra he envies 
Giannetto dying upon her breast. And he 
does slay. But it is Gabriello, his own brother, 
who is the victim, Gabriello, who had come 
to Ginevra’s bedchamber at ten covered in 
Giannetto’s white mantle. And when, with 
dripping knife and bloody mantle, he comes 
from the chamber to find Glannetto alive and 
to find that he has slain his beloved brother, 
is forever vanquished, for 
eri is forever a madman. 

On the opening night (April 9) the audience 
cheered at the end of the second act. Again 
they cheered Thursday. Friday found no such 
unprecedented demonstration at a dramatic 
performance, yet the feeling expressed left no 
doubt of the ardor of appreciation. It was a 
torrent of hand-clapping. 

That Mr. Hopkins should deliberately. shelve 
“Redemption,” in which John Barrymore has 
starred all season to exceptional success, 
brought forth expressions of surprise. It may 
have been that he could not succeed in holding 
the two Barrymores for dual starring next sea- 
son. It is presumed that neither of the stars 
will care to appear in the hot weather. It will 
be a crying pity if either is prevented from 
appearing in “The Jest” next season, for it is 
a play that should live indefinitely and is pre- 
dicted the biggest hit in a generation. The 
day after the’ premiere the demand reached 
capacity before night time, and the first four 
days saw almost $11,000 eagerly pushed into 
the box office. 

No play in many years has roused the New 
York critics as has “The Jest.” One after- 
noon paper published a review Thursday and 
again on Saturday, the reviewer stating it was 
impossible to do justice to ‘““The Jest’ in one 
criticism. So enthused are the critics that 
one’s work approached that of William Winter, 
an achievement in itself. Voluminous com- 
ment is bound to continue by the reviewers on 
“The Jest.” Perhaps some of the noted out of 
town critics will be drawn to the metropolis 
to witness the great work, and if so, those men 
will be well rewarded, for it’s worth going 
miles to see. 

The supporting cast is excellent, especially 
Maude Hannaford, E.. J. Ballentine, Charles 
Kennedy, Gilda Varesi and Arthur Forrest. 
But all others are insignificant to the delicate 
Giannetto of John Barrymore and the fierce 
Neri of Lionel. The undercurrent plot and 
the always tighted appearance of the brothers 
will act as magnets, drawing both sexes to the 
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A light, frothy entertainment, with a lot of 
witty epigrams introduced in the dialog, is Zoe 
Akins’ comedy, “Papa.” It is hard to believe 
that the story doesn’t emanate from the 
French. What it lacks more than anything 
else is the underlying subtlety of a Shaw 
or a Barrie, not to mention a seasoned 
technician to keep the piece from sagging in- 
stead of building up when it was about half 
way finished. ‘ 

Doris and Chloe, two daughters of a sup- 
posedly wealthy man, decide they must marry 
in order to help papa, whom they adore, out 
of his financial difficulties. Chloe, alas, had 
had an affair with an Italian tenor, and the 
mother of a four year old daughter. na 
burst of generosity, Doris, only years old, 
eonfesses to the man who is proposing that 
Dolores, the child, is hers, and the suitor 
mMagnanimously forgives and agrees to adopt 
the child. When Chloe hears of it she objects, 
branding it as “‘sheer plagiarism.” Then fol- 
lows a series of smart lines such as, “If you 
talked in your sleep you’d be as discreed as 
if you were speaking to a reporter’; “It is 
very bourgeoise to be so polite’; “Artists have 
certain prerogatives’; ‘“‘You filled three diaries 
on the strength of one affair’; “Think what I 
have suffered through being forgotten”; ‘“Who 


is president now?” “They are so indiscrim-’ 


inately exclusive,” etc. One of the best of 
these is given to Jobyna Howland, a fashion- 
able widow, who decides that she will con- 
duct an opera, although she doesn’t know a 
note of music, giving as a reason: “I have 
such good arms and a back.” But epigrams 
minus a plot never yet made a successful 
play, and for this reason there is smal! likeli- 
hood that “Papa” will enjoy an extended run 
in New York even at so small a playhouse as 
the Little Theatfe. 

The cast was obviously on edge at the 
premiere last Thursday night, and failed to 
give as perfect a performance as they un- 
doubtedly will in later presentations. John L. 
Shine as the father of the doting daughters 
contributed a very good portrayal of a rather 
dificult role. Ann Andrews as the misguided 
daughter who had sinned with the famous 
tenor scored legitimately through the serious- 
ness with which she interpreted a role that 
registered delicious comedy situations. She 
displayed a fine sense of artistry in the cgstum- 
ing of the character, the colors of which were 
selected to blend with the scenery. Jobyna 
Howland as the dashing widow appeared only 
in the last act, and literally “‘hogged” the end 
of the piece with her dominant personality. 
There was one olot upon the selection of 


cast, that of Adolphé Milar as the Italian 
tenor who spoke with a marked German accent. 
It is incomprehensible that a modern stage 
director could make such a blunder. The 
scenery is very artistic. Jolo. 


SUNSHINE. 


Baltimore, April 16. 

“Sunshine,” a new musical comedy, with 
books and lyrics by Cary Duncan, and music 
by Alexander Johnstone, having its premiere 
at the Auditorium this week, proved its right 
to its name. It is about as bright and lively 
a piece of its kind as has been see here this 
season. Except for a few rough places and 
a little ‘need for compression it ran along 
smoothly. 

Musical comedy is heading again for Europe. 
A few years ago all our musical comedies oc- 
curred in Bulgravia or Spain, or some place 
like that, but then they began to come to the 
United States. The intimate musical com- 
edy went into the drawing-room or a lawyer’s 
office ; sometimes it got real intimate and came 


to pass in a bed-room or lingerie section of a _ 


department store. But the sign posts seem to 
point once more to Bulgravia or Spain, or 
some place like that. 

It is probably easier to write a libretto 
about some foreign country, and surely is 
more satisfactory to produce from a scenic 
standpoint. Put a snappy American down 
among a lot of Bulgravians; let him josh them 
and maybe foil the captain of the guards, who 
wants to marry the beautiful daughter of the 
peasant—and there you have sure-fire comedy 
and romance. 

“Sunshine” is the story of the south of 
Spain, full of memories} smugglers, bullfight- 
ers, a very alluring mixture. A band of 
tobacco smugglers, a dark-eyed senorita, with 
whom the prefect of police, on watch for the 
smugglers, is in love, ami an old Spaniard, 
whose granddaughter, disguised as a boy knife- 
grinder, is the band’s unwilling tool, bringing 
in the tobacco in his machine, are there. Years 
previously an adopted boy, forced to the same 
work, ran away, but came back as a matador. 
The girl remembered the hero of her young 
admiration, and he, too, remembers his little 
playmate. He gives himself up as the smug- 
gler when he sees suspicion points to the girl 
and her accomplices, but that’s a detail, and 
the several lovers are paired off. 

There are little tunes in.the piece and the 
sort of comedy that may not be subtle, but 
is deucedly satisfactory. True, the girls in 
the piece have musical comedy voices—but 
they they also have musical comedy legs. 
There are two very good singers—Carl 
Cochems and Jane Richardson—and that’s 
enough. 

The castgpresenting “Sunshine” contains no 
well-known’ names, but all the characters are 
well handled nevertheless. The chief come- 
dians are Edgar Norton and Harry Short. 
They are very acceptable in their roles. Mr. 
Norton should put on the brakes now and 
then. His diction is a trifle too speedy, but 
his brand of comedy depends on speed. 

Mr. Cochem’s baritone is full and mellow. 
Though not in good voice, because of his re- 
cent illness, at that he is better now than 
most of the male singers on the musical com- 
edy stage. Miss Richardson has a pleasing 
voice and personality, but she needs to give 
a thought or two to her dancing. Mr. Norton 
and Susanne Willar are comedic laborers 
worthy of their hire. 

There are some “shimmying senoritas” in 
the play who could be used more often to help 
advance the great cause of art. The aug- 
mented house orchestra was one of the fea- 
tures of the performance. 

Others in the cast were John J. Ward, as 
the fiery, hot-tempered prefect of police; Juli- 
ette Lang was excellent as a Spanish coquet, 
and Susanne Willa added much to the com- 
edy as the flirtatious young American wife. 


DARK ROSALEEN. 


, Washington, D. C., April 16. 

“Dark Rosaleen,” the new David Belasco 
production, received its first metropolitan 
showing at the Shubert-Belasco Monday night, 
and was accorded a good reception. As the 
name would suggest, it is an Irish drama. 
The opening night’s audience created a num- 
ber of near riots at certain passages of the 
play. Enthusiasm was most marked. 

The story is a simple one, but the manner 
in which it is produced and played lifts it 
above the average stamp of Irish drama. It 
has to do with a horse race wherein the vil- 
lain ‘“‘throws’”’ the horse and the “dark” one 
is ridden to victory, and love’s young dream 
triumphs. 

A goodly share of the credit for the success 
of the piece is due the authors, W. D. Hepen- 
stall and Whitford Kane, but, of course, the 
lion’s share must go to Belasco. The producer 
has developed a rich atmosphere for a decid- 
edly simple story with the one set, representing 
a combination grocery story and public house 
in the village of Glenmullet. Further touches 
of realism are provided in the cars that play 
such an important part in Irish funerals, by 
a blind minstrel who sings the melodies of 
old Erin in a wonderfully clear tenor voice, by 
a well-trained and beautiful riding horse, and 
by a hundred and one other minutiae which 
Mr. Belasco contrives for his most successful 
dramatic ventures. 

Eileen Huban, as the heroine, brings to the 
role a variety of charms that win constant 
manifestations of approval, her soft Irish 
brogue is beautiful when she spoke of en- 
twining the green, white and orange ribbons 
in the mane of the horse, Rosaleen; then 
issued the near riot. John Daly Murphy 
without a doubt the best of impersonators of 
the Irish type, invested the comedy scenes of 
the piece with a character creation that is 
really a delight. He is more than ably as- 
sisted by Walter Edwin, Dedson Mitchell, Rob- 


ert Cummings, P. J. Kelly and Charles F. 
McCarthy. Henry Duffey gives a sincere and 
artistically repressed performance of the hero, 
Corny Donagh. Meakin. 


JULIAN ELTINGE REVUE. 


Chicago, April 16. 

Julian Eltinge fooled a lot of folks, includ- 
ing two shrewd showmen who had this ven- 
ture and passed it up after the Pacific Coast 
opening. After some six months of unbroken 
touring, from Los Angeles to Cincinnati and 
all around, the enterprise is fat with profits, 
and opened to a capacity jam at the Olympic 
Sunday nights for two weeks. And it is only 
a vaudeville show. 

Eltinge appears twice. In his specialty 
routine he has added eight dancing girls, coast 
recruits, who also do an act and assist other- 
wheres. He uses the bride and bathing girl, 
which were the body of his vaudeville turn. 
The girls back him in the bathing @itty. And 
for ultra undress no terrestrial chorus can 
outstrip them. They also do “‘vampettes” in 
his vampire, and come in for incidentai 
maneuvers while Julian is changing. To close 
the show Eltinge plays a skit called “A Night 
at the Club,” for which the program dis- 
tributes the responsibility between himself, 
June Mathis and Fred Niblo. It is terrible, 
and but for the opportunity it gives Eltinge to 
do straight feminine comedy work without 
songs (he does one number only and many 
minutes of dialog) it is worthless. A skillful 
one-acter for Eltinge could be superlative en- 
tertainment; this one is so confused in intent 
that its plot is cryptic, and its wheezes are 
piffling. 

Eltinge looks well. He works as beautifully 
as of yore, and his gownings are even more 
delicately tasty and sumptuous. Years ago 
he stepped out ahead of all impersonators; 
today he is left alone, having discouraged 
virtually every serious opposition. He is a 
master, and still dainty and pretty enough to 
play a mistress. 

The Eddy Duo opens, a fleet and expert pair 
on silver thread wine, taking a rousing hand. 
The maidens Sah in cabareters) follow in a 
mild kicking festival surrounded by a black 
cyclorama. Reno, the tramp cyclist, takes the 
next spot for hearty laughs. Cleo Gascoigne, 
the petite prima, her pipes as robust and 
crystal as ever, follows with opera and bal- 
lads, looking like a jewel. Eltinge’s turn closes 
the first half. An intermission of some 12 
minutes break the program, ringing up on a 
dance revue; fair. Dainty Marie Meeker then 
yodels and enacts her familiar rope and 
trapeze work. Both in broadly blue lyrics 
and asides, and in the blunt manner of pro- 
truding her anatomy, Marie is extremely frank 
in letting the audience into all her secrets. 
She is female, and jolly well proves it in every 
way that the eye and ear, at least, can be con- 
vinced. She smiles wisely with it ali, ad- 
mitting gladly that she knows just what she is 
doing—and why. Marie is scarcely dainty; 
she is very naughty, and should be spanked— 
and during her act on the rope she could be, 
easily, often. 

Sidney Grant ties the works up with stories, 
songs and characterizations, and steals the 
comedy hit of the show easily. The little fel- 
low is light in his style, nifty in get-up, and 
big-town in his observations. Monology is his 
forte after all—after all his musical comedy 
eee. Eltinge’s sketch follows and con- 
cludes. 

With the sketch out and Eltinge perhaps in 
a monolog or a brief, snappy skit, with Marie 
closing, the whole effect would be even a more 
perfete vaudeville bill. 

As it stands it looks like ready money, and 
is a remarkably weil balanced road show. 


“PEGGY BEHAVE” PAGE’S FIRST. 


Will A. Page steps from the legion 
of press-agentry Sunday when “Peggy 
Behave,” his first offering as a pro- 
ducer, opens at the Whitney Opera 
House, Detroit. 

Willette Kershaw is to star in the 
play which goes into the Olympic, Chi- 
cago, April 28. 

Should it live up to the merit ex- 
pected, “Peggy Behave” will come to 
Broadway at the Gaiety late in Au- 
gust. 

The play was first accepted by A. 

L. Erlanger who had in mind its pro- 
duction with Billie Burke. Delay due 
to the latter’s trip to Florida lead to 
the author withdrawing his script. 
Chicago backing is supporting the 
piece and Lou Houseman of that city 
is interested. 
_ The supporting cast has Edward El- 
lie, Mitchell Harris, Vera Finlay, Grace 
Henderson, Mildred Stokes, Gladys 
Morissey, Stapleton Kent, George 
Berry. 


Trying Opera House With Jolson. 
Boston, April 16. 
Al Jolson and “Sinbad” may turn 
the opera house over for the Shuberts. 
The show goes in the big place next 
week. There has been a very sea- 
sonable advance sale that marks in- 
terest. 
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SHOWS IN NEW YORK AND COMMENT 





“Rurgomaster of Belgium,” Belmont (4th 


week). Closes Saturday; a war play 
not accepted. “Our Pleasant Sins” 
next week. 

“Cappy Ricks,” Morosco (14th week). 


Continues fairly; much aid ‘from cut 


rates. 

“Century Midnight Whirl’ (14th weet. 
Several names out of show, but is 
getting a good play. 

“Come on Charley,” 48th Street (2nd 
week). Getting a play; divided opin- 
ion on merit. 

“Come Along,” Bayes (2nd week). Is 
being fixed. Can hardly stick. 

“Daddies,” Lyceum (83d week). Comedy 
hit sure to last until warm weather. 

“Dear Brutus,” Empire (16th week). Also 
sure to last for the balance of the 
season. 

“Bast is West,” Astor (17th week). 
Great demand continues; may play all 
summer. 

“Everything,” Hippodrome (35th week). 
Getting an extra play this week; mat- 
inees capacity because of school holi- 
day. 

“Forever After,’ Playhouse (33d week). 
A profit maker from the start. 

“Fortune Teller,” Republic (8th week). 
Got $4,700 last week; leaves next 
week. “Woman in Room 13” moving 
in from Booth. 

“Friendly Enemies,” Hudson (39th 
week). Continues to roll up profits. 
“Good Morning Judge,” Shubert (11th 
week). Is beating $12,000 weekly. 
“Good Bad Woman,”:Harris (2d week). 
Strong cast, but not well regarded. 
“Honor of the Family,” Globe (5th 
week). Holds a steady carriage*draw. 
“Keep It To Yourself,” 39th St. (16th 
week). Goes out this week; “Oh my 
Dear” moves in from Princess Monday. 


“Let’s Beat It”? Century (4th week). 
Stops this week. 


“Listen Lester,” Knickerbocker (17th 
week). Still playing to excellent busi- 
ness. ; 


“lightnin’” Gaiety. (35th week). Will 
last until hot weather. 

“Little Journey.” Vanderbilt (15th 
week). Doing nicely. 

“The Jest,” Plymouth (24 week). Dram- 


atic sensation; nearly $11,000 first four 
days. Advance sale on first month 
$50.000. 


“Maruxa,” Park (ist week). 
play; starts Saturday. . 


“Moliere,” Liberty (5th week). Drawing 
heavily; polite audiences, 


“Mis’ Nellie of N’Orleans,” Miller (11th 
week). Another play likely to stick 
until summer. 

‘Midnight Frolic,” Amsterdam Roof 
(20th week). Continue to get great 
play after theatres. 

“Monte Cristo, Jr., Winter Garden (10t 
week). Agencies helping. as 

“Oh, My Dear,” Princess (21st week). 
Cast changes; moves to 39th Street 
with reduction in scale. 

“Please Get Married.” Fulton (10th 
week). Is well liked; helped by cut 
rates. 

“Prince There Was,” Cohan (16th week). 
Will continue as long as Mr. Cohan 
desires to appear in it. 

. “Papa,” Little (2€ week). Undecided as 
to its continuance. 

“Royal Vagabond,” Cohan & Harris (9th 
week). Should remain until next sea- 
son. 

“Bonds of interest,” Garrick (1st week). 

“Somebody’s Sweetheart,” Central (17th 
week). A musical success, 

“Sometime,” Casino (29th week). Can 
stay untii June; may switch to an- 
other house. 

“Sleepless Night” Bijou (9th week). 
Leaves this week; “Three For Diana” 
next week. 

“Take It From Me,” 44th St (34 week). 
Without a buy is drawing; got $9,600 
last week. 


Spanish 


“39 East,” Broadhurst (34 week). One 
of the new hits; capacity. 
“Tumble In.” Selwyn (4th week). Re- 


garded as one of the best musical 
shows. , 

“Toby’s Bow,” Comedy (10th week). May 
move soon. 

“Tiger, Tiger,” 
Last week; 
week, 

“T for 3,” Elliott (29th week). Holding 
on. 

“The Better ’Ole,” Cort (27th week). No 
ssopethe this one. 


Belasco (26th week). 
“Dark Rosaleen” next 


ree Faces East,” Longacre (35th 
week). Strong enough to last out the 
season. 


“Three Wise Fools, Criterion (25th 
week). Should stay another month. 
“Up In Mabel’s Room,” Eltinge (13th 
week). A farcial hit. 

“Unknown Purple,” Lyric (3ist week). 
Goes out in two weeks. 

“Velvet Lady,” Amsterdam (11th week). 
May hold on until the “Follies.” 

“Woman in Room 13,” Booth (12th 
week). Moving to Republic April 28; 
drawing fairly. 


SHOWS IN PHILADELPHIA. 


Philadelphia, April 16. 

“The Marquis de Priola” with Leo 
Ditrichstein was the single new of- 
fering in the légitimate houses for the 
final week of the Lenten season, which 
has been one of the most remarkable 
in the history of the theatre in this 
city, so far as successful productions 
and financial returns may be consid- 
ered. The Ditrichstein engagement at 
the Broad is expected to continue the 
run of good business this theatre has 
enjoyed, for the piece was greeted by 
a well filled house Monday and the 
newspaper comments were most—en- 
couraging. 

Both “Flo Flo” and “Turn to the 
Right,” which have had long runs of 
good business at the Forrest and Gar- 
rick close this week. “The Cave Girl” 
with Lola Fisher will be the Easter 
attraction at the Garrick, while “The 
Mask and Wig” will have its annual 
showing at the Forrest. 

“Little Simplicity” is doing nicely 
in its third week at the Shubert and 
“Parlor, Bedroom and Bath” is holding 
on very well in its second month 
at the Adelphi. This is the final week 
for Nora Bayes and “Ladies First” at 
the Lyric, where the show has done 
very good business for five weeks. 
Leo Carillo in “Lombardi, Ltd.” comes 
Easter Week. William Hodge in “A 
Cure for Curables” is doing lightly at 
the Chestnut Street Opera House. 

The Walnut is dark this week, with 
“13th Chair” as the Easter attraction, 
instead of “Daddy Longlegs.” 


SHOWS IN ’FRISCO. 


San Francisco, April 16. 

The opening of “The Geisha” oper- 
etta at the Columbia with Tamaki 
Maru in the prima donna role, while 
not favorably received by the local 
press started off to fair business and 
the advance sale points to a profitable 
fortnight’s engagement. 

Kolb and Dill, at the Curran, wit 
two: weeks more to run, showed 
sharp decline in returns this week. 

At the Casino in its 6th week 
“Let’s Go” is completing its run with 
big business registered. Aileen Mil- 
ler who has the opening prolog with 
the Casino show was forced to leave 
this week because of influenza. Her 
role was taken by Mary Elree, who 
did creditably well. 


SHOWS IN LOS ANGELES. 
_ Los Angeles, April 16. 
“My Soldier Girl” opened at the Ma- 
son to small receipts, while the other 
houses are doing a fair business. 


SPEC ARREST IN BOSTON. 
Boston, April 16. 

Frederick Abt was found guilty by 
a judge i 
Court of a charge of “occupying a part 
of the sidewalk for the sale of goods.” 
It vvas alleged against Abt, who has ap- 
peared in court before, that he was in- 
tercepting persons in Tremont street 
and directing them to a drug store 
where they could obtain choice seats 
for current shows. 

Attorney Devlin, representing the 
police department, claimed it was a 
violation of the law as Abt’s act in 
directing the people to the drug store 
formed a part of the sale. The case 
was appealed by the defendant. 











in, the Municipal Criminal . 


TICKETS AND THE TAX. 


With the operation of the new rev- 
enue law as related to theatre ticket 
admission in operation less than three 
weeks managers have come to the 
conclusion the hew law is framed with 
the intent of price fixing on amuse- 
ments. Because of the limitation re- 
garding the tax percentage which in 
Section 800 sets. forth the order that 
tax on the full or face value of tickets 
is to be figured regardless of the price 
actually paid by patrons, in effect 
“sets” the prices as printed,on the 
tickets. 


. Managers who have watched the 

box offices since the first of the month 
state the public’s interpretation of the 
law points to a contradiction in the 
section. This was found out in the 
selling of exchanges, patrons refus- 
ing to pay tax on the coupon price, 
but only on the value of the hard 
ticket and insisting that ten per cent. 
is the real spirit of the law. Treas- 
urers in selling exchanges have sought 
to explain thatewhile a $2 ticket is. be- 
ing sold to them for $1, they must pay 
tax on $2, have met with flat refusals. 
The law sets forth the ten per cent. 
basis, but goes on to stipulate that 
where tickets are sold under the face 
value, the full tax is to be paid. This 
later provision was obviously designed 
to eliminate or curb cut rate sales, but 
in actual operation acts as a curb on 
reduction at the box office as prac- 
tised with exchanges, i. e., selling 
higher priced tickets at a reduced price 
by use of hard tickets. 

There is no way of checking up on 
the tax on exchanges and where full 
tax is collected and box office state- 
ments will necessarily show more than 
ten per cent. of the gross for all such 
sales. The collection of full tax on 
exchanges provides tax excess money 
in the box office. 

There may be a-way to accommo- 
date patrons for cheaper seats with- 
out resort to exchanges and that is by 
“stripping.” It gives the purchaser 
a coupon corresponding to the price 
printed on the hard ticket. But since 
the law specifically states that tax is 
to be collected on the same basis as 
paid by others “for similar accommo- 
dation,” stripping may not be resorted 
to. 


The apparent price fixing, it is felt by | 


several managers, deprives the pubiic 
of getting the full benefit of amuse- 
ment “bargains.” It is with the con- 
tention that the law is contradictory 
and that the spirit of the law is ten 
per cent. actually paid, that Joe Le- 
blang is fighting the matter of cut 
rates to an ultimate decision. 





AGREE ABOUT MUSICIANS. 


A number of producers of musical 
plays have expressed entire accord 
with the Providerice musicians idea of 
excluding all but American citizens. 
One manager has already advocated 
the adoption of a rule among pro- 
ducers to employ only American citi- 
zens in orchestras. They believe in 
that way there will be a less conflict 
from the musical unions. There is an 
order now in one producer’s office that 
English only is to be spoken in the 
orchestra pit. That came about after 
a squabble between the composer of 
a show and the musicians, they talking 
among themselves in foreign tongues. 

The musicians have now formulated 
their demands for an increased scale 
for next season and action by the man- 
agers’ association is expected soon. 
The increase in dramatic houses is 
from $28 to $33 weekly and for musical 
shows the rate jumps from $33 to $40. 
The rate for big picture houses is s 
at $45. Managers point out that some 
musicians are holding down several 
jobs and that substitutes are used 
without notice. Several musicians in 
musical comedy houses are earning 
from $100 to $125 weekly between 
their several jobs and tuition fees. 


SSE = 


PROFESSIONAL MATINEES. 


An interexchange of professional 
matinees of successful plays was not 
an unusual thing some years ago, 
when the management of one theatre 


would invite the members of another 
company to view their production and 
invariably the guests would recipro- 
cate by putting on a special perform- 
ance for their hosts, perhaps the fol- 
lowing week. This interchange of 
courtesies has quite disappeared of re- 
cent years. 

Where the same producer has a 
couple of Broadway successes running 
simultaneously, one occasionally hears 
of the companies being invited to see 
each other’s performance. But this is 
an exception. As a practice the cus- 
tom has died out. 

At the present time the members of 
a company of a Broadway success are 
only able to see about one-twentieth 
of the plays produced. The revival 
of the custom is being agitated by 
members of the profession, among 
them Elsie Bartlett, who is strongly 
in favor of the professional matinee, 
not only as a means of amusement 
and diversion, but for the enlighten- 
ment it might afford those who rarely 
secure an opportunity of seeing pro- 
fessionals at work. 

Some of the managers and producers 
have taken kindly to the idea and 
promise to encourage it. But the first 
concrete evidence of the return of the 
professional matinee has been given 
by Sam Bernard and Louis Mann, who 
have declared their intention of giving 
a special performance of “Friendly 
Enemies.” The Coburns have also 
promised to put on in the near future 
“The Better ’Ole” exclusively for the 
pi ofession. 


SHOW CLOSES TEMPORARILY. 


The May Irwin show closed, tempor- 
arily, last week, at Oswego, N. Y. Miss 
Irwin was suffering with neuritis. Her 
physician ordered she go to Mt. Cle- 
mens at once, 


While there is a possibility of reor- 
ganization before the summer, it de- 
pends muchly upon Miss Irwin’s im- 
provement. The chances are the star 
will go to her Thousand Island home 
over the hot weather, resuming the 
tour in the fall. 


The record of the Irwin show up 
state was a remarkable one for re- 
ceipts. At Watertown, N. Y., the Mon- 
day before the production closed, it 
was necessary to give a matinee, with 
the gross for the day, 

When the show next goes out it will 
be under the management of the Ber- 
wyn Producing Corporation, without 
the show’s management being material- 
ly differed from the past. 


MELLERS IN BROADHURST HOUSES 


The Broadhurst and the 48th Street, 
the two houses controlled by George 
Broadhurst are slated to start next 
season off with melodramas. : 

One house will berth “The Crimson 
Alibi,” which has Bertha Mana, 
Blanche Yurka and Harrison Hunter 
in the cast and starts rehearsals for 
tryout purposes Thyprsday. The other 
will hold a new Langdon McCormack 
piece. The latter play is said to be 
“The Storm,” which will include some 
of McCormack’s biggest new effects. 
McCormack formerly was prominent 
in the field of melodrama, but of re- 
cent years has been confining hi pro- 
duction efforts to vaudeville. 

Labor Day is the time mentioned 
for the Broadhurst Broadway open- 
ings. 





Romberg Contract Expiring. 

The contract existing between the 
Shuberts and Sigmund Romberg, which 
ran for severat years, expires this 
spring. By its terms Romberg receives 
a fixed stipend per week tor each show 
for which he composed the music. 
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NEWS OF THE DAILIES 





The Shuberts have accepted a play by Owen 
Davis. 

A play which will have Spain as its locale 
is being written for Cariotta Monterey. 
imer has been placed under 
» directing the Shubert stock 
this summer. 


William A. Mort 
opntract to resum 
at Minneapolis 


“Look and Listen” is “the title of a new 
play which A. H. Woods will shortly place 
into rehearsal. 

Earl Derr Biggers has written a new musical 
comedy, ““‘The Love Boat,” which Henry W. 
Savage has accepted for early production. 

Arthur Hammerstein will produce “The 
Light,” writen by his nephew, Oscar Hammer- 
stein, 2d, son of the late William Hammerstein. 

The title of the new Eugene Walter play, 
which went into rehearsal this week, has been 
changed to “Poor Little Sheep.’’ 

David Belasco’s production, “Dark Rosa- 
leen,” which opened last week in: Wilmington, 
will come into the Belasco April 22. 





John Lou Nelson, who wrote the music for 
“Come Along,” has started work on the score 
for another production. 





Anna Pavlowa sailed April 12 for Rio 
Janeiro and Buenos Aires, accompanied by a 
ballet of 52 dancers and musicians. 





“A Lonely Romeo” is the title finally chosen 
for Lew Fields new show to be produced by 
for Shuberts, with Mr. Fields as Romeo. 





The erection of a new theatre in New York 
for Oliver Morosco, to be started within 30 days. 
Mr. Morosco also contemplates building the- 
atres in Boston and Chicago. 





“A Lanely Romeo” is the title of a musical 
show scheduled for production by the Shuberts. 
Henry B. Smith wrote the Book and lyrics and 
Robert Hood Bowers the music. 





An attorney for Lady Duff Gordon Aprfl 12 
settled a judgment for $1,500 brought against 
her by Muriel Ridley, a dancer, for breach of 
=e theatrical contract. 





“Those Who Walk in Darkness” fs the title 
ef a play by Owen Davis, dramatized from a 
novel of the same name, which the Shuberts 
are rehearsing. 





“Among the Girls,’’ Selwyn’s new musical 
production, which is now in rehearsal, is 
scheduled to open at New Haven first week in 
May. 





The opening performance of the Spanish 
Theatre (Park) has been set for April 19, when 
the opera ‘“‘Maruxa” will be presented for the 
first time in this country. 





Otis Skinner has accepted a play by G. Ivor, 
a new playwright, who has hitherto been 
known chiefly as a writer on financial sub- 
ject The j i e produced until 
next season. 





Aeres musical comedy, “ft's Un to You,” 
book and ‘rrice by A. G. Dalamater and music 
by Frederic Peters will have in cast John 


Ardizoni, Dan Marble, George Tripp, Rose 
Boylan, Peggy Coudray, Marjorie Sweet. 





Alice Hudson, until recently in ‘‘Sinbad.”’ 
is the plaintiff in an action filed recently in 
the County Clerk’s office in which she de- 
mands 50.000 from A. Edwin Paulson, a 
Wall street broker, for breach of promise. 





The season's record among prodicers for 
haying the greatest number of sucessful plays 
in New York for the longest time, is held by 
Cohan & Harris. This firm has at present four 
attractions on Broadway. 





At the Lexington, starting April 23, an or- 
ganization entitled “The Broadway Players” 
will start an engagement with Frances Ferne 
as leading woman. The first play will be 
“Under Cover.” 





Dorothy Jardon will make her concert. debut 
at the Hippodrome April 27 under the direction 
of Frederick FE. Goldsmith, the theatrical at- 
torney. Miss Jardon’s concert will be in con- 
junction with Cantor Josef Rosenblatt and 
Nahan Franko’s Symphony Orchestra. 


abalnemaget 

The 73d annual spring show by the Hasty 
Pudding Club of Harvard will be given two 
New York performances in the Hotel Astor 
ballroom on April 19. The title of the show is 
“Crowns and Clowns,” and it is the work of 
four members of the junior class. 





Five claims against the estate of the late 
Anna Held, who died in August last, were pre- 
sented in the Surrogate’s Court by represen- 
tatives of four doctors and a manufacturing 
othepedic concern. The aggregate amount of 
the claims is nearly $10,000. Charles F. Han- 
lon, of San Francisco, is the executor. 





The Appellate Division of the 
Court, April 11, 


Supreme 
affirmed the order of Judge 


Bijur, who granted an injunction restraining 
Henry. B. Warner from appearing under the 
management on either the legitimate stage or 


in pictures, other than that of John D. Wil 
liams 


The cast of the new musical comedy, “It’s 
Up to You includes John Ardizon, Dan Mar- 
ble, Geor Tripp, Harry Ormond, James W. 
Castle Arthur Boylan, Rose Boylan, Diamond 
Hart, Peggy Coudray, Marjorie SWeet, Kathe 
ryn Tracey. The first performance was April 


17, at the Court Square, Springfield, Mass. 





When George C. Tyler, the producer, applied 
for letters of administration on the estate of 
his mother, the late Mrs. Harriet Parkhurst 
Tyler, who 4ied last month, it was found that 
she left an estate of not more than $300 in 
personal property. She died intestate. Her 





son is administrator of the estate. 

Oliver Morosco has bought the rights of 
Ruth Sawyer’s novel, “Seven Miles to Arden,” 
nd a dramatization of this story by Anna 
Nichols It will be given a preliminary hear- 
ing in Los Angeles and reach Broadway early 
in September. Miss Nichols, with” Adelaide 


Matthews, is also the author of “What’s Your 
Number,”’ which Mr. Morosco has accepted 
for production. 


William Frederic Peters Bas written the 
music for “Through the Ages,” a play by Guy 
Bolton and George Middleton, which Comstock 
& Gest will produce early next month. The 
cast includes Pedro de Cordoba, Ralph Kellard, 
Jane Cooper, Clara Joel, Helen Chandler, 
Charles Crompton, Carl Anthony, Henry 
Stephenson, Hubert Druce, Rollo Lloyd, Jules 
Epailly, Leslie Palmer, Ernest Elton, Richard 
Melchen, Claire Eames, Irving Jackson, Helen 
Crane, Boots Wooster. 

———E 


The dinner to be given by the newspaper 
men of New York who did not go into service 
to those who did, gives every indication of be- 
ing one of the events of the season. It takes 
place at midnight April 26 atthe Hotel Com- 
modore. Irvin Cobb will be toastmaster, and 
no speech will be over four minutes in length. 
Among the distinguished guests will be Gov- 
ernor Smith, Maj. General David C. Shanks, 
Brig. Generals Debevoise and Wingate, Col. 
William J. Hayward, Lieut. Col Whittlesey 
and probably Admiral Hugh Rodman. fames 
Montgomery Flagg has contributed an original 
drawing for the menu, and Col. Jacob Rup- 
pert all the beer that can possibly be con- 
sumed. The affair will be informal, no dress 
suits permitted. Ed. Wynn, the Dooleys and 
Bluch Landolf will entertain with no definea 
act, and a large number of artists from every 
branch of the amusement profession will ap- 
pear, from Caruso and Galli-Curci down, the 
program to be made up of those who are in 
town. 





CRITICISM. 


THE JEST. 

A drama in three acts from: the Italian of 
Sem Benelli, at the Plymouth, April 9. 

“The Jest’? will deserve to stand as a new 
milestone in American producing.—Times. 

A vivid Italian drama which met with con- 
spicuous success.— World. 

PAPA. 

A comedy in three acts, by Zoe*Akins, at the 
Little Theatre, April 10. 

Miss Akins’s play, to have had any chance 
of revealMng the brilliancy claimed for it, 
needed some subtlety of treatment:—Swn. 

The little piece may be said to fulfil fairly 
well its purpose of whimsical, semi-satirical 
humor.— World. 


ENGAGEMENTS. 


Angela Ogden, “A Little Journey.” 

W. L. Thorne, Robert Williams, “Look and 
Listen.’’ 

Evelyn Cavanaugh, ‘“‘Amogg the Girls.” 

Majorie Pringle, ‘“‘Come Along.” 

Charles Judels, “Smith, Jones and Brown.” 


RITA ROMILLY COLLAPSES. 
Seattle, Wash., April 16. 

Rita Romilly playing Luana in “The 
Bird of Paradise” at the Metropolitan 
here collapsed Monday night follow- 
ing the performance. 

No shows will be given until Fri- 
day when Celeste Scudder arrives from 
Chicago to take the role. 





JOSEPHINE VICTOR PLAY OFF. 


The new play which John Cort plans 
the starring of Josephine Victor, ceased 
rehearsals Tuesday. The piece, known 
as “Claudia,” was written by Edith 
Ellis Furness. Differences of opinion 
came up between her, Mr. Cort and the 
staS director. 


Osgood Back From Florida. 
Charles Osgood returned this week 
from his winter vacation in Florida. 
He spent the entire season at his home 
in the South. He is back at the K, 
& E, booking department. 


SEASON’S RESUME. 


(Continued from page 12) 


“Tiger, Tiger,’ produced by David _ Be- 


lasco, starring Frances Starr, Nov. 
12, at the Belasco, closes April 19. 
“The Betrothal,” produced by Winthrop 


trans- 
closed 


Ames gt the Shubert, Nov. 18, 
ferred/to the Century Feb. 4, 
Feb 23 

“Remnant,” 
son Cook, at the 
closed Jan. 11. 

“The Crowded Hour,’ produced by Sel- 
wyn & Co. at the Selwyn, starring 
Jane Cowl, Nov. 25, transferred to the 
Manhattan Mar. 24 for a fortnight. 

“By Pigeon Post,” produced by F. Zieg- 
feld, Jr., at the Cohan, Nov. 25, closed 
Dec. 14. 

“The Little Brother,’ produced by Walter 
Hast... at the Belmont, Nov. 25 closed 
March 8. 

“Oh My Dear,” produced by BEiiiott & 
Comstock, at the Princess, Nov. 27, 
still running. » 

“Roads of Destiny.” produced by A. H. 
Woods at the Republic, Nov. 27, closed 
Feb. 22. 

“A Place in the Sun,” produced by Wal- 
ter Hast, at the Comedy, Nov. 28, 
closed Jan. 4. 

“Betty at Bay,’ produced by J. D. Wil- 
liams at the 39th Street, Dec. 4, closed 
Dec. 14. 

Ziegfeld’s Frolic, at the New Amsterdam, 
Dec. 9, still running. 

“Back to Earth,’ produced by Charles 
Dillingham at the Miller, Dec. 33, 
closed Jan. , 

“Somebody’s Sweetheart,” produced by 
Arthur Hammerstein at the Central, 
Dec. 23, still running. 

“Listen Lester,” produced by John Cort, 
at the Knickerbocker, Dec. 23, still 
running. : 

“Dear Brutus,” with William Gillette, 
produced by Charles Frohman, Inc., 
at the Empire, Dec. 23, still running. 

“The Gentile Wife,’ produced by Arthur 
Hopkins, at the Vanderbilt, Dec. 24, 
closed Jan, 18. 

“4 Prince There Was,’ produced by 
Robert Hilliard and William Elliott. 
George M. Cohan, who rewrote the 
piece, took it over after the first week 
Hilliard withdrawing and Cohan as- 
suming the leading role. Opened Dec. 
24 at the Cohan and still running. 

“East Is West,” produced by William 
Harris, Jr., at the Astor, Dec. 25, still 
running. 

“The Voice of McConnell,” produced by 
Cohan & Harris, at the Manhattan, 
starring Chauncey Olcott, Dec 25, 
closed Jan. 18. 

“The Little Journey,” produced by the 
Shuberts at the Little theatre, Dec. 26, 
transferred to the Vanderbilt Jan. 27, 
stiH running. 

“The Invisible Foe,” produced by Thomas 
Dixon at the Harris, Dec. 30, closed 
April 5. 

“Keep It To Yourself,” produced by 
George Broadhurst at the 3$th Street, 
Dec. 30, now in its last wee 


produced by Charles Emer- 
Morosco, Nov. 19, 


“The Melting of Molly,” rooms TO by. 


the Shuberts at the Broadhurst, Dec. 
30, closed March 15. 

“Tillie.” produced by George Tyler at 
the Miller, Jan. 6, closed Feb. 1. 
“Cappy Ricks,” produced by Oliver Mo- 

rosco, Jan. 15, still running. 

“The Woman in Room 13,” produced by 
A. H. Woods at the Booth, Jan. 14, 
still running 

“Up in Mabel’s Room,’ produced by A. 
H. Woods at the Eltinge, Jan. 15, still 

nning. 

e Laughter of the Gods,” produced 
by Stuart Walker at the Punch and 
Judy, Jan. 15. Bill changed Feb. 3. 
Season closed March 22. 

“The Marquis de Priola,” produced by 
Leo Ditrichstein at the Liberty, Jan. 
20, closed March 15. 

“The Velvet Lady,” produced by Klaw 
& Erlanger at the New Amsterdam, 
Feb. 3, still running. 

“God of the Mountains,” etce., produced 
by Stuart Walker at the Punch and 
Judy, Feb. 3. Bill changed March 3, 
season closed March 22. 

“Miss Nelly of N’Orleans,’ produced by 
Cohan & Harris, starring Mrs. Fiske, 
at the Miller, Feb. 4, still running. 

“Just Around the Corner,” produced by 
G. M. Anderson, starring Marie Cahill, 
Feb. 5, closed Feb. 15. 

“Good Morning Judge,’ produced by the 
Shuberts at the Shubert, Feb. 6, still 
running. 

“Hobohemia,” produced at the Greenwich 
Village, Feb. 8, still running . 

“Please Get Marrief,” produced by Oliver 
Morosco at the Little, Feb. 9, trans- 
ferred to the Fulton March 17, still 
running. 

“The Net,” produced by tad Kugel at 
the 48th Street, Feb. 10, closed March 
99 


“Tobey’s Bow,” produced by John D. 
Williams, at the Comedy, Feb. 10, still 
running. 

“Monte Cristo, Jr.” produced ty the 
Shuberts at the Winter Garden, Feb. 
. 12, still running. 

“rhe Royal Vagabond,” produced ‘by 
Cohan & Harris at the Cohan & Harris, 
Feb. 17, still running. 

“A Sleepless Night,” produced by the 
Shuberts at the Bijou, Feb. 18, now in 
its last week. 

“The Fortune Teller,” produced by Ar- 
thur gen ey - the Republic, Feb. 27, 
_ closes April 1 


DEATHS. 
J. Charles Davis. 


J. Charles Davis, 20 years ago one 
of the best known theatrical managers, 
and prior to that a press agent, died 
April 10 at St. Francis Hospital, New 
Y ork, aged 69, from a complication 
of diseases. In his day he was gen- 
eral press representative for Barnum 
& Bailey and later general manager 
for H. C. Miner’s amusement enter- 
prises, after which he occupied the 
same post with Frank L. Perley and 
F. C. Whitney. His wife is a sister of 
Edward W. Dunn, press representative 
for Cohan & Harris. Of later years 
he has devoted himself to commercial 
pursuits, principally stock promotion. 





Eddie Redway. 

Eddie Redway, in private life Percy 
Saylor, died in a tuberculosis sani- 
tarium in Reading, Pa. April 9. He 
was 49 years of age, being on the 
stage. for nearly 30 years, both in 
vaudeville and the legitimate. Re- 
cently he was directing in pictures 
although ailing for the past two years. 
Mr. Redway was formerly married to 
Katherine Pearl. 

Mrs. Bella Golden. 

Mrs. Bella Golden, a prominent stock 
actress in years gone by, died at her 
home in Evansville, Ind., this week. 
She was born in London, Eng., in 1842. 





The father of Chaude Saunders, man- 
ager of, the Pitt Theatre, Pittsburgh, 
died in St. Louis, April 14. 


GILMORE INCORPORATES. 


William C. Gilmore, together with 
several others who are providing the 
backing, has incorporated for the pur- 
pose of producing four plays, although 
Mr. Gilmore retains’ his connection 
with A. H. Woods as_ stage director. 

The first play to be put on is “A 
Conspiracy in Happiness,” with the au- 
thor named as E. M. Posture, which 
is a non-de-plume. 

This piece will reach the ‘boards dur- 
ing the summer, the other plays being 
produced at various indefinite periods. 


GRAU’S WHEEL CLEAN-UP. 


Matt Grau returned to New York 
this week bringing with him $22,500 
from the well-known resort known as 
French Lick. Matt picked it up during 
idle moments of two evenings when 
he dallied at the Casino. Matt was 
wise enough to get it and get away 
with it. Incidentally his golf tour also 
netted him something like $800 which 
paid his expenses on the trip. 

Another story from French Lick is 
to the effect that a certain actress 
managed to ‘clean-up a little over 
$60,000 on five days’ play against the 
wheel. 


tt 





“Penny Wise,’ produced by Jack Morris, 
at the Belmont, March 10, closed March 
22, returned to the Punch and Judy 
March 31. 

“Moliere,” produced by Henry Miller at 
the Liberty, March 17, still running. 
“Tumble Inn,’ produced by Arthur Ham- 
merstein.at the Selwyn, in association 
with Selwyn & Co., March 24, still 

running. 

“A Burgomaster of Belgium,” produced 
oe the Belmont, March 24, still run- 
ning. 

“Luck in Pawn,’ produced at the 48th 
Street by Edward Robins and William 
Conway, March 24, closed April 5. 

“Take It From Me,” produced at the 
44th Street, March 31, still running. 

“39 East,” produced at the Broadhurst, 
March 31, still running. 

“Come on Charley,” produced by George 
Hobart at the 38th Street, Apr. 8, still 
running. 

“Come Along,” produced by the Marne 
Productions Co. at the Nora Bayes, 
Apr. 8, still running. 

‘A Good Bad Woman,” produced by H. 
H. Frazee at the Harris, Apr. 8, still 
running. 

“She Jest,” produced by Arthur Hopkins 
*t the Plymouth, still running. 

“S ,rakuntula,” produced at the Green- 
wich Village, Apr. 8 running at 
ratinees. 

“Papa,” produced by F. C. Whitney at 
tie Little Apr. 10, still running, 
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Paris, April 2. 

Near the embarkation port ef Bor- 
deaux an immense temporary Victory 
theatre has been erected at Genicart, 
with a capacity of 6,000, being the 
largest playhouse in the A. E. F. “A 
Buck on Leave” is the title of the 
musical comedy by Sergt. Patrick H. 
Barnes. Joe Donoghue is a female im- 
personator who causes some eoncern 
as to his identity. Lyman Root and 
Harle Young hold roles as General 
Pershing and General Harbord re- 
spectively. The show, in six scenes, is 
listed for Paris in April. 





The 65th Co. Transportation corps 
has a rattling good entertainment at 
Issur-Tille, centre of France, organ- 
ized by the Y. M. C. A.. There is a re- 
yue adopted from Gilbert and Sulli- 
van’s H. M. S. Pinafore, with lady 
parts played by Elliott Warshauer, W. 
Bob Robinson, Clinton Taylor. “Mrs. 
Temple’s Telegram,” adopted from the 
book, is given as a sketch, and fol- 
lowed by vocal turns by Harry F. 
Nurnberger, Downey and conjuring by 
Victor Ostby. 





A. vaudeville entertainment of two 
hours is offered in any old place by 
the “Coffee Coolers,” organized by the 
staff of Base Hospital 19 (from Roches- 
ter, N. Y.), the object being to cheer 
men wherever billeted awaiting trans- 
port orders. Chas. Hawkens is di- 
rector, Chester Ritter manager, Percy 
Waller property man, the minstrel 
troupe including Jack McCauley, Rob- 
ert Miller, Frank Orloop, Harney, Mc- 
Ewan, Kirkgasser and Paul. Major 
Wentworth is in charge. 





It is whispered Cohen and Harris 
may surprise Capt. J. O. Donovan by 
offering his First Army entertainers a 
Broadway engagement when they re- 
turn to New York. 

Chaplain Hoyt’s theatrical troupe, 
known as the 20th Field Artillery Com- 
edy Company, is earning quite a repu- 
tation. There are sketches written by 
the chaplain, one being “Passing the 
Buck.” 

A troupe of 34 soldiers, all casuals, 
this week gave a performance in the 
municipal theatre at Clermond-Fer- 
rand, under the direction of Lieut. 
Harry W. Smith. The Marine Jazz 
Band, of the 11th Regiment at Tours, 
is paying a visit to Paris for ten days, 
and has been adopted by society, play- 
ing for private receptions. 


The poetical play, “La Jeune Fille 
aux Joues Roses” by F. Porché, has 
been withdrawn from the Theatre 
Sarah Bernhardt, after three weeks’ 
pun the public not supporting the ef- 
ort. 





Gabriel d’Annunzio, the Italian play- 
wright, is going into politics as a legis- 
lator, if he gets there, having decided 
to enter as a candidate for election to 
the Italian parliament. 


It is reported here Henri Rabaud, 
author of “Marouf,” will remain in 
America for some time. 


-_—-—— ° 


A sort of fantastical revue by Rip is 
being rehearsed at the Marigny to fol- 
low Donney’s “Lysistrata,” which is 
soon to come off. Bakst is designing 
scenery, and Willy Redstone writing 


the music. : 


WHIRLWIND FINISH FOR OPERA. 


New York’s operatic season is con- 
cluded this week the finish attract- 
ing whirlwind business. The drawins 
possibilities are provided by the com- 
bining of two such popular stars as 
Caruso and Farrar was demonstrate 1 


ayer 


to the “Metropolitan directors Monday 
night which was the largest in point 
of demand and attendance of the en- 
tire season. 

Tickets sky-rocketed in spite of the 
city ordinance against more than 50 
cents premium. Downstairs seats regu- 
regularly priced at $6 sold for $12.50 
each, the dress circle was a clean-up 
for\the “specs” at $7.50 each with the 
extreme sides going at $6 apiece. The 
first gallery, priced at $2.50 sold at $5 
per ticket. When the box office for 
general admission opened a line 
a" gobbled the general admission 
at $2. 


CAMPBELL’S SUMMER PIECE. 


Robert Campbell will produce a new 
Paul Potter adaptation from _ the 
French shortly and bring it to the 
Morosco May 19 for a summer run. 

The piece is a farce with music. 

Campbell’s son, Bartley, is back frg@m 
war, with a decision not to go into 
the show business. 


CASTING NEW ONE. 


Winchell Smith and John L. Golden 
this week started casting a new play, 
by Peatl Godfrey. It is to open in At- 
lantic City in May and will play one 
additional week as a tryout for next 
season. The piece is as yet unnamed. 


“ 


LEAVING “COME ALONG.” 


Harry Tighe and Paul Frawley are 
to step out of “Come Along” in two 
weeks. A misunderstanding occurred 
Tuesday night between them and the 
management and the duo handed in 
their notices. 

Marjorie Pringle entered the cast 
Saturday replacing Regina Richards. 


Sold Out on Good Friday. 


Joe Vion, ahead of Margaret Anglin 
in “Billeted,” was in Kansas City, with 
a week of one-night stands to make 
with Good Friday night open. He 
jumped to Independence, Kansas, 
stayed there one hour and arranged 
with the local manager to insert an 
advertisement on the front page of 
the “Independence “Reporter” asking 
the inhabitants to signify, their wil- 
lingness by phone or letter to the 
management of the Beldorf Theatre, 
whether or not they would care to 
see Margaret Anglin in “Billeted” on 
the day and date, but saying nothing 
about Good Friday. 

On the strength of the stunt he 
sold Good Friday night for $750. 


Santley and Sawyer Out. 


Joseph Santley and Ivy Sawyer will 
not appear with the Lew Fields show 
“A Lonely Romeo,” they serving notice 
on Mr. Fields Monday, after having 
withdrawn from “Oh My Dear.” 

It is understood that the couple's 
contract with Charles Dillingham for 
a Broadway show in the fall interfered 
with the Fields engagement. 


Clifton Crawford Rehearsing His Show 

Clifton Crawford goés into rehearsal 
shortly with a new musical comedy, 
s‘arring himself under his own man- 
“gement. The original book is by 
Jerome K. Jerome and is being re- 
written by Erwin Connelly, lyrics, and 
music by Crawford. 


Gilbert Miller’s “Beaucaire” Produced. 
London, April 16. 
Gilbert Miller’s production of the 
musical version of “Monsieur Beau- 
caire” opening at Prince’s, Birming- 
ham, starts its London run at Prince's 
April 19. 


—. LEGITIMATE 
IN PARI : 


MARIE HALL TO MARRY. 


The marriage is set for May 11 of 
Marie Hall and Ernest Glendenning. 
Miss Hall, who is the leading woman 
of “Experience,” is the widow of Cyril 
Morton Hall (English). 

Mr. Glendenning recently was dis- 
charged from service with the Marine 
Corps (Amenican). He is English 
born, but was in this country when 
the war broke. Becoming an American 
citizen, he enlisted. Previously he had 
been one of the most popular of the 
English professionals appearing over 
here and lost none of his pularity 
through voluntarily joining up with 
the American colors. 


SHOWS OPENING. 
“Through the Ages,” first known as 
“The Cross,” by Guy Bolton, opens at 
Buffalo May 5 under the direction of 
Comstock & Gest. It is being staged 
by Robert Milton. 


SHOWS CLOSING. 


Boston, April 16. 

The finish of the Boston engagement 

of “The Big Chance” also was the sig- 

nal for this show to vanish from the 

stage. The show did not draw very 
big at the Majestic. 


STOCKS OPENING. 

At the Hippodrome, Fairmont, W. 
Va. Paul Hillis’ Manhattan Players. 

The Bell stock will open in “The 
Midnight Express” at the Lyceum, Au- 
burn, N. Y., May 6. 

The stock season in Rochester and 
Syracuse opens next .week. At the 
Lyceum, Rochester, the Manhattan 
Players wiil hold forth, while at the 
Empire, Syracuse, the Knickerbocker 
Players will be the attraction. Both 
are controlled by John Rumsey. The 
opening bill of both will be “Happi- 
ness.” Jean Horton has been re- 
engaged for the Manhattan company. 

Boston, April 16. 

According to a story current here, 
John Craig, now in comparative re- 
tirement in New York, has a scheme 
to produce a summer stock company 
here. The Majestic will house this 
company it is claimed and Craig would 
direct the affair, picking the vehicles 
ahd on occasion acting in the com- 
pany. His wife, Mary Young, would 
be more frequently seen in the cast. 
For the time being the plan to have 
@ summer operetta stock company at 
the Plymouth seems to havé dropped. 


MARRIAGES. 


Luis Alberni to Charlotte Hall (non- 
professional), City Hall, New York, 
April 10. 

Corpk. Roy Lloyd, stage manager of 
“Let’s Beat It,” to Adelaide Titus, of 
Philadelphia, in New York, April 8. 

Norma Winslow to Capt. Louis R. 
Darwen, R. F. A., British Forces, at 
St. George’s Church, Paris, March 14. 
Miss Winslow last appeared in New 
York in “Eyes of Youth,” but since 
the war has been engaged in Red 
Cross work. 


Bernstein’s Four Camp Shows. 

Freeman Bernstein is now the ac- 
ceded champ camp show-er of the 
Liberty cantonments. He has four 
vaudeville road shows operating ex- 
clusively in the camps. The quartet 
will appear at Camp Mills within this 
week and the first of next, each play- 
ing the camp two days. 


“Come On Charley” Renting 48th. 

George Hobart’s comedy “Come On 
Charley” is renting at the 48th Street, 
satisfactory arrangement for the 
house, as business is understood to be 
very poor. The “outsiders” are said 
to be backing the venture. 

Zellah Covington Writing “Trifles.” 

Zellah Covington has gone to Oneida 
to complete the writing of a new play 
for a New York manager. It is en- 
titled “Trifles.” 
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“LUCK IN PAWN” COLD. 
“Luck In Pawn,” first produced in 
stock as “Annabelle Lee,” and which 
lasted but two weeks at the 48th Street 
Theatre, closing April 5, was planned 


for another Broadway house, it being 
the 39th Street and ‘the opening date 
was set for Easter Monday. That was 
announced to the company on the last 
day at the 48th Street by Mabel Talia- 
ferro, who bought the play from Ed- 
ward Robbins. 

The company was informed that it 
would be given half salary for the 
two weeks prior to the 39th Street 
opening. Last week the cast was in- 
prs by telephone that the show 
would not resume. Miss Taliaferro had 
been advised that “Luck in 
could not’ open at the 39th Street un- 
less the original cast was -intact. 


Prices Up at Casino, Frisco. 
San Francisco, April 16, 
The prices at the Casino for “That's 
[t,” which features Kitty Gordon, were 
tilted a trifle for the opening week. 
The first 12 rows and box seats will 
be held at $1.50. 


Bowes In Sanitarium. 

E. J. Bowes, manager of the new 
Capital Theatré, is at Mrs. Alston's 
Sanitarium with the grippe. He was 
taken ill last week and pneumonia was 
feared during the first few days. 


JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first named in that of the judgment debtor, 
the second the judgment creditor, and the 
amount of judgment. 

T. Ben Ali Haggin—Dreicer & Co., $4,556.61. 
PR Amusemeyt Co.—Travelers Ins. Co., 
POU. 1 ds 

Lincoln & Parker Film Co.—T. A. Edison, 
Ine., $67,968.26. 

Madame Chilson-Ohrman—Samuel Griswold, 
Inc., $409.74. 

Walter J. Kingsley—H. M. Flateau, as as- 
signee, $106.91. 

Paralta Plays, Inc.—L. Glaum, $1.177.78. 

Max Freifeld—Connorized Music Co., $74.80. 

Judgments filed in the County Clerk’s office. 
The first name is that of the judgment debtor, 
the second the judgment creditur, and the 
amount of judgment. 

J. Ben Ali Haggin—Detroit Cadillac Moter 
Car Co., $2,097.48. 


Mrs. Wilton Lackaye — E. Woltmann, 
$487.91. 
ot Wilton Lackaye — BE. Woltmann, 
$203.45. 


Mirror Films, Inc.—-N. Y. Tel. Co., $107.16. 

Ivan Bankoff—P. A. McGolrick, $290.26. 

William Moore Patch, Inc.—R. Ivan, $485.20. 

marie Nelson—Musical Courier Co., 

George W. Perkins—E. H. Dudley et al, $1,- 
021.26. 

Ben Ali Haggin—Tappe, Inc., $2,987.24. 

Leonce Perret Film Corp.—H. Geretle, 
$528.18. 

M. H. Hoffman, Inc.—Motion Picture Trade 
Directory Co., $206.70. 

J. Ben Ali Haggin—Broks Bros., $4,271.71. 
Willard Mack—Blessington Co., $2,662.09, 
P — Co.—O. J. Gude Co., of N. Y., 

213.56. 

Sydney Rosen’feld—L. Malbin, $757.81. 

Lew Cooper—Broadway-94th St. Realty Co., 
Ine.,° $75.13. 

Preston Gibson-—F. A. O. Schwartz, $178.27. 

SATISFIED JUDGMENTS. : 

Dovid Sarvey—J. R. Hegeman, $380.84 (Oct. 
8/18). 

Melville Ellis and H. Robert Law Scenic 
Studios—T. B. Harms & Francis; Day & Hunter, 
$352.22 (Nov. 5/14). 

John W. Rumsey—Charles & Co,., $240.92 
(Oct. 2/18). 

George V. Hobart—J. 
$985.42, ’ 

Mollie King—C. Elias, $126.91 (Feb. 8/19). 

BANKRUPTCY PETITIONS. 

Arthur Buckner, 1562 Broadway—John J. 

Lyttle, receiver. 
ATTACHMENTS. 

George Gibbs and Albert J. Moore—Monte 

Amusement Co., $6,000. 
JUDGMENTS VACATED. 

Gail Kane—C. T. Silver, Inec., $747.64 (Feb. 

6/19). 


F. Taylor et al, 





Harry Day’s Touring Revue. 
London, April 16. 
At the New Cross Empire this week 
Harry Dale started a capital touring 
revue, featuring Kitty Colyer, Jimmy 
Leslie, Howard Cropton and Harry 
Gould. 


Doris Kenyon Back in Musical Comedy 

Doris Kenyon, now heading her own 
De Luxe Film Co., will return to mu- 
sical comedy this fall between pic- 
tures. “About three years ago Miss 
Kenyon was with a musical show, “The 
Lilac Domino,” 
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Chicago — 
By Night 


By JACK LAIT 


Signorita Cansino dances in support 
of Bessie Clayton. The little sloe- 
eyed lady is Spanish—but the kind of 
Spanish that comediennes sing about. 
She is so “typical” that she makes a 
lot of characterizations stand up. At 
the hotel where she lives she had some 
trouble getting her trunk, and went 
down to see the porter about it. The 
porter is, of course, Irish. He hap- 
pens to be as Irish as the fair one is 
Spanish. By the time she got through 
explaining, and he got through under- 
standing, she went.back to her room 
and fancied she had it all fixed. 
Presently a bell-boy arrived with a 
foaming tumbler of bromo seltzer. 
The porter had been able to interpret 
only ome word—“trunk”; and from the 
way she pronounced it he thought she 
meant “soused.” Bert Cooper says he 
didn’t frame it. But I say he did. 

Young Cort, a son of the old gent, 
is booming a campaign for Fritzi 
Scheff in “Glorianna” that is even out- 
stepping the sensational flood of dough 
in which “Fiddlers Three” gushed to 
success. Fritzi had lost her trans- 
cendent standing here a§ a star until 
the Cort shoulder was put under her 
wheel. I remember distinctly, in 1913, 
just after she closed here in “Mile. 
Modiste,” offering Fritzi $5,000 for a 
single week in vaudeville at the Ameri- 
can music hall. She arose to her full 
four feet and ordered me out, indig- 
nantly. Later, I believe, she took 
vaudeville at rather less than half of 
that, and a single effort at starring 
in this vicinity creaked, turned over 
and died. Today she is whooping it 
up like the star of old, drawing ‘em 
in in Lent. Advertising counts, boys. 





Frank Tinney has been using 
“Capt.” before his name in all an- 
nouncements, even in the electric lights. 
In the ads his photo in uniform has 
appeared. Ii proved poor business for 
“Attaboy.” Can it be possible that the 
uniform has lost its punch? It can. 
As a stage magnet nothing is of less 
consequence. A heroic record may be 
respected, even though republics are 
notoriously ungrateful and a_ war- 
sickened world wants to forget. But 
there is no longer any distinction to 
khaki, especially when it adorns the 
professional performer. In New York 
last week, three days after the greatest 
of all receptions to returning heroes, I 
saw Maj. Gen. O’Ryan dining in the 
St. Regis in citizen’s clothes. He 
could not hide his identity and drew 
a crowd at the door. But another, 
one who had no accomplishments be- 
hind him, might have gone about 
booted and spurred and decorated, 
with “none so poor to do him rever- 
ence.” 

The exodus to the State-Lake Build- 
ing, the Promised Land, has begun, 
and the Children are gathering their 
flocks and their lares and penates for 
the “jump.” The W. V. M. A. office 
is dismantled and looks as though 
some troupe of tumblers, canceled for 
half a week, had wrecked that ven- 
geance so often dreamt within the 
bosoms of the disappointed. Tke 
Variety. shop is mostly on wagons at 
this moment, and I am having my type- 
writer paged up and down State street. 





Speaking of the “Big Four” in films, 
a local wit said: “Ah—the inmates 
running the asylum!” 


Sa 





SHOWS IN CHICAGO. 


Chicago, April 16. 

“Glorianna,” with Fritzi Scheff, 
bounded into the hit list at the Co- 
lonial, and looks bent for capacity 
after Easter Sunday. “Scandal” is 
still the first money-getter of the lot, 
minting around $18,000. * 

Ruth Chatterton in “Moonshine and 
Honeysuckle” is drawing stoutly at 
Powers’, but nothing like she did in 
her last two visits with more appealing 
vehicles. “Tillie” with Patricia Col- 
linge wif run into the hot weather 
in the Blackstone, getting $8,500 week- 
ly, extraordinary for a light piece in 
this house. Guy Bates Post is slip- 
ping at the Studebaker after an eye- 
opening run in “The Masquerader,” 
and did around $10,000; he goes out 
May 3, with a wad of local profits. 

“Oh, Lady, Lady” has slumped under 
the $10,000 mark at the La Salle, but 
should last until June, as it can make 
a little money at that figure and should 
geturn to considerably more after Lent. 
“Going Up,” at Cohan’s Grand, is feel- 
ing the long run and the slack condi- 
tions, but holds up and will be among 
the last to quit here this season, as 
it was among the first to come. This 
has been the big and consistent bread- 
winner of the year. 

“Business Before Pleasure” is play- 
ing to about one-third of what it got 
in the phenomenal first month or two, 
and leaves the Woods this week, suc- 
ceeded by Bertha Kalich, with a snappy 
advance sale. “The Better ’Ole” is in 
its final fortnight in the Illinois, hav- 
ing never attained the proportions of 
a notable hit despite De Wolf Hop- 
per’s excellent individual work; “The 
Dangerous Age,” a mysterious enter- 
prise presented by Ed. Dubinsky 
(known as a stock producer in the 
Middle West) follows with a cast that 
lacks “names.” 

“Thirty Days” with Frank McIntyre 
isn’t doing much at the Cort. The 
Princess is dark until next Monday, 
when Walter Hampden comes in 
“Hamlet.” The Overseas Revue has 
cut down on its display, and is jog- 
ging along in the Playhouse to unex- 
citing receipts. Frank Tinney in “At- 
taboy” gumshoed out of the Olympic 
after three-starving weeks, letting in 
Julian Eltinge and his revue for a lim- 
ited stay. 

Willie Collier in “Nothing But Lies” 
will come to the Cort next month, 
puesasnnas Frank McIntyre in “Thir- 
ty Day 

“Oh. "hisdy Lady” took a decided 
drop this week and will leave the La 
Salle in two weeks. It is understood 
a Boyle Woolfolk production by Will 
Hough may follow it. 

MOLLY LOSES HER TROUPE. 

Chicago, April 16. 

Molly McIntyre lost her entire -com- 
pany here. Both men who supported 
her in the revived Irish sketch at the 
Palace left without notice “and re- 
turned to New, York. She laid off the 
week, preparing to open with two lo- 
cally recruited players in Des Moines, 
to continue over the Orpheum time. 


State-Lake Receipts. 

Chicago, April 16. . 
The State-Lake drew $60,000 in its 
first three weeks, and played to 220,000 
admissions, proving itself as steady in 
its business now that it has settled 
down to the “grind” as it was sensa- 

tional in its spectacular start. 


They Are Parted in Chicago. 
Chicago, April 16. 

Lydia S. O’Connor secured a divorce 
from Ralph O’Connor, professionaHy 
known as Ray Conlin, in the superior 
court thissweek. She mentioned Anne 
O’Brien as the other woman in the 
case, and charged that her husband, a 
ventriloquist, left her in New York in 
March, 1916, and went to live with the 
O’Brien woman. 


THE STOCK YARDS DIVA. 
Chicago, April 23. 

In “The Better ’Ole” is a blonde 
young woman behind whose pregram- 
ed name, Jean Tennyson, lurks the 
more commonplace monicker of Irene 
Solberg. When she last appeared in 
Chicago she was a bookkeeper, not a 
singer. She worked in the Armour 
Packing offices back of the yards. Be- 
tween times she sang, once at a ban- 
quet given by J. Ogden Armour. Ar- 
mour told his friend Harry J. Powers 
about his singing bookkeeper, and 
Powers wised De Wolf Hopper and 
Hopper told the Coburns, and thus 
Irene Solberg became Jean Tennyson, 
and went from double entry to single 
register. 


WOOLFOLK ARRIVES. 
Chicago, April 16. 

Boyle Woolfolk has secured a book- 
ing at the La Salle Theatre for “Gold- 
en Eyes,” a new musical comedy, book 
by Will Hough. This piece will play 
at standard prices for a summef run 
at@he house, famous for warm weather 
hits. At least three featured names 
will be up in the billing. 


Hast Stands Pat. 
Chicago, April 16. 

Despite heavy pressure, Walter Hast 
declined to put a company with two 
big stars into New York to play “Scan- 
dal,” the phenomenal hit which de- 
veloped here at the Garrick. Hast, be- 
fore returning to New York, an- 
nounced privately that Charles Chefry 
and Francine Larrimore, the featured 
players here, will be seen in the leads 
in New York next season, and that 
there will be but one change in the 
cast, a mirror one. He intends to put 
out several other companies, however, 
simultaneous with the eastern engage- 
ment. 


“Tillie” Sticks at Blackstone. 
Chicago, April 16. 

“The Dangerous Age,” originally 
booked for the Blackstone, has been 
set for the Illinois, Klaw & Erlanger 
deciding to keep “Tillie” at the Black- 
stone until June 1. 

Last week “Tillie” did $9,000, show- 
ing an increase of $800 over the pre- 
vious week and this week the re- 
turns shape up even better. 


Hymns of Hate. 


It’s getting so a person doesn’t 
amount to anything unless he hates 
some burg. Walter C. Kelley’s dislike 
for Lincoln, Neb., has become histori- 
cal. Jack Lait detests New York, and 
makes a lot of good copy out of it. 
Nat Phillips will go a hundred miles 
around to save himself the unpleasant- 
ness of a trip to Gary, which he says 
is the Greenwood circuit of municipali- 
ties. I hate Barditchef. That’s a little 
town in Russia, where I was born. 
There was no vaudeville in Barditchef. 
The natives there depended for their 
entertainment on the weekly program. 
That’s why I hate Barditchef. 


Sarah Padden’s New Sketch. 
Chicago, April 16. 

Sarah Padden has gone east before 
starting. over the Interstate time in 
“The Eternal Barrier,” her present ve- 
hicle, to arrange for the staging of a 
new sketch for next season, called 
“Little Pink.” 

She will also confer with Arthu- 
Hopkins, who has offered her a Broad- 
way part. 


Harry Singer Going Back. 
Chicago, April 16. 
Harry Singer, of the New York Or- 
pheum offices, who has been here since 
the preliminaries to the State-Lake 
opening, returns to his duties in New 


_ York this week. 


BUSHMAN ASKS $2, 500. 


Francis X. Bushman was offered ten- 
tatively for vaudeville this week, $2,500 
being asked. Jack Lait is writing him 
a sketch, and if a route is secured at 
that figure the free star will open in 
the East with a woman and man in a 
full stage dramatic comedy act. 

Miss Bayne is not available at pres- 
ent, as it is reported a family event is 
imminent. 


JOE JACKSON GETS INJUNCTION. 


Joe Jackson, playing at the State- 
Lake here, secured an injunction today 
restraining Reno, -with the Eltinge 
show, from doing an alleged copy of 
his act. 


Two Girls in Hospital. 
Chicago, April 16. 

Two cases reported at the American 
Theatrical Hospital for treatment this 
week, Betty Campbell (the Marigold 
Garden dancer) applying for treat- 
ment for tonsolitis, and Leona Porter 
(formerly of “The Follies”) coming 
there to undergo an operation. 


Demented Doorkeeper. 
Chicago, April 16. 
Arthur Randolph, doorkeeper for 
some time at McVickers’, was taken to 
the local psychopathic hospital for an 
examination. as to his sanity. 
Randolph approached a policeman on 
the street this week and asked him to 
cash a check for $10,000. 


EMPRESS, CHICAGO. 


“Mile-a-Minute” headlined. It is a vehicle to 
make possible the auto and engine race effect 
which was a climax in one of the Winter Gar- 
den shows, built by Lincoln J. Carter. The 
effect served its purpose in the revue, and is 
now thrilling small-time audiences. The dialog 


and situations written to lead into the finish . 


are very maudlin and they fail to create a 
burning suspense such as is needed to support 
the several minutes of the first portion of the 
effect. As the act closed the show it had no 
chance to get continued applause. 

McGreevy and Doyle, a man and a woman 
in a country railroad station set, did every- 
thing—juggling, slack -wire work, painting, 
comedy, song and dance. The man plays a 
rube, the girl the station agent. Both have 
personalities somewhat beyond their material. 
They went well In a trying spot. Joe Nathan 
followed. He was in uniform, wearing a cor- 
poral’s stripes. He sang a song weakly, ther 
told some stories without much heft, after 
which he stripped to shirt sleeves and went 
into his business—cartooning, which he does 
handily. Nathan should not sing at all and 
should talk less. 

Geffery and Doyle opened like a sketch and 
went into various efforts at comedy. Both have 
excellent appearance, and their stuff, while 
choked up with many meaningless lines that 
should be eliminated, is generally bright. This 
bill turned out to be of the accustomed calibre 
of the office that books this house, a decided 
improvement over the shows earlier this season. 





NOTES. 


In the advertisement of Frank Brown in the 
State-Lake Edition of Variety, the name of 
Mr. Brown’s agent was left out. The act ts 
handled by Eagle & “Goldsmith. 


Buster Edwards has been placed as come- 
dienne with the Byers Musical Stock Co., at 
Fort Worth, Tex. 


Capt. Eddie Rickenbacker. American ace of 
aces, lectured at the ‘Auditorium April 25. 


Mr. and Mrs. Jack Buckley have joined the 
Gus Shy Musical tabloid company playing at 
Estherville, Ia. 


“Her Debut in Dubuque,” played at the 
Actors’ Fund benefit here recently, is to be 
played by the Great Northern Players at the 
Hippodrome. 


Al Wohlman, who has been in the Winter 
Garden Revue, is in vaudeville again. 




















Peggy Mahoney and Helen LeRoy have joined 
the chorus of Sam Howe’s burlesque show. 





Joe Anthony has been engaged by the Moore- 
Megley Co. to produce tabs for the Gus Sun 
Circuit. 





John J. Garity, manager of the Garrick, has 
been appointed chairman of the committee on 
theatricals for the Victory Loan. 





The Fatima company have opened with “Let’s 
Go” on the coast. 


Band 
the p 
and « 
helple 
doubt! 
but fe 
chill | 
gaging 
selecti 
ship ¢ 
Shei 
musici 
Frienc 
comed 
amuse 
advan' 
wind 
girl hi 
at nul 
in her 
song | 
are sli 
Chance 
famili: 
laughi 
Kenne’ 
bury, 
money. 
the m« 
win, a 
abettec 
is a! 
best. 
Billi 
laughs 
illegiti 
It con 
male. 
Burke, 
brutal! 
and M 
comed 
lative | 
posed 
they < 
But va 
Leo 
the do 
He can 
Littlej« 
gling < 
as “a 
loused 
not be 
kind. 
silent « 
the clu 
of arti: 
would 


signalin; 
hever sé 
Surely } 
two wor 
humbers 
Ploys a 
woman 
“Please 
remains 
then sa 
Proof is 
old met! 
ning” at 
knowleds 
the risin 
here and 
peculfari 
Proved ;¢ 
and astri 
smoothes 
has ever 
Kather 












> @WPe tt ww & Cer ew ww * *” 


G@QenGr 


e- 
at 


of 


he 
at 


he 
he 


ter 


re- 
fun 


has 


et’s 





VARIETY’S CHICAGO OFFICE 


Chicago 


MAJESTIC THEATRE BUILDING 





a 





MAJESTIC, CHICAGO. 


Chicago, April 16 

Entertainment corsistent with Orpheum 
standatds is retailed here through the cur- 
rent bill, though Lean and Mayfield, despite 
huge popularity here, should not be asked to do 
headline drawing four times a season. Busi- 
ness was good, nevertheless. 

Will Ferry, the contortionist who surrounds 
himself with a production that would float 
many @ musical comedy, opened. “The frog” 
seems to have joints of jelly, and, from the 
way he peddies his unique merchandise, there 
ere no bones in his head, either. Susan 
Tompkins, sold as “formerly soloist of Sousa’s 
Band,” drew No. 2. She played Kreisler, 
Musin, Forster and Sousa melodies. Sousa’s 
Band must have been a great help to her in 
the past. Alone she certainly seemed lost, 
and even the good Majestic orchestra was 
helpless toward putting her over. She is 
doubtless a violiniste or technical excellence, 
but for vaudeville she is destitute, having a 
chill personality, an artistic rather than en- 
gaging exterior, and misguided judgment in 
selection of material. Utter lack of showman- 
ship defeats her. 

Sheila Terry, assisted by two men and a 
musical director, in a routine by William B. 
Friendlander, acted out a miniature musical 
comedy placed a bit early for such light 
amusement. A slight switch in routi might 
advantageously permit Miss Terry to catch her 
wind before going into her final song. The 
girl has a warm and swinging style of going 
at numbers, and was appreciated. Ben Bard, 
in her support, suffered for lack of a speedy 
song in a role that was creepy. Both boys 
are slick lookers. Charles Grapewin and Anna 
Chance and Bert Kenney, all in comedy work 
familiar to big-time audiences, shared the 
laughing manna from the audience he&ven. 
Kenney did just eight minutes by the Water- 
bury, refusing to give any more for the 
money. If brevity is the soul-of wit, Bert is 
the most soulful blackracer on earth. Grape- 
win, a humorous ‘artist of the finest school, 
abetted by Miss Chance, a lady, though funny, 
is a recurrent manifestation of vaudeville’s 
best. 

Billie Burke’s “Tango Shoes’ got some 
laughs. Anything as low and rude as this 
illegitimate clap-trap will always get laughs. 
It comes with strange inconsistency from a 
male. Billie Burke, who is not the Miss 
Burke, who is as dainty as this turn is 
brutally coarse and egregiously plebian. Lean 
and Mayfield, of Chicago, and eternally wel- 
comed in Chicago, again displayed that super- 
lative manner of song rendition which is com- 
posed of “class,” poise, voice and wit. How 
they dodge musical comedy is inexplicable. 
But vauleville can use them with thanks. 

Leo Beers got what applause he got from 
the downstairs folks. This is no slur on Leo. 
He can’t help it if he is refined and nice. The 
Littlejohns, a juggling act, closed. “‘A jug- 
gling act” sounds as romantic and individual 
as “a pound of fish” to those who grow Cal- 
loused on vaudeville. The Littlejohns mut 
not be confused with the staple run of their 
kind. The costly display, not typical of a 
silent offering, and the mellifluent handling of 
the clubs, make of this troupe a combination 


of artists. Midway in the bill the Littlejohns 
would score. Lait. 
PALACE, CHICAGO. 


Chicago, April 16. 

Capacity business and a warm house made 
a rainy Monday soft for a spanking bill of 
natural vaudeville. Frisco, within arm’s 
length of Clark and Randolph, the corner 
where he first shot through his “heater” at 
the Indians (good Indians; Chicago brand) 
went with a scream, which was dvs in part to 
the fast audience which knew him and in part 
to what sounded suspiciously like a claque. 
His plant in the box spared no extremes for 
laughs, shouting whenever he wasn’t drawin 
his breath. With all this aid Frisco stop 
the show. 

But the legitimate hit of the party was Wil- 
liams and Wolfus’ cannister of witty clowning. 
The bald-headed comic is alone in his manner 
and matter. The act seems to never show 
wear. Twenty-five minutes of wild howls 
and three insistent demands for encores were 
the reward, next to closing and following 
Frisco, the apparent “draw” of the bill. Kitt- 
ner and Reany talked and warbled through a 
shappy routine of back-and-forth gags, goiug 
strong throughout and at the end. 

_ Mercedes, back after a long tour of the 
tamps, showed the swiftest and most baffling 
of the piano thought transferenec acts. Mlle. 
Stantone, the veteran at this gripping style of 
work, never missed fire except when she did 
it for effect, “to make it more difficult.” The 
signaling was utterly camouflaged. Me 
hever says a word to her except “All ht.” 
Surely he cannot change intonations of 
two words enough to tip off the 1,000 or more 
numbers in the repertoire. Mercedes now em- 
ploys a system whereby he asks each man or 
woman who names a song to rise and say 
“Please play my selection.”” The person then 
remains standing until the melody begins, and 
then says “Correct.” Thus a more 
proof is forthcoming of the accuracy, as by the 
old method two or three choices were ‘“run- 
ning” at once and there was no specific ac- 
knowledgment in each instance. Furthermore, 
the rising process is bound to create comedy 
here and there through the embarrassment or 
peculiarities of the ones who stand up. It 
Proved an entirely inoffensive method here, 
and strikingly effective. Mercedes has the 
smoothest style of selling his act now that he 
has ever displayed. 

therine Murray, on early, held up a fresh 


face that. was good to meet, and girlishly 
jaunted through a series of diversified charac- 
ter numbers, all light and all made to order 
for vaudeville. The girl has a chic juvenility 
which modifies any defects in her delivery, as 
she has the personality of a growing girl 
rather than that of a “kid’’ comedienne who 
rawly plays precocity or a hardened soubret 
who bends her weight to put over naughty 
suggestions. Her ingenuousness is natural; 
that technique cannot be acquired. With ap- 
propriate variations of costume, Miss Murray 
sang ‘“‘Eyes,’’ then “Suzanne,” then imitated 
Frances White, then impersonated a Childs’ 
waitress, then ended with a ‘shimmy’ ditty. 
“Suzanne” is not for her, as it is too deep to 
fit her. The waitress song is a gem, better 
even than Irene Franklin’s, and it would tear 
the seats up at the Winter Garden. Miss Mur- 
ray should by all means close with it. The 
shimmy, however, is no weak sister, and the 
girls’ girlish way of wriggling her slender 
shoulders is delightfully daring. Miss Murray 
was recalled for several bows. She easily 
earned a stronger position. 

Burt and Rosedale, those familiar musicians 
and funsters, killed ’em, too. Burt is a weird 
clown who out-eccentrics Ralph Herz and fits 
into vaudeville like a duck fits in water. This 
pair had to serve an encore, also. Great Ko- 
ban and Co., Jap mystifiers, opened in the 
usual Japanese way, with speed, modesty and 
reasonably hearty returns. Officer Vokes and 
Don, the drunken dog, played a spot down in 
the bill. The canny canine can come back, 
season after season, and did in this house. 
The turn is brief, which is in favor for that 
kind of a performance. The Three Rubes 
(Bowers, Walters and Crocker) closed, hold- 
ing in almost the full audience bécause of 
quick starting from the barrier and vigorous 
roughhouse instanter. On earlier this trio 
would have shared the day’s generous handout 
of bouquets with the best of them. Lait. 


STATE-LAKE, CHICAGO. 


Chicago, April 16. 

Every week since it has opened the State- 
Lake Theatre has given the best vaudeville 
bill in town regardless of prices. On this oc- 
casion the house offered a bill which com- 
pared favorably with the fine opening bill, and 
was even better than the one last week 

This condition resulted in a packed house— 
the only packed house in town, as far as low- 
priced vaudeville was concerned. 

The second day show opened with Nadje. 
Her little affectations were forgiven by the 
house because of her evident desire to please 
and because of her sturdy strenuosity. Bris- 
coe and Rauh foilowed, started slowly, picked 
up after Miss Briscoe’s song when Al came on, 
began to hit on all six and swept across a 
winner when the team showed their really fine 
voices. 

La France Brothers stand on their heads 
and have the audience standing on theirs. One 
of the brothers actually eats a meal standing 
on his head. The act is rather a novelty, and 
being set ambitiously, makes a fine flash and 
gets over nicely. 

Brendel and Burt are made to order for this 
house. The Swedish Brendel causes them to 
hold their seats the minute he shows, and the 
cute Flo to let go the minute she shows, al- 
though Brendel shows more tnan Burt, es- 
peciaily in the dance number at the finish 
when the trousers show a disposition to sur- 
render and yell Kamarad. 

Joe Jackson kept them roaring blissfully 
and poking each other in the ribs, pantomimic 
comedy always calline for such manual ex- 
planations in the audience. With The Creole 
Fashion Plate with his handy double voice 
and novel impersonation and the wonderful 
Florrie Millership to close with “The Girl on 
the Magazine Cover,” aided by Charles O’Con- 
nor and several fine looking girls, it is no 
wonder that those who went out passed a 
great line that was coming in, while another 
line waited in the street. 

Who was it that said “You can’t fool a 
horse-fly?” Whoever it was must have been 
a wise guy; he advertised. Swing 


McVICKERS, CHICAGO. 


Chicago, April 15. 

The goods is mighty—irresistible. High 
priced vaudeville never interfered with low 
priced vaudeville. The 10-20-30 houses set a 
pace for the big time houses in the matter of 
attendance. That was all before the State- 
Lake came. With its advent arose a situation 
where big time vaudeville was presented at 
small time prices. All of which is a prelude 
to the statement at the second Monday show 
at McVicker’s was very’ unsatisfactory. 
Empty seats in this house where usually one 
has to fight to get near the box office. The 
show was no more satisfactory. 

Malcolm and La Mar, for instance. One of 
the girls at the piano, and the other sings. 
The act as routined at present would die in a 
parlor sociable. 

Frederick Carberry makes the audience 
work, and makes them like it. Mr. Carberry 
is a sort of Rodeheaver without the trombone. 
On a screen behind him are flashed the words 
of various songs, mostly popular war num- 
bers, and he calls upon the audience to sing. 
Ihe 4 do. The result added more sombreness 
to the funereal atmosphere Monday afternoon. 
People in audiences can’t sing. If they could 
they would probably be on the other side of the 
footlights, although that doesn’t always apply. 
Many people on the other side can’t sing, 
either, but they think they can, which is al- 
most as well. Mr. Carberry has a novelty. It 
has psychological possibilities, and with sev- 
eral plants instead of the one or two he uses 








thilitary etiquette. 
tain arrives—a woman in some 





might make an acceptable offering on the small 
time. 


Woolf, Stewart and Co. presented a rather 


well conceived sketch in which an army major 
occupying the only room left in a hotel re- 
ceives a request from a mysterious captain to 
share the room with him. 


After much re- 
fusing, the major finally consents because of 
He retires, and the cap- 
“service” 
corps, of course. The ensuing complications 
are interesting if not slide-splitting, and it 
proceeds smoothly to a rather impossibie finish 
in which the major sends the bellboy out for a 
parson, so that he can marry the captain to 
save her reputation. 

Quigley and Fitzgerald were the male equiva- 
lents of Malcolm and LeMar, hopelessly out 
of date and inadequate. The mere putting on 
of an ecentric costume and incoherent yawp- 
ing of meaningless lyrics doesn’t constitute 
comedy nor entertainment. The frozen silence 
of the house signified this most emphatically. 
The men expired when they were half way 
through their antedeluvian routine. There 
was nobody to say Requiscat in Pace, for they 
didn’t deserve it. 

The Adanac Trio demonstrated a legitimate 
right in vaudeville. They are cléver instru- 
mentalists, doing their best work with the 
saxaphone, dress neatly, don’t essay any com- 
edy, and get a hand for thetr ability and sin- 
cerity. 

Frank Morrell, the “California Boy Tenor,” 
cheered the atmosphere with his fine voice, 
but even he, who could be great, is careless, 
and doesn’t seem to care whether they like it 
or not. 

Three Alex Acrobats and Busse’s Dogs were 
much appreciated. They are honest vaude- 
villians who live up to their billing. Swing. 


SHOWS IN CHICAGO. 


Chicago, April 16. 

AUDITORIUM,.—Dark. 

BLACKSTONE.—“Tillie” with Patricia Col- 
linge has cured the house of anemia with a 
run which would be called sucessful in any 
house and phenomenal in this house, which is 
coming into its own under a new able house 
management (8th week). 

COLONIAL.—Fritzi Scheff in “Glorianna” 
pulling, aided by augmented advertising cam- 
paign (3d week). 

CORT.—Frank McIntyre in “Thirty Days’ 
(6th week). 


CROWN.—“World-Beaters.”’ 
ENGLEWOOD.—“The Pirates.’’ 





GARRICK.—“Scandal,” with Charles Cherry ~ 


and Francine Larrimore, holding strongly, and 
promising to establish a record (7th week). It 
is reported a new play by Lincoln J. Carter, on 
the style of the old-fashiooned screaming melo 
which Carter knew so well how to produce, will 
follow ‘Scandal’ into this house when that 
popular piece has-run out. It will be produced 
by Walter Hast. 

GRAND.—“Going Up,” sliding a bit, but still 
strong after the longest run of the season (17th 
week), 

HAYMARKET.—Stock burlesque. 

ILLINOIS.—“The Beter ‘Ole,” on its last 
week (Sth week). Ed Dubinsky will produce 
a new play which is to follow the Bairnsfather 
music comedy. It is a drama in three acts by 
Kirkpatrick Boone, entitled ‘‘The Dangerous 
Age.” In the cast are Tais Lawton, Marjorie 
Hast, Reginald Denny, Hamiiton Christy and 
Charles A. Smiley. 

IMPERAIL.—‘“The Unmarried Mother.” 

LA SALLE.—“Oh, Lady, Lady!” hit, helped 
by remarkable publicity work of Miss May 
Dowling (8th week). Reported a musical com- 
edy, produced by Boyle Woolfolk, will take the 
house for a summer run, to follow “Oh, Lady, 
Lady !"’ 

NATIONAL.—“Birth of a Race.” 

OLYMPIC.—Julian Eltinge’s “Revue Nine- 
teen Nineteen” opened. ‘Peggy, Behave,’ the 
William Page show starring Willette Kershaw, 
is billeted to come in April 27. a 

PRINCESS.—After being dark for some 
weeks, the house will be tenanted April 1. 
Walter Hampdon is coming with a piece en 
titled “Hamlet.’”” The play, it seems, had a 


sucessful run in New York. A man named 
Shakespeare is said to have written it. 
POWERS.—Ruth Chatterton in ‘‘Moonshine 


and Honeysuckle,” getting over on Miss Chat- 
terton’s popularity (3d week). 

PLAYHOUSE.—The longevity of ‘‘The Over- 
seas Revue” is the mystery of the town. The 
piece continues while the world asks how and 
why? It is now on its 8th week here after a 
run of several weeks at the Princess, which 
was dark shortly after it left. 

STAR & GARTER.-—‘Follies of the Day.” 

STUDEBAKER.—Guy Bates Post in “The 
Masquerader,” which was to have left this 
week, is drawing so well that the engagement 
has been extended to May 3. The play «has 
been one of the big successes of the season 
(13th week). 

VICTORIA.—“Twin Beds.” 

WILSO NAVENUE.—North Shore Players in 
stock. 

WOODS.—Barney Bernard and Alex Carr in 
“Business Before Pleasure” (16th week). 
Bertha Kalich in “The Riddle: Woman,” opens 
April 20. ; 


Will J. Davis Critically I. 
Chicago, April 16. 
Will J. Davis, veteran theatrical 
man of Chicago, is seriously ill in a, 
Chicago hospital, not expected to sur- 
vive. 


Chicago 
By Dap 


By SWING 


Garrett in Again. 

John H. Garrett is in again. Old- 
timers will remember the “southpaw 
Penman” (forger) when he was the 
angel for the Rice Brothers’ colossal 
railroad circus, which became later 
Rice Brothers’ colossal wagon road 
circus, Garrett was arrested last week 
in Dayton, O., on a confidence charge. 
The police of a dozen cities imme- 
diately wired Dayton that they wanted 
Garrett. Garrett cleaned up over a 
million dollars in swindling operations 
ranging from forgery to wir i 

ar firetapping, 
ay loved the circus. When he tired 
oO convincing bankers and other in- 
rh eon that he could make money 
ae gd than the government mint, he 
ued away to his circus, where he ap- 
peared as ringmaster,” cracking the 
ong whip. It is said that his con- 
nection with the Rice Brothers outht 
ost him most of his profits from the 


various enterprises which got him i 
trouble with the police. . Beste 


Walter Hast’s Bugs 


When Walter Hast took 
Wa! on C 
Hamilton’s Scandal,” the show worl 
pronounced him “bugs.” The 


iece is 
now the hit of the season in hicago 
and promises to be sure-fire when it 


hits New York in the fall. When Hast 
took that Chicago failure “The Little 
Brother,” the wise guys said “bugs” 
again. But under Hast’s management 
in New York the piece developed re- 
markable staying qualities and re is- 
tered a success. And Walter Hast 
says “bugs.” He’s a bug-hound. His 
particular hobby is the collection of 
various forms of the sacred beetle of 
Egypt, known as the scarab. He has 
more of these “bugs” than a Yank 
doughboy has cooties. “Every time I 
get a new show from now on I'll get 
me a new bug,” said Hast last week, 
and a day later a new one arrived 
from Egypt. Two days later Hast 
agreed to put on “One of Us,” which 
New York threw down last September. 


Barney Bernard, Reporter. 


_A Jewish triangle story broke in 
Chicago last week. The Herald and 
Examiner thought it would be a nov- 
elty to have the court proceedings 
covered by Barney Bernard, in the 
Abe Potash style. Barney was as- 
signed to the case and wrote a column 
story for the paper. The next day 
Mrs. Bessie Pine, the Yiddish hypo- 
thenuse of the triangle, started a libel 
suit against the paper; Hyman Molu- 
novitch, the philandering garment- 


maker in the case, appeared at the- 


Woods theatre and threatened to fill 
Barney “full mit lead” and Mrs. Molu- 
novitch, the wronged wife in the case, 
gave a sob sister on a rival afternoon 
paper a story accusing Bernard of 
ruining her life with the publicity. “I 
kpow now why newspaper men smoke 
cigarettes and inhale hop,” says Bar- 
ney. “The next time I want a little 
excitement I'll hold up a bank or do 
something nice and safe like that.” 





Spring is Coming. 

Rohder & O’Brien, who were fea- 
tured at the Winter Garden revue, 
played the north side Ascher house 
last week. In addition to the boys, a 
feature picture was on, and both were 
blazoned with the incandescents. The 
sign read: “What Every Woman 
Wants,” and underneath that “Rohder 
& O’Brien.” 
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been taken off the old place on Broad- 


The attitude of the managers of a 
string of coffee houses that have lately 


been inaugurated in the Broadway dis- 
trict is doing about as much as pos- 
sible to help the bill that is shortly to 
be presented in Albany preventing 
them from. remaining open all night, 
and to place an almost prohibitive 
license fee on them for remaining 
open after 1 a. m. This week three 
men entered one of these places on 
44th street after they had been at the 
Lambs Club. Two were rather promi- 
nent professionals and the third a 
dramatic editor of an evening paper. 
They ordered something to eat. The 
waiter became abusive and attempted 
to strike one of the men. The man- 
ager then ran to the door and sound- 
ed a police whistle which brought two 
officers. The officers refused to listen 
to an explanation from the men and 
accepted the manager’s statement they 
had refused to pay their bill. There- 
upon the police ordered them to pay 
and get out. As one of the profes- 
sionals was reaching for his hat and 
coat, an officer struck him on the back 
of his head with his night stick. This 
enraged one of the other men of the 
party and he attempted to sieze the 
club, when the other copper jumped 
in and held him while the other pro- 
ceeded to smash him between the eyes. 
After they had been beaten the men 
were locked up, although the news- 
paperman was permitted to go free. 
The actors were bailed out almost 
immediately and later discharged in 
the West Side Court. The action of 
the police officers was immediately 
taken up with Commissioner Enright 
who ordered an investigation of the 
case by Chief Inspector Daly and In- 
spector Henry in charge of the 4th In- 
spection District. The policemen of- 
fered contradictory statements when 
they were “on the carpet” and heavy 
penalties were imposed on them. The 
three men who were the victims since 
their vindication in court and on the 
action of the police executives, have 
placed the matter with their attorney 
for a civil action against the restau- 
rant company which conducts the 
place. 

The sister of Lieut. Thos. Kieran, 
Jr., wrote the following letter in ref- 
erence to mention last week in 
Variery in connection with the death 
of the officer: 


New York, April 11. 
Editor of Variety: 

I think you have been misinformed 
about Lieut. Thomas Kieran,,Jr., who 
mes killed in France on March 8th, 

In 1913 and 1914 my brother and I 
danced at all the places mentioned in 
the enclosed clipping and in 1915 in 
January he was sent by Castle House 
with Mary McGoodwin to introduce 
the (then) modern style of dancing in 
Winnipeg at the Fort Garry Hotel. 

For the past three years of course 
he has been at the Aviating schools— 
the U. S. School of Military Aeronau- 
tics at Cornell, and Rockwell Field, 
San Diego, and nearly a year he was 
a teacher of Aerial acrobatics at Eb- 
bets Field, Lonoke, Arkansas, as very 
few dancers have been in the United 
States Aviation Service as pilots. 

Dorothy Kieran. 





Veronica Marquise at the Moulin 


' Rouge is singing! It isn’t the first time 


Veronica has displayed her nerve with 


a song. But this is a different kind of . 


a song. It is called “Why I Am a 


Dancer,” telling she danced because 
everyone knew she had no_ voice. 
Harry Glyn wrote the lyrics and 
Charles Strickland set the words to 


music. Veronica sings it wherever she 
is doing her raggedty toe dancing, at 
the upstairs of Cafe de Paris (Rec- 
tor’s) as well as the Moulin Rouge. 
Now that the name of Rector’s has 


way, recalled Cafe de Opera, the Rec- 
tor name will float back here once in 
a while, for George Rector, who sold 
out his interest in the New York res- 
taurant to Paul Salvain, has the new 
Rector’s in London, on Shaftesbury 
avenue. 

A prohibition point may be raised in 
connection with obtaining drinks in 
road houses after the country goes dry. 
One road house man says (and also 
that he is going to test the point if 
objection is raised) that there is no 
more reason why a party should not 
obtain drinks in a private room of his 
place than there would be against the 
same party drinking at the home of 
any member of it. In an instance like 
this no charge will be made on the 
premises for any liquor consumed. The 
restaurant man asserts he will not 
own the liquor at the time—that it will 
belong and did belong to the party 
ordering it. He is going to protect 
himself with details. Just how he will 
charge or secure his money for the 
liquor is his own secret. 

Joseph Gorham is to elaborate “The 
Cave Midnight Frolic,” which has been 
at the Grunewald Hotel, New Orleans, 
practically the entire winter, into a 
two-act musical melange to be pat- 
terned along the lines of the “Follies,” 
opening with his attraction for a run 
of 14 weeks at Silhouette Gardens, 
Electric Park, Kansas City, May 25. It 
is Gorham’s intention to play picture 
stars in the Missouri resort each week, 
if possible, as an added attraction, be-- 
lieving the film folk of prominence 
will be glad, where they fit in, to ap- 
pear as an inducement for breaking 
the jump from the East to West or 
vice versa. 


The Susskind Brothers got a fine 
winter break with the mild winter. 
Both of their road houses, Pelham 
Heath Inn (Pelham) and Blossom 
Heath Inn (Lynbrook, L. I.) did busi- 
ness all the time during the cold 
months. Blossom Heath appears to 
have an air-tight monopoly on the 
business along the Merrick Road, for 
several miles either side of it. The 
other inns around do not appear to be 
able to make an impression, although 
some with established patronage, like 
Henri’s, get a good share in the sum- 
mer. 
chestra open at Pelham Heath April 20. 

An entire new chorus is at Orange 
Grove, Prospect avenue, Bronx, New 
York. Its predecessor was let out on 
account of an alleged disappointment. 
Arrangements were made for the en- 
tire chorus to be in the entertainment 
for the benefit of the Actor’s Fund at 
the Polo Grounds Sunday. None ap- 
peared. Additional principals in the 
show are Pearl Franklyn and Johnny 
Muldoon (from the Parisienne, New 
York), Jack White (from Jackie 
Clark’s, Newark, N. J.), and Ralph 
Markee’s Band of five pieces, recently 
with Rube Marquard in vaudeville. 

Jackie Clark’s “Victory Revue” un- 
der the direction of Billy Stone and 
produced by John Manning of the New 
York Wintergarden, opened Saturday 
in Newark, N. J., succeeding the 
straight cabaret. The principals in- 
clude Jack White, Emmett Gilfoil, 
Peggy Healy, May and Margie Rogers, 
Eva Suede, Jimmy O’Brien, Billy 
Stone, with the chorus, Lottie Frank- 
lyn, Irene McCarthy, Francis Clark, 
Erna Holden, Henrietta’ Wall, Anette 
Ryan, Peggy Paul, Charlotte Lewis. 

The canary act at the Amsterdam 
Roof (“Midnight Frolic”) has many 
of the yellow birds caroling along 
with the music. It’s givefl on the stage 
of the Roof floor. There is a “sight” 
side to the turn that might become 
more attractive in a theatre proper. 


Dan Casper and‘a five-piece or-~ 


-would do. 


Mollie King is now only dividing her 
time between “Good Morning, Judge,” 
the musical show, and pictures. Miss 
King has formed her own picture cor- 
poration. She has left the Century 
Roof performance. 

Billy Brewster, recently in Pabst’s 
Harlem Revue, left for Greenville, S. 
C., last week, where she will join Mr. 
and Mrs. Bert Yager in a musical com- 
edy show. She also intends visiting 
her parents in Texas. 


Allan Kearns, out of the “Come 
Along” show on the 44th Street Roof, 
is dancing nightly, (after the perform- 
ance), with a partner, in The Little 
Club, in the rathskellar basement of 
the same building. 





Bill and Gerdon Dooley have re- 
turned to the Century Roof show. 
They left it last week because some 
patron threw a salt cellar at them. 





Smith and Underwood and Fauchon 
Perry replaced The Royces and Edith 
Donoyan respectively at Farnum’s, Al- 
bany, N., Y., this week. 

Roy Perez has placed four new 
dancing members in the Revue at Wer- 
ner’s. 

George Reed opens at the Palais 
Royal, New York, next Monday, April 
21. \ 

Helen Gauther, for Reisenweber’s 
new revue, scheduled to open in about 
six weeks. 


MANAGERS WAIVE DEFENSE. 


(Continued from page 3) 

The agency Fitzgerald then opened 
combined a saloon, poker room and 
variety booking office. Shortly after 
Brown & Barnes opened an agency at 
14th street and Fourth avenue. After 
them came Smith & Wilson and others 
(the Smith of that firm is Jo Paige 
Smith). In those days, says Mr. Nor- 
ton, the actor paid the agent, in per- 
son, when the actor had the money. 
Nothing in Mr. Norton’s letter indi- 
cates he was in sympathy in any in- 
vestigation seeking to find out inside 
stuff, while he had seen the business 
grow from the Bowery to Times 
square. 

Some of the actors have opinions 
regarding the investigation. One 
vaudevillian, knowing the business 
thoroughly from his end, said to a 
VaRIETY representative: “On the level 
now, what is this investigation? <A 
joke thing?” Assured it was not, he 
asked what the Commission could or 
The Variety fellow ex- 
plained and in response to a question 
gave it as his opinion that the Com- 
mission would eventually issue orders 
regulating certain portions of the 
operation of vaudeville in the relations 
of managers and artists. 

“Well, will the-Commission issue an 
order that the managers will give us 
-work when we want it?” he asked. 

Told it was highly improbable the 
Commission’s powers could extend that 
far, he said, “Well, what’s the use of 
all this stuff? Who are they trying 
to bull?” and walked away. 


PRODUCTION ENGAGEMENTS. 


Laveen and Cross, Rath Bros. in “The 
Show of 1919.” 

St. Claire’s Willie Solar, Alan Coo- 
gan, for new Lew Fields show. | 

Nadja, with Arthur Hammerstein’s 
new show, next season. 

Elinore Kearns, No. 2, “Somebody’s 
Sweetheart.” 

Sam Collins, with Al H. Woods, to 
replace Sam Bernard in “Friedly Ene- 
mies.” Collins joins in September. 

Beaumonte and Arnold also Adele 
Rowland for the “Red Lady” to be 
produced by John P. Slocum, April 28, 
in Washington. 

Claudius and Scarlet have been 
signed by Charles Dillingham for the 
Hippodrome, New York, to open in 
August, by Harry Fitzgerald. 


SPORTS. 


Intermittent spats of rain and low- 
ering clouds greeted the fans who 
turned out to witness the baseball 
game betweén the actors and song 
writers at the Polo Grounds Sunday 
for the benefit of the actor’s fund. 

A fine drizzle fell in the early in- 
nings of a game in which the song 
writers were hopelessly outclassed 
with the final 5—0. 

Sammy Smith and a _ youngster 
named Robinson (son of A, L. Robin- 
son of the Keith forces) were the op- 
posing pitchers with the honors easily 
belonging to the kid. He had the 
musicers completely baffled with a 
sharp breaking curve ball and a fast 
one with a hop on it, and was never 
in trouble. 

Mike Donlin looked like the Mike of 
old and busted a couple to the far 
corners of the outfield. The game 
ended in the seventh inning, when the 
spectators surged onto the field to 
get a close up of Johnny Evers, Willie 
Ritchie and Benny Leonard, who were 
umpiring. 

Quife a crowd attended and about 
$15,000 was realized. 





Coincident with the opening of the 
Yankees’ season Sunday, April 22, the 
Music Publishers’ League will hold its 
first ball game. It is Shapire-Bernstein 
against Waterson-Berlin-Snyder. Louis 
Fordan will manage the S-B team, 
with Bob Russek captain. Mr. Bern- 
stein will act as treasurer. The S-B 
battery will have Bob Nash receiving 
Eddie Nelson’s or *Gus Daubman’s 
flinging. The rest of the line-up is Ed. 
Bloden or Lew Dorn, r.f.; Halsey Mohr 
or Bob Russek, s.s.; Jack Smith, 3b.; 
Billy Vanderveer, 2b.; Dick Long, 1b.; 
Lou Fordan, 1.f., and Chas. Grant, r.f. 
The game will take place in the morn- 
ing at the Publishers’ Grounds on 
West 207th street, to allow the team 
to witness the American League open- 
ing. 

For the purpose of deciding a bet 
between Leo Lewin (Waterson, Berlin 
& Snyder) and Maurice Ritter 
(Remick’s) for $50, opinions, addressed 
to Sports, Variety, New York, are 
solicited by both parties. Before the 
season of 1918 started A bet B $50 Cin- 
cinnati would finish ahead of Chicago 
in the National League. The season 
was abbreviated one month, through 
the war, and the race was not finished, 
but Chicago, in the lead at the time, 
was automatically awarded the cham- 
pionship of the National League. Cin- 
cinnati was then in fourth position. 
No agreement was made concerning 
untoward accidents, limited season or 
anything the draft law might have af- 
fected. , 


—_— 


Wagers of various amounts are being 
placed anent the outcome of the 
L.eonard-Ritchie bout, to be held at the 
Armory A. A., Newark, N. J., April 28. 
Leonard’s admirers are taking 5 to 1 
Ritchie will not go the route, while 
others are placing 3 to 2 in favor of 
a decision for Leonard. The Willie 
Ritchie followers are not far behind in 
the betting. Many are under the im- 
pression Ritchie can duplicate his Cali- 
fornia showing, notwithstanding that 
the Newark bout is to go eight rounds. 
On the Coast the boys fought but four 
rounds. Leonard is training faithfully 
for this fight, doing it behind closed 
doors, and expects to tip the beam at 
135 pounds, while his opponent has 
placed a forfeit of $1,000 to come in 
the ring at not over 142. 





Sammy Smith, Ernie Stanton, Jeff 
Davis, and Moe Schenck have signed 
up to play baseball with the “Lights” 
this season. 





Mike Donlin nearly ruined Libonati, 
the xylophone expert, when he drove 
a screaming liner at him in the Actors’ 
Fund game. Lib broke the hit down, 
but is sporting a badly swollen hand 
as a result. 
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Confine letters to 150 words and write on one side of paper only. 


Anonymous communications will not be printed. Name of writer must be signed 
and will be held in confidence, if desired. 


Letters to be published in this column must be written exclusively to VARIETY. 
Duplicated letters will not be printed. P 
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St. Louis, April ¥ 
Editor VARIETY: 

In Variery April 4, your Chicago 
(Lait) review of bill first half March 
24 at Kedzie, Chicago, referring to the 
Ovando Duo as being a “bad mixture 
of races,” etc. 

I should think a man of Jack Lait’s 
intelligence and standing would be 
more certain of what he said for pub- 
lication. 

He referred to me (the lady in the 
act) as being white. I certainly am! 
I am a full-blooded Mexican, born in 
the United States. My husband, whom 
he referred to as a “ Chinaman,” etc., 
is not even as savage as Iam. He is 
a Spaniard born in Barcelona, Spain. 
We have been in vaudeville a good 
many years together with different 
acts, and have been playing five years’ 
consecutive time as a team on the big 
circuits and small ones, too, and were 
never publicly insulted before. 

I consider this more of an insult to 
me than to my husband, as I am a 
woman and a lady, and I am sure from 
his write-up, not one in a hundred 
would consider me as such. 

Mrs. J. Ovando. 


New York, April 11. 
Editor Varrery: 

Noticed an article in Variety this 
morning about my marriage to Leo 
Henning. 

The article started as a press story 
in one of the Syracuse papers, and was 
afterwards denied. 

I am still. the wife of Wellington 
Cross, so I do wish you would deny my 
marriage to Mr. Henning. 

Lois Josephine. 


New York, April 11. 
Editor VARIETY: 

VaRIeETyY’s review today of the Amer- 
ican theatre says “I failed to put things 
over.” If being a hit is failing to put 
things over, then I certainly failed. _ 

I have played return dates at this 
theatre many times, and each time I 
have been a complete success, and 
every time some one with Variety has 
written entire untruths about me. 

I am tired of such lies, and unless 
you can relate the exact facts of my 
work at this theatre, I would appre- 
ciate you refraining from printing 
false accounts and of the way this au- 
dience receiyes my act. : 

Lonnie Nace. 


New York, April 11. 
Editor VARIETY: : 

Would appreciate it very much if you 
would correct error of your “Ibee” in 
his criticism and review of Amelia 
Stone and Arman Kaliz. 

The duet number, which was the 
theme and final number of their act, 
was mentioned with the title of “Pa- 
tience Is Always Rewarded.” 

Permit me to advise you that the 
real title is “I FOUND YOU,” and as 
we are the writers and publishers of 
this number, it would please us to have 
this corrected. 

Gilbert & Friedland, Inc. 





New York, April 14. 
Editor VARIETY: : 

I note that a Mile. Marguerite, a 
graduate of Mme. Menseli’s Conserva- 
tory, has made her appearance in 
vaudeville. This young woman’s use 
of the name of Mile. Marguerite is 
doing us a great injury, as my sister 
has been using this name in vaude- 
ville for six years in this country, 
Europe and Australia. It is a matter 
of record that we used the name of 


Mile. Marguerite and Frank Gill when 
we danced six years ago at Cafe de 
Paris, Paris, when the Castles were 
making their great reputation there. 

While I believe this injury in unin- 
tentional on the part of this second 
Mile. Marguerite, in fairness to my 
sister she should change it, since she 
has just started the use of the name. 

As an added proof of our right to 
the name of Mile. Marguerite, let me 
state that we successfully danced on 
the Harry Rickards’ time in 1914 and 
have letters from Hugh McIntosh of- 
fices to. prove it. 

Let me make it clear that this sec- 
ond Mile. Marguerite is now appearing 
in a dancing act, which, of course, 
hurts my sister, Mlle. Marguerite, who 
has her own special offering in vaude- 
ville. 

Mile. Marguerite has also appeared 
in pictures under this name, playing 
the leading feminine role with Nat 
Goodwin in Universal productions. 

Frank Gill, 
(Mile. Marguerite and Frank Gill.) 


ILL AND INJURED. 


Ernest Ball has been confined to his 
home during the week with grip. 

Gara Zore, taken ill in Detfoit, was 
forced to cancel Cleveland last week 
and Pittsburgh this week: 

Injuries to the catcher Of the Three 
Lordens compelled several weeks’ can- 
cellation by the turn. 

Frankie Wilson, of the “Modern Mir- 
age,” is convalescing in New York from 
a double attack of influenza. 

J. Will Callahan (Callahan and Rob- 
erts) is confined to his home in Petos- 
key,- Mich., with a severe attack of 
iritis. 

Emma Haig is ill in Rochester with 
grip. Lou Lockett is doing a single 
on the Temple program there, pend- 
ing her return to activity. 

James Hogan formerly connected 
with Douglas Fairbanks’ producing de- 
partment, is seriously ill at the Post 
Graduate Hospital in New York. 

Meyer Jones, a Putnam building 
agent, is again dangerously ill with 
a pulmonary affection. His recovery is 
doubtful. 

Herman Josephs, doing a Hebrew 
clown in the Ringling-Barnum and 
Bailey circus, was kicked by a mule 
during the show Tuesday night. His 
arm was fractured in two places. 

Harry Mundorf, now at Southern 
Pines, N. C., recovering from his ill- 
ness, has set no date for his return 
to the Keith office. Meantime Johnnie 
Collins is taking care of Mr. Mun- 
dorf’s routing books. 

Contrary to rumors of her death, 
caused by pneumonia, Ruby La Beele 
has recovered. She is mourning the 
loss of her sisters Addie and Babe La 
Beele, Nat Young husband of Babe La 
Beele and their children Louis and 
Marty. 

The Shirley Sisters were severly 
bruised in a taxi accident, at 44th 
street and 6th avenue, at 12.30 A. M., 
April 13. The girls were on their way 
to the Hotel Princeton, coming north 
on the avenue when a cab crossing 
44th street struck the machine in 
which they were riding. One of the 
sisters sustained contusions and 
lacerations about the face. 


Standard, Cincinnati, Taken Over. 

The Standard, Cincinnati, now play- 
ing pictures and vaudeville, will have 
the American Wheel Shows next sea- 
son. 

The house was acquired this week 
and is to be entirely renovated by 
the new interests. 
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Carl Florian Zittel, Jr. 

Carl Florian Zittel, Jr., age 19, son 
and only child of C. F. Zittel (Zit) of 
the New York Evening Journal, died 
April 16 at his home, 549 West 142nd 
street, after an illness of two days. Zit- 
tel,- Junior, was to have entered the 
dramatic department of The Evening 
Journal on the day he was taken ill. His 
death was due to a throat infection, the 
germ of which the specialists were un- 
able to discover. He had been in the 
Service and obtained a commission at 
the Officers’ Training School at the 
C.-¢. ALY... jaat- tail, 


In fond remembrance of my 
Dearly Beloved Wife 


MARGUERITE L. 
-THORNE 


who departed this life April 16th, 
1916, a true, faithful wife, and loy- 
able companion. 


Gone but never to be 
forgotten 


HARRY THORNE 


The father of the Mandel Family, 
noted in the middle-west as a restau- 
ranteur, for years proprietor of Man- 
del’s Yiddish Restaurant on State 
street, Chicago, patronized almost ex- 
clusively by the profession, died sud- 
denly en route from California to New 
York, where he was due to join his 
family. Several of the children are in 
the profession and it was the intention 
of the parents to settle in New York, 
having retired from business some 
months ago. 


IN MEMORY OF 
MY MOTHER 


Who Passed Away May Ist, 1917 
LESTER B. JACOB 





Johnny «Doyle. 


Johnny Doyle died in a hospital in 
Chattanooga, Tenn., March 24, of pneu- 
monia. The deceased, an English- 
man, was vrought to this country in 
1911 by Billy Reeves to play the bad 
boy in the box in a “Night in an Eng- 
lish Music Hall.” Mr. Doyle was 
playing the lion, with Bostock’s “Lion 
Tamer” act, when taken ill. 


IN LOVING MEMORY 


of my dear partner and pal 


HAROLD Du KANE 


Who was killed April 12th, 1919, in 
Portland, Me. 
May his dear soul rest in peace. 


JUNE EDWARDS 





Mr. and Mrs. Andrew Thornquest, 
parents of Miss Spain Thornquest of 
“Oh Teddy,” a George Choos attrac- 
tion, were killed abroad by accident a 
short time ago, just prior to their pro- 
posed return to this country. They had 
engaged passage home and their death 
occurred during preparations for the 
journey. 


’ 


The mother of Helen Nelson (Keough 
and Nelson) died at Berkley, Cal., 


April 10. Miss Nelson was present at 
the time. Wires from Patrick F. Shan- 
ley, the San Francisco hotel man, 


brought the information that he had 


taken charge of the funeral arrange- 
ments. 


IN FOND MEMORY 
OF OUR FATHER 


MAX L. MANDEL 


Who cquns this ife April (5th, 1019. 
ay his soul rest in peace. 


EVA MANDEL—HARRY MANDEL 
(Zeno and Mandel) 





Max L. Mandel. 

Max L. Mandel, proprietor éf Man- 
del’s restaurant, Chicago, for 32 years 
and father of Eva Mandel (Zeno an 
Mandel) died of dropsy while going 
ee Louis to Chicago by train. 
Age 62. 


IN FOND REMEMBRANCE OF 
OUR DEAR PAL 


IRVING LEONARD 


Who passed away April 17th, 1917. 
BILLY 


‘EDDIE 
BURNS and LYNN 


The mother of Edith Montrose died 
April 10 at Nevada City, Cal 


BIRTHS. 


Mr. and Mrs. Charles Althoff, at Nut- 
ley, N. J., April 10, daughter. 

Mr. and Mrs. Andy Rice, at the 
Brooklyn Jewish Hospital, April 5, 
daughter. 

Mr. and Mrs. Herbert Greaves 
(Betty Elkins) at Lloyd’s Sanitarium, 


New York, April 12; son. Lieut. 
Greaves is with the A. E. F. still-in 
France. : 

Mr. and Mrs. Charles H. Wuerz 


(Katherine Taggart), at the New York 
Nursery Hospital, New York, April 14 
son. Mr. Wuerz has been manager of 
the Academy of Music, New York, for 
about three months. 


WITH THE MUSIC MEN. 


Leo A. Zahler is now on the professional 
staff of Jerome H. Remick. 


Jack Edwards (Broadway) has gone West 
on business, 


Al. Bernard placed new number, “Hold You 





in My Arms,” with Shapiro-Bernstein. 


+ ee 

Walter Douglas, sales manager (W. B. @& 
anaes bought a new Stutz car and is riding 
mad, 





Herman Schenck, formerly secretary to Van 
and Schenck, has joined the Harry Von Tiléer 
staff, 

Bud De Sylva, the song writer, has re- 
signed his contract for exclusive services for 
the Remick house. 


The Kansas City delegates to the A. F. of M. 
convention in Dayton, O., May 12, are H. O. 
Wheeler, Danny Cairns, Walter French. 











Bob Russek is back with Shapiro-Bernstein 
after a couple weeks’ illness with inflammation 
of the kidneys. 





A couple In the Waterson Berlin & Snyder 
establishment that may soon hand out matri- 
monial invitations. At present the cou are 
not publicly engaged, but poets | to re- 
port secrecy on that subject prevails, 

With Fred Belcher’s return from’ the West 
was added to the Remick list a number of song 
numbers he purchased while in Los Angeles on 
his a trip. Mr. Belcher was away for six 
weeks, 





Sidney Claire, formerly with a vaudeville 
two-act, has joined the professional staff of 
Gilbert and Friedland. Sidney Richmond, last 
with emi. is also now identified with the 
G-F house. 





“Dixie is Dixie Once More” as a song and 
title is contended for by Jos. W. Stern & Co. 
against Shapiro, Bernstein & Co. E.-B. of- 
fered to place the dispute for abitration, but 
Stern & Co. declined. The S.-B. song, as far 
as known, was first put out and advertised by 
that firm. The Stern & Co. purchased their 
number from its writer, then advising 8.-B. 
they (Stern), alleged an infringement. i 
arbitration is not finally agreed upon, the af- 
fair may become a court action. 
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: NEW ACTS THIS WEEK 





Harry Green and Co. (4). 
“George Washington Cohen” (Comedy). 
25 Mins.; Full Stage (Special Set). 


Palace. 


This latest Aaron Hoffman vehicle 
suggests in a small way the act which 
that writer turned out for Henry Lewis 
a few seasons ago and later withdrew 
for some reason or other. The sug- 
gestion, however, merely applies to 
the foundation and scene; for it has 
apparently been entirely reconstructed 
or wholly rewritten, for Green and 
Hoffman’s sixth sense of stage re- 
quirements in this instance again 
proves faultless, for he has given Mr. 
Green a vehicle thoroughly capable 
of following his “Cherry Tree” skit. 
The scene shows the gates of Heaven 
with St. Peter” at his desk. An ele- 
vator at one end supposedly leads to 
the lower regions while atop the pearly 
gates is a star which shows a white 
light when the subject is truthful and 
a red light when the applicant lies. 
A woman enters and after some ques- 
tioning is given a pass to Hades. Then 
comes Green for a routine of comedy 
questions and answers with the lights 
insuring laughs. He finally is passed 
within, but later gives the woman his 
pass, after she returns for a short 
scene and upon learning his wife is an 
angel takes the route below. Green, 
unlike most character comedians in 
his particular line, has chosen a type 
somewhat original and one might say 
natural for him to play. He does it 
exceedingly well. The man handling 
the other role has a good speaking 
voice, the principal essential to his 
part. The girl aids in the contrast, 
but one might suggest the elimination 
of the National Anthem as a test ques- 
tion. It’s out of place here. There 
are spots that could stand strengthen- 
ing, but Hoffman will undoubtedly at- 
tend to this and while, as it stands 
now, the turn could go right through 
a route, with some playing it will frob- 
ably show the expected improvement. 
Green and Hoffman make a capital 
combination. The act scored from all 
points at the Palace. Wynn. 


Hayward and Stafford. 
“Chickens” (Comedy). 

12 Mins.; Four (Special Drop). 
Sth Ave. 

“Chickens” is a comedy turn, new, 
and played as such by Hayward and 
Stafford, who are not new as a vaude- 
ville team. ‘There is a special drop of 
a chicken farm, with a fence before 
it upon the stage. Mr. Hayward is the 
chicken iarmei, mentions he is én Cali- 
fornia, and must be the Coast model 
for a rube. You never see his kind 
in the east, not even a Ford operator. 
For Mr. Hayward looks more like an 
Arizona ranch owner in a moving pic- 
ture. When Miss Stafford reaches the 
scene, looking for a dozen of eggs, she 
tells her name is Dolly Chicken. Be- 
fore that the audience had probably 
voted it was Darling Chicken. The 
turn becomes a matter of “chicken,” 
with’ the house forewarned through 
some comic still slides at the opening, 
when the styles of chickens, on the 
farm and in the city, were shown. As 
a travesty idea for a production num- 
ber or a girl act this scheme would 
have done very nicely. But as a mixed 
two-act, talking, which it amounts to, 
there is not enough smartness to the 
dialog to hold up the act. The talk 
is of the double variety, which could 
refer to any chickens. Very, very little 
of it contains a regular laugh. It 
would not have aided the turn any 
if Mr. Hayward had made up as a 
down east rube. It’s just the dialog 
and continuity of the same subject. It 
ends with a “cinch.” Must vaudeville 
insist upon taking that scheme away 
from pictures? No author is an- 
nounced for the playlet. It’s not right 
now, and should be heavily rewritten. 
But it must be said that Miss Stafford 
as the chicken is perfect coating. 

ume. 


Yvette Rugel. 
Songs. 
16 Mins.;. One. 
Palace. 


Formerly of Dooley and Rugel, this 
rather diminutive prima has selected 
the “single” road to vaudeville star- 
dom, accompanied at the piano by Al- 
bert E. Hockey. Miss Rugel opens in a 
tight fitting blue gown, offering an in- 
troductory medley, well written and 
arranged to illustrate ‘her vocal ver- 
satility. During a change to a white 
evening dress (covered with a fur 
trimmed wrap), Mr. Hockey renders a 
solo. Miss Rugel’s second number is a 
light Irish song, “You Don’t Know What 
You’re Missin’ if You Never Had No 
Kissin’,” an excellent selection and well 
handled. One more number and the 
way is paved for a sure encore for 
which she offered “Swannee River” in 
an octave of flats. The latter is par- 
ticularly appropriate and insured Miss 
Rugel’s undisputed success. Decidedly 
pretty and with all the essentials at 
hand for such a specialty, this girl 
will undoubtedly develop, with proper 
direction, into a feature for vaude- 
ville. She is blessed with a piercing 
personality, makes’ a charming appear- 
ance and has a voice. At the Palace 
she was ready for she was placed in 
a rather trying position with one act 
and intermission separating her from 
Phyllis: Neilson Terry, and because 
she was ready she made good with 
plenty to spare. Wynn. 


Weston and Eline. 
Songs and Talk. ~ 
15 Mins.; One. 
Sth Ave. 


Weston and Eline as a two-act lack 
brilliancy. Other two-acts without 
that have gotten over. Perfectly true. 
Weston and Eline sing, talk and act. 
They had more chance singing and 
talking then when acting, but it is the 
acting probably that will put them 
over on the small time. It must have 
been acting for Mr. Weston announced 
it. He didn’t call it acting, but the 
audience was informed the couple for 
an encore would give an imitation, im- 
personation or impression (it was a 
little hard to centre attention upon 
the turn all the time) of a New York 
couple in a cafe. They do an old Bow- 
ery bit of two toughs, boy and girl, 
with the mame and dame stuff, closing 
with a song that sounded enough like 
“Come on, Papa,” to have been “Come 
on, Papa.” If Bert Leslie doesn’t re- 
turn to vaudeville and this act con- 
tinues, Bert may*be satisfied much of 
his matter is perpetuated. This cou- 
ple’s only chance for big time is an- 
other act, when, if they hold any indi- 
vidual talent, it will have an oppor- 
tunity to become evident. Any stich 
in this turn is hidden. The best they 
can hope for is better smali time where 
audiences to some extent like their 
sort of work, mostly because audiences 
on the small time have seen nothing 
else. Sime. 


Neckelson. 

Magician. 

10 Mins.; Full Stage. 
Harlem Opera House. 


Neckelson wears evening clothes and 
works with the stage dressed in red 
with his name emblazoned on a red 
velvet drop hung in “four.” He opens 
with palming of cards followed by the 
handkerchief trick, changing their 
color while they pass through a paper 
cube. His best and closing trick is 
borrowing a derby from which he ex- 
tracts coins plucked from the anatomy 
of different people in the audience 
then returning to stage and producing 
six,salarm clocks, six cardboard boxes 
and the flags of the Allies. Neckelson 
has canned the assistant and does his 
own announcing with a pronounced ac- 
cent. He will please wherever they 
like magic. 


. dienne. 


Una Clayton and Co. (2). 

“Keep Smiling” (Comedy). 

18 Mins.; Full Stage (Special Set). 
Palace. 


Una Clayton wrote “Keep Smiling” 
and probably staged it, and to Una 
Clayton belongs all credit for what- 
ever success the skit attains, for it car- 
ries a rather light foundation in story 
to support the accompanying scenic 
investiture, not to mention the pres- 
ence of its creator, a rather popular 
characteristic in vaudeville circles. The 
scene shows a room on: the top floor 
of a Greenwich village studio. A 
playwright, in evening clothes, is 
brooding over a rejected manuscript. 
Enters the chambermaid (Miss Clay- 
ton) full of song and gaiety. After 
trying to cheer up the writer for sev- 
eral minutes she finally interests him 
and while telling a story gives him an 
idea for a finish for his play,.the story 
being supposedly based on her idea of 
the outcome of their acquaintance. 
There are some good comedy lines, all 
handled by Miss Clayton and produc- 
tive of laughs, but the turn lacks a 
body “kick.” It’s pleasing enough 
throughout, but Miss Clayton’s inabil- 
ity calls for something a bit stronger. 
A song is interpolated as part of the 
theme and fits. Herbert L. Griffin 
plays opposite the principal, looks good 
and carries in addition to a musically 
inclined speaking voice, a measure of 
personality. “Keep Smiling” can serve 
Miss Clayton for a single whirl around 
the circuit possibly. Wynn. 


Kinkaid Kilties (10). 
Songs, Dances, Bag Pipes. 
25 Mins.; Full (Special). 
Fifth Ave. ~ 


There are six girls and four men 
in this organization. Of the former 
there are five that work in the en- 
semble numbers, while the other mem- 
ber is a rather lean and lanky come- 
ie The act might be termed a 
Scottich Revue from the work that 
is being presented. The opening is an 
ensemble number which is followed by 
three of the girls offering a Highland 
fling. One of the men then sings 
a number that was written by Harry 
Lauder entitled “From the East, West, 
North and South,” then one of the 
girls offers “Roamin’ in thé Gloamin’.” 
A comedy number by one of the men 
follows, getting but small return. A 
sword dance by the trio of dancers 
is the next bit and then the comedienne 
makes her appearance. She has ap- 
pearance and personality, but hasn’t 
the proper material to impress. She 
should be able to get any number of 
laughs with the right sort of talk. The 
band bit follows with two pipes, a 
couple of snare drums and a bass drum. 
The entire company is on for the close 
which follows the singing of “Salva- 
tion Lassie of Mine.” The act needs 
whipping together. It is a little slow 
and draggy in spots at present. With 
speed it would be a corking flash of- 
fering for the small big time megoes. 

rr 





Lillian Ruby 
Violiniste 

10 Mins; One 
American Roof. 

Hers’ in one of those acts which 
make no pretense at showmanship, 
class or sophistication but which 
“sells” itself because of the demure- 
ness of the performer, which inter- 
prets itself into personality and 
charm. Miss Ruby enters playing the 
violin and exits doing the same thing, 
after making one change of costume. 
Her opening number, somewhat of the 
“classic” type, could well be discarded 
for a popular or more swinging tune. 
The rest of the routine seemed to 
please, although the popular numbers 
are passe as far as songs of this class 
go. Good feature on present time. 


Nan Gray. 
Scotch Songs. 
15 Mins.; One. 
Sth Ave. 
_ Nan Gray is a brunet, a bit buxom 
in general appearance, but not so built. 
It may be her Scotch costumes that 
leave this impression. While she 
sings Scotch songs that are Scotch 
and remains in Scotch dress through- 
out, she leaves another impression, 
that she at home is more Irish than 
Scotch. But she does the Scotch num- 
bers quite well in more the small 
than the big time way, however, and 
sort of insured herself through ac- 
cumulating a group of those catchy 
little Scotch melodies that somehow 
do carry a jingle you like. Toward 
the end Miss Gray sang “Don’t Say I 
Told You,” and while doing it very 
well, it had a bluish haze that could 
not be mistaken. Her songs in order 
given were “A Featherbed in Scotland 
Is a Haystack Over Here,” “Come 
Back and Tickle Me,” “When the Bon- 
nie Bonnie Heather Is Blooming,” 
“Don’t Say I Told You,” “Roaming in 
the Gloaming” (Lauder). Miss Gray’s 
Scotch accent seemed to hold rather 
well, but it was tinctured by an Irish 
touch of brogte that even did it more 
good. Later, in the “Don’t Say” num- 
ber Miss Gray seemed to favor the 
brogue rather than the accent. That 
is not so important maybe, but it 
leaves still another impression, that 
this girl can do two styles of acts, 
Scotch or Irish, doing each equally 
well, but whether well enough for big 
time is problematical. She should do 
on early in a small big time house and 
get away nicely on the better small 
time. She looks like an act that could 
make a showing on a middle western 
bills, according to what those bills out 
there play and what comes east to 
try out from that territory. If Miss 
Gray is actually new as a single, such 
a trip as that would not do her a bit 
of harm. She might pick up many of 
the little tricks “singles” acquire for 
their stage promotion in vaudeville. 
Sime. 


Frank and Mel Britten. 
Musical. 

One. 

Sth Ave. 

Two young fellows, Frank and Mel 
Britten, play xylophones and brasses. 
They make it mostly popular, but don’t 
do overweli until near closing, when 
they play the brasses, using mutes. 
This with the type of popular melody 
employed helps them across. It might 
also suggest that they waited too long 


before doing that, since the turn seem- © 


ed to drag previously. Their turn 
needs reframing, if they insist upon 
appearing as a vaudeville act. Of 
rather pleasant appearance and appar- 
ently in their 20s, it would seem that 
there would be a larger and more re- 
munerative field for them elsewhere, 
than in small time over here for which 
they are now only suited. These two 
boys might arrange a jazz combination 
for abroad, securing a good and long 
contract for over there now, through 
almost any foreign agent in New York. 
It might land them eventually to far 
better result than vaudeville jholds 
out for them over here. Just now over 
there they might mean something— 
over here now or in the future as at 
present hooked up, they mean tating. 


Tyler and St. Clair. 
Xylophone Players. 
10 Mins.; One. 
American. 

Man and woman, latter becomingly 
garbed decollete, playing xylophones 
in conventional manner. The woman 
is a vivacious worker and gets results 


-with abbreviated rag dance and shim- 


mie while accompanying male partner 
on the instrument. For a finish they 
abandon instrument in midst of a num- 
ber to dance off. Good opener for 
small time. 
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Chuck Reisner. 
Monologist. 

22 Mins.; One. 
Alhambra. 


Chuck Reisner is of the former team 
of Reisner and Gore. He has been 
appearing as a single for several sea- 
sons, most of the time in the middle 
west. Recently he came east, but 
his present turn is far different from 
that offered in the west originally. He 
starts out with some “jazzy” talk, go- 
ing into a number called “The Kitchen 
Stove.” From then on his routine is 
almost exactly that given by the late 
“Chappie” Aveling, who was an influ- 
enza victim last fall and stricken while 
doing the new monolog for the first 
time in a big time house. The matter 
about the poor fellow who had noth- 
ing to do but drive around in a “dirty 
Stutz,” attend dances, theatres and 
cabarets is ail there as Aveling had it. 
So are some of Aveling’s own com- 
ments such as W. S.—windew stopper, 
B. H—birthday haver (“Chappie” said 
it birthday habit), and others, includ- 
ing B. P.—big policeman. At the fin- 
ish was the same rather lengthy 
rhyme, “A Joy Ride in Hell.” Of 
course Reisner isn’t the monologist 
that Aveling turned out to be but 
there is a whole lot of bright material 
which Chuck had a tendency to rush 
at times. He made the mistake of en- 
coring after the poem by singing the 
chorus of “Goodby Broadway, Hullo 
France,” a number that has been lost 
in the going, but in the writing of 
which he was concerned. That was the 
reason for its presence, but it should 
go out, for it doesn’t fit. The Ave- 
ling routine was written by Aaron 
Hoffman. Reisner has purchased it 
from Hoffman or is paying the writer 
a royalty and he should use the Hoffman 
name in his program billing. Other- 
wise he places himself open to the 
charge of lifting. Ibee. 


Campbell and Campbell. 

Songs, Talk and Violin Playing. 
12 Mins.; One. 

125th Street (April 11). 


Girl and boy carrying music cases, 
approach, collide, and boy’s case eon- 
taining broken fiddle starts long un- 
funny routine about mishap. Neither 
can handle lines and work in a ner- 
vous inexperienced manner. They 
shouldn’t attempt to sing either. Even- 
tually they get down to the violins 
and at that they are fair musicians. 
Hopelessly small timey. 





Chas. Edenberry. 
Gymnast. 

8 Mins.; Two. 

125th Street (April 11). 


Chas. Edenberry, an_ ex-sparring 
partner of Bat Nelson, has a routine 
of body balancing stunts that should 
qualify him for an early spot on any 
bill. He works on a pedestal with 
smoothness and commendable lack of 
stalling. Neatly garbed in flannel trou- 
sers and silk shirt he executes some 
familiar body balancing and closes 
with a head stand and a neck twist re- 
volve that are very showy. The neck 
twist looks especially difficult. Com- 
edy results are obtained by the use 
of an oil’ can while revolving. 





Fiddle and Bo. 

Pianist and Violinist. 
9 Mins.; One. 

125th Street (April 11). 


Two uniformed musicians, Gob at 
piano and Doughboy with violin. From 
their repertoire these young fellows 
have had unusual musical advantages. 
They finish with a popular number 
straight, then their idea of the classical 
version of it. The uniforms are un- 
necessary unless they are still in ser- 
vice. With the proper arrangement 
they will get plenty of work in the 
three-a-day. They bear a little too 
heavily on the high brow and should 
interpolate more jazz in their present 
environment. 





Bill and Bertha Morris. 
Songs and Talk. 

15 Mins.; One. 

125th Street (April 15). 

The woman brownskin and the man 
(old school) blackface are taking no 
chances with their talk routine which 
adheres closely to small time stand- 
ards with frequent mother-in-law, 
chicken and other sure fire favorites. 
The act was evidently framed with 
that object in view and attains it 
easily. The man does an old pre-war 
darky, making a slight change for 
character. It has certain sympathetic 
appeal for this class of audience. 


Charlotte Leslay. 
Songs. 

10 Mins.; One. 
American. 

Billed as from “The Love Mill,” 
Charlotte Leslay makes quite a flash 
but should give more attention to her 
vocal catalogue. The opening offering 
a semi-classical one is O. K., but a 
Frenchy selection next would not be 
missed. Miss Leslay closes with a 
short recitation in which she promises 
to sing an F above high C in her fol- 
lowing number. She keeps her prom- 
ise and gives the first hint of her im- 
pressive range. The act is all right 
for the big small time now, but fol- 
lowing the precedents established by 
her vocalizing sisters in the two-a-day, 
her numbers would have to be revised. 
No accompanist is used. 


Wilson and Whitman. 
Songs, Dance, Piano. 
12 Mins.; One. 
American. 

Open with double number, man goes 
to piano for solo, then girl solos “They 
May Be Old,” followed by “Prohibi- 
tion Ball,” double. The last two num- 
bers were well handled and proved 
ability. The opening song is_ weak 
and the patter shouldn’t be attempted. 
It gets nothing. They can both handle 
numbers and should go right along 
with the proper repertoire. 


Annette Morelle (2) 
Dancing 

8 Mins; Four 
American Roof. 

Why the billing does not include 
the name of the male paytner is a 
mystery. The turn is an“attempt at 
novelty away from the stereotyped 
ballroom routine, but did not go so 
well. Opening with a variation of the 
fox trot, they do a military number 
and close with a Gypsy dance, sand- 
wiching in a Russian hock solo by 
the man, between the latter two. Small 
time opener or closing turn. 


. PALACE. 


Show business bumped against a pretty 
tough combination this week, Holy Week and 
Pesach (Passover) falling . simultaneously, 
with genuine mid-spring weather thrown in 
for good measure. Advance opinions predicted 
a slump in general attendance, and with both 
the Hebrews and Catholics on the doubtful 
list, the slump seemed inevitable, but such 
was not the case at the Palace. Monday the 
usual capacity mark was registered with a 
liberal sprinkling of railbirds encased within 
the ropes at the rear of the orchestra. 

With a single break in the running order, 
necessitated through the withdrawal of Wil- 
lie Solar, the program ran’ through as sched- 
uled, and, while not exactly up to the Palace 
standard, as one might class that standard 
through previous bills, it ran along smoothly 
and can be credited with average entertaining 
value. Solar played the initial show, but 
lameness forced his retirement, and Ben Ber- 
nie was selected to deputize, doubling with 
another Keith city theatre. Bernie, minus 
Baker, has a sensible idea for a musical 
“single.” Bernie has a penetrating personal- 
ity and knows it. And he is cashing on it 
handsomely, although there is still room for 
improvement in his routine of light patter. 
His musical selections are properly picked 
and Bernie gets them over to advantage. He 
might help appearances somewhat by wearing 
a better fitting undercoat. Bernie right now 
is passing through that period of experience 
that carries with it the opportunity of his 
career. Some “singles” fly by and others 
remain. Bernie seems sensible, and with his 
present act and possibilities he should estab- 
lish himself. 

The show opened with John Regay and the 
Lorraine Sisters. A scarecrow dance starts 
the trio off. While it suggests the Diamond- 


McMahon idea there is no confliction. The 
girls look good and can kick with the best, 
but in their opening double dance they show 
no signs of unison. This number should be 
rehearsed so that the natural value of har- 
mony could be realized. The succeeding double 
is far better executed solely because of this, 
and when contrasted with the preceding dance, 
the faulty staging is conspicuous. Regay is 
a good loose-legged stepper and earned in- 
dividual applause. It’s a splendid opening 
act and did well at the Palace. 

Bernard Granville is fourth on the bill, his 
second week at the Palace. The routine is 
almost entirely new for the current week with 
a recitation added for both the returning sol- 
diers and those who remained in France— 
dead. Granville is an artist to his finger tips, 
but he should show -better judgment than 
rendering a memoriam, in rhyme to those 
who made the big sacrifice. This type of 
verse doesn’t belong in the theatre where the 
attendance in part is composed of mourners. 
A practical illustration of the possible effect 
such incidents might have occurred at the 
Palace Monday night when an elderly woman, 
bearing a wide mourning band with a gold 
star on her left arm, wept quietly through the 
recitation and abruptly left the house follow- 
ing Granville’s retirement. She, like many 
others, had probably selected the theatre as a 
medium of temporary forgetfulness. But 
Granville. brought her right back to the bier 
of her son, and then he broke right into a 
comedy vein that probably made matters 
worse. And perhaps it was better she left, 
for Phyllis Neilson-Terry, who followed, wound 
up an otherwise perfect act with.a tearful, 
heartrending appeal for the maimed and 
crippled returning soldiers. The vaudeville 
managers should order such literature from 
the stage and do it instantly. Despite the 
period, the appropriateness, etc., it’s out of 
place in the theatre, carries a “red fire” 
aspect back of the footlights and throws a de- 
pressing lull over the atmosphere that only 
has a harmful effect. . 

Miss Terry’s three numbers, aided by her 
simple personality and her wonderful vocal 
range earned her one of the evening’s big 
hits. Her display of emotion in the rendition 
of the poem suggests the continuance of some- 
thing similar, but not of the specie she now 
offers, despite its excellent construction. 

Nelson and Chain opened intermission with 
their newly arranged comedy double, enter- 
ing on tricycles, wearing top hats and street 
clothes. They walloped out the comedy honors 
of the bill, getting but a few less laughs than 
Walter C. Kelly who held the next to closing 
spot. The “Jennie Dear” travesty number 
makes a good axis around which most of the 
comedy revolves, and Eddie Nelson’s Egyptian 
snake burlesque dance, an ancient travesty, 
recently revived and popularized by Johnnie 
Dooley, collected a string of laughs. Chain 
has added the “Coal Pile’ song, written at 
Pelham Bay where Dell entertained the Gobs 
for the cause of Democracy. The introduction 
by Nelson could be broadened and a verse 
might be written. This team, for their short 
term of experience, have developed into a 
standard comedy turn and should find no 
trouble. 

Walter Kelly has a number of new “gags,” 
every one sure-fire, and all his own, of course. 
Kelly was a popular hit and beat the balance 
of the bill to the wire for the evening’s hon- 
ors. Yerke’s Jazarimba Orchestra closed the 
show. It seemed theatrically criminal to 
waste a good act in this spot, for the audience 
continually exited during their stay, but those 
who remained were well paid for their pa- 
tience, for the outfit proved to be one of the 
best acts on the program. Una Clayton and 
Co., Yvette Rugel, and Harry Green and Co. 
(New acts.) Wymn. 


COLONIAL. 


That “Colonial gallery crowd needs a couple 
of “strong arms.” “I just want to say that I 
am ashamed of you,” is the verbatim state- 
ment df one of the artists on the bill whose 
turn suffered with penny-pitching from the 
galleryites. This remark was caused by the 
annoyance during his female partner’s solo, 
When entering to do a solo himself, offering 
to sing several American popular airs in 
French—‘“the gallery permitting,” as he re- 
marked—he was subjected to the same treat- 
ment. One could not help but admire the 
self-control of the artists thus far, but the 
renewal of the nuisance just about broke the 
camel’s back, so to speak. The lower tier 
and the pit applauded heartily, expressing 
their sympathy to be in accordance with the 
people on the stage. The hearty applause at 
the conclusion that the act received should 
serve a~ sufficient balm to soothe any wounded 
feelings. 

Early in the second section, evidently en- 
couraged by their freedom in practicing their 
rowdyism during the first half, the gallery 
crowd started a nerve-racking “clacque”’ ap- 
plause, breaking out in concert every minute 
or so. The management should provide strin- 
gent methods to deal with that bunch. 

The bill held ten acts. five to each section, 
billed as an “Easter Festival.” Every act 
came in for general approval, with no shining 
hits, all being on the same par as the Dill 
progressed. The Mirano Brothers opened with 
a fast five-minute routine on a flying torpedo 
contraption, something on the merry-go-round 
order, the propelling torpedo being on one end 
with the trapeze on the other. An ankle hold 
performed by the trapeze man looked the 
goods, was fairly risky and thrilled the house. 
Sailor Reilly sang some half dozen songs to 
good return, introducing a new prohibition- 
girlie song, which scored because of its clever 
lyric. Owen McGiveney, protean, did the 
“Bill Sikes” excerpt, quick-changing chrough 
a series of five different characters. The Four 





Mortons followed after an interruption by the 
exhibition of the weekly news reel, Kino- 
grams, not shown after the overture, as pro- 
gramed. The Mortons finished to heavy re- 
turns. 

Stone and Kaliz, in a classy “song romance” 
turn, closed the first half. The special score, 
evidently composed by Mr. Kaliz, to Edgar 
Allen Woold’s lyrics, is strongly reminiscent 
of several popular airs, one “Frenchy” num- 
ber holding no less than three strains, one 
each conned from “Poor Butterfly,” “In San 
Domingo” and “So Long Mother.” The turn 
used “I Found You” as an overture and clos- 
ing number, furnishing a very pretty conclu- 
sion to the little musicai romance. The Brad- 
ley and Ardine dancing act resumed the vau- 
deville after intermission offering a dancing 
revue to general approval. It was here that 
the concerted gallery ‘“‘clacque’’ took place, 
Wallace Bradley, it appeared at one time, 
became red through his make-up and might 
have burst out had not his partner put up a 
silencing finger. Eddie Moran at the piano 
did some pretty chimes effects during his solo 
with the ivories. 

Jimmy Hussey, with William Worsley, had 
the house in roars with their crossfire and 
songs. Judging by applause and the number 
of curtains, Alan Brooks might be awarded 
the hit honors of the show with his vaudeville 
classic, “Dollars and Sense,” described as a 
“comedy dramalet.”” He is assisted by an 
unbilled company of three. Mr. Brooks wrote 
the piece himself. He has several corking 
epigrams in the piece which, at times, went 
over the audience’s head. He took about a 
dozen curtains and, in answer to insistent ap- 
plause, made a little speech announcing that 
some two years ago, when the playlet was 
first produced, the author’s friends could not 
see how it would ever prove successful with 
the woman in the act being out of sympathy 
with the audience. He explained that he fooled 
all the ‘‘wise ones” by the very fact that the 
playlet is a success, 

They all seemed to be wise to Milo’s turn 
and a few walked on the announcing of his 
act, because of the late hour. Milo came on 
at 11.10. But after he had finished with his 
opera selection offstage and began the bird 
imitations, most of. the walkees lined up 
against the railing until he was through. He 
responded with a whistle encore of “Some- 
day I'll Make You Glad,’ which he first sang 
to big returns. Hackett and Delmar, another 
dancing turn, deserved a better spot than 
closing. They played to about half the house 
on entering at 11.25, but held all the rest in. 
Miss Hackett has a pretty pair of nether 
limbs which she was not averse to exhibiting 
in an Egyptian and jazz dance solo. Delmar 
must have been off from Monday, as he 
cheated on several steps. His attempts at the 
Russian hock thing was not up to standard, 


ROYAL. 


Lent, and even Holy Week, don’t mean a 
thing in the Bronx and didn’t figure in the 
business being off Monday night. That war 
no doubt caused by Jewish Passover, the first 
day of which is a’ solemn occasion (especially 
in the Bronx). By all rules of dope the matinee 
Tuesday and the night performance of that 
day should have packed ’em in and more than 





made up for any drop in the first day’s busi-~ 


ness. 

Without any particular punch the current 
bill is framed for comedy results, and in that 
was quite satisfactory. It included two nut 
comics in Felix Adler and Fred Allen, both 
using burlesques on ventriloquism. Both ran 
to one idea for at least one er bit. Adler 
(who is booked by Harry Weber) in giving the 
neat Frances A. Ross a sheet of paper with 
supposed gags started to read, “Wish to in- 
form you of a special number of Variety.” 
Allen, when his bunk dummy fell apart, spoke 
to it, saying, “Don’t get balled up, Sime was 
in this afternoon.” Between them it’s pretty 
sweet for the stage hands this week. They 
both have to give the boys some extra sugar. 
Allen uses the back stage lads for the clapping 
bits and also the same property “boy” rough- 
housed by Adler. Allen told the boy not to be 
up-stage just because he worked with an act 
in lights (meaning Adler). Felix was listed 
next to closing, but at night he was fourth, and 
copped a hit. Alien remained in his allotted 
spot of opening intermission, and he, too, went 
over big with the slide effects helping. 

The show was made up of eight turns with 
two lengthy offerings extending the perform- 
ance until eleven. They are “Not Yet Marte” 
and Louise Dresser and Jack Gardner. The 
latter headlined in “The Union,” patrfotic only 
in title, and emanating from Jack Lait, of Chi- 
cago, the bréeze whom the picture weeklies 
photegraphed as the man with the mean type- 
writer. That wild (in New York) Westerner 
is also identified as the guy who hates Broad- 
way, but comed hither ever so often, In fact 
very often. When not dallying on the Big 
Street, Lait 1s one of Chicago’s most inveterate 
Loop Hounds. Still he brought Miss Dresser 
professionally together with her husband, and 
although the Royalties didn’t seem to know or 
care much about the: supposed opposite dates 
the pair had routed, they did Iike the act, and 
they'll know about Lait, for he’s billed around 
up there wherever the team’s name fs In view. 

C. B. Maddock’s “Not Yet Marie” also fur- 
nished pleasant diversion. It’s a neat pro- 
duction with a good cast. Buzzell and Parker 
scored with their song and dance with the 
chorus, and so did the Miss who docs “Little 
Red Riding Hood Lost on Broadway.” The 
cast appears to be unchanged. with no one fea- 
tured. ‘Marie’ was programed to close the 
show, but was moved to closing Intermission, 
sending Miss Dresser and Gardner down to next 
to closing. 

That made Moss and Frye, who were listed 
as fourth, close the show, and the colored comic 
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SHOW REVIEWS 








onfections did it to a nicety. They have been 
the house before, but there wasn’t one walk- 
int they were fin ed, when there wa 


encore had they 


I M ind Blancl Vincent were 
third t é r W lo anyone who has 
visited the time houses in certain, popu- 
lou tior W re there are no reserved seats 

] ward the stage by 

iat is they go for- 

made by persons exit- 

zg lack y about the “Star Spangled 
Bannel i funny He iid a manager in 
Williamsburg explained that the national an 
them was no longer played in his house be- 
cause when people in the front stood up, people 
in the back rushed up and copped the seats. 
Mack’s best scoring number was “The Button- 
Hole Makers Ball a tid-bit for the Royal 


William Cutty, formerly of the standard act, 
the Six Musical. Cuttys, was second. He bills 


himself as the ymphonic minstrei.’ 

Carl and Victor Pederson opened the show 
with their medy ring act which landed with 
1 walloy gaining unusual returns, William 

W Acts) was second Thee 


RIVERSIDE 


The defection from the Riverside show this 


week of Helen Ware, in Tom Barry’s “The 
Eternal Barrier,”’ n¢ itated a readjustment 
of the bill. Felix Adler and Frances Ross are 
deputizing for Miss «Ware, and Tuesday night 
were the biggest kind of a ‘‘riot.”’ Adler’s 
nut tul was one big laugh from start to 


finish, and the burlesque ventriloquism, now 
elaborated, a huge scream. 

Lady Alice’s Pets, a wonderful aggregation 
of pigeons, rats, cats, a parrot and a dog, was 
the first act following the Kinogram News 
Weekly, and started the vaudeville off neatly. 
Libonati, xylophonist, with a magnetic per- 
onality, tore off a bunch of classic and rag 
Selections to good effect, after which came 
Felix Adler and Miss Ross. 

Stuart Barnes, always a stickler for orig- 
inality in his monolog work, tells a “snake 
bite’’ story. used many years ago by the late 


George Evans. Maybe he told it before Evans 
did and is only reviving it to fit in with his 
merry quips on prohibition. jarnes is one of 


the classiest monologists on the stage, with 
a line of chatter along unique ideas. 

George White, with his quartet of girl step- 
pers, has the cleverest act of the series he 
has been presenting the past few years. The 
lyrics are brilliant, and the idea of adapting 
syncopated grand opera melodies to his danc- 
ing is excellent. But his biggest hit was 
scored by his imitation of other well-known 


teppers, which once more emphasizes the 
oft-repeated assertion that the imitation bunk 
never falls. 

He closed the first part and O’Donnell and 
Blair, in “The Piane Tuner,’ resumed after 


the interval. O’Donnell’s acrobatic pantomim- 
ing is a marvel of agility. . Ben Bernie, with 
his monolog and violin playing, is well worth 
while and in keeping with the high quality of 
this week's entertainment at the Riverside, 
every act scoring for its full value. 

Marie Cahill, with her songs and monolog, 
was accorded a hearty reception on her en- 
trance and a series of curtains at its con- 
clusion. She is a welcome addition to vaude- 
ville and could probably remain in this field 
for a number of seasons if so disposed. That 
telephone monolog is a classic. Bessye Clif- 
ford, with her artistic posing while lantern 
slides are flashed upon her, held the audience 
in after 11 P. M., not aa ea vat at that 
heur 

A particularly good show throughout. 

Jolo. 


ALHAMBRA. 


All Harlem and the Bronx went to theatre 
Tuesday. The matinees were jammed because 
of the Jewish holiday, and the nights houses 
almost as large. At the Alhambra they sold 
standing room, all seating capacity having 
gone before the show started. Around the 
corner, in the Harlem Opera House, where Sol 
Levoy held a carnival as an added feature, 
they were packed like sardines. 

It was “all-favorites’’’ week at the Alham- 
bra, and the show held enough of such names 
to make the billing not seem extravagant. 
The punch of the performance came after 
intermission, when three singing turns fol- 
lowed one another (Whiting and Burt, Norton 
and Lee and Lillian Shaw), but varied were 
the routines and so excellent the work of the 
three that each went for an unmistakable hit, 
and none had cause to complain of conflict. 

George Whiting and Sadie Burt opened in- 
termission and repeated the Riverside score 
of last week by cleaning up with their new 
song routine. Twice they encored and could 
have stayed longer. A new number, which 
may be called “I’m Going to Kill You with 
Love,” is titled like a Friedlander number 
formerly used by them. The present song, 
however, hasn't the military melody of the 
first number, and is probably by another 
writer, no one, however, being credited with 





the routine. Ruby Norton and Sammy Lee 
followed, their drop being hung in two to 
escape the sameness of three acts in “one” 
coming in succes ion, for Miss Shaw was next- 
to-closing. The classy turn of the couple 
quickly caught on. Sammy’s dancing and Miss 
Norton’ warbling brought fine returns, and 
the dancing finish landed with a wallop 

Mi Shaw took uy] he pace with precision 
and ored right off with a ‘‘wop” number. It 
is 1 i on Minnie, Shimmy for 
Me h doi it ¢ Mariuch, Shimmy for 
Me After tl Yiddish name ng, the same 
a Ise by veral othe ingle Mi Shaw 
£ down o | r own re T ted numbers the 
hride and wife bit She made them funnier 


than ever, and with some new variations put 
over the comedy hit of the show. The first of 
the comic ditties, “I Don’t Know Whether to 
Do It or Not,” brought opinions from the house 
upon Miss Shaw's request. In fact, she got 
real chatty with the audience, and that, as 
usual, tickled them. The baby carriage bit 
has been built up. Seated on the bench Miss 
Shaw, as the slattern wife, crooned the 
‘Blues” as she rocked the imitation kid. Such 
lines as ‘‘a red-headed man made a wreck out 
of me,” and others from the number, brought 
much laughter. 

Mme. Dazie was the headlined turn, it clos- 
ing intermission. The revue added class to 
that portion of the bill and scored nicely. On 
directly ahead was Chuck Reisner (New Acts), 
who overstayed his limit. The show was pro- 
gramed for ten acts, but after Monday matinee 
Watts and Hawley left the bill, a bad throat 
being the given reason, and they were not 
replaced. At that, the show ran until past 
eleven. But the elimination caused two full- 
stage seis in the number one and two posi- 
tions. Erford’s Whirling Sensation started 
things, and then there was a several-mintite 
wait while the stage was set for Maddock’s 
Crosby’s Corners.”” There were two turns in 
the same section of the bill which might have 
been moved up to the second spot, but weren't. 
It was too early for the rube turn, which 
made the spot important withal. 

Ida May Chadwick, always a favorite, scored 
her usual hit on third. She looks as good in 
dainty attire as in the rube get-up. Miss 
Chadwick is slated for a musical comedy next 
season. It’s a wonder she hasn't been snapped 
up by a smart producer before this. 

Howard’s Spectacle made -a strong closing 
act. Ibee 


ee 


KEITH’S, PHILADELPHIA. 


Philadelphia, April 16. 

Here recent’ experiences before the picture 
amera have done a lot for Mme. Petrova. It 
has not taught her just what is best for her 
to present in vaudeville, for Mme. Petrova is 
using a ballad for an opening number, fol- 
lowed by the parrot song which she used when 
last seen on the two-a-day stage. Up to this 
point, Mme. Petrova showed no improvement, 
but suddenly shifting, she hit the right path 
by offering a dramatic bit, announced as an 
excerpt from “The Shulmanito,” in which the 
Russian actress appeared several seasons ago. 
This gave her an opportunity for a very clever 
bit of dramatics, with a death scene for a 
finish, and those in front, who know Petrova 
best as a picture star, saw what they came 
to see. But this is not all that Petrova has 
learned, or acquired since quitting vaudeville 
for the films. She makes a speech of thanks, 
and it is a gem. Compared to it, Al Herman’s 
“Make Me Dance,” and the famous quotation, 
‘If I come out again, I have a surprise,” of 
|. Francis Dooley’s, pales into insignificance. 
Mme. Petrova says she is sorry she was not 
born in Philadelphia and adds “if it ever 
happens again, I’ll arrange, ete.’’ It’s old, but 
it sounded great to those “movie” devotees 
and got Petrova several seconds more cf hand- 
claps. As an extra, she recited about a child 
and carried a golden-haired kiddie on in her 
arms for a final bow. She informed the 
audience it was not hers. If she is to re- 
main in vaudeville she can help herself a lot 
by hunting up a couple more dramatic bits 
for her offering and leaving the songs out. 
The speech will do the rest, for Petrova is a 
picture star who will draw at the box-office, 
which is the all-important thing to be con- 
sidered in her case. 

The bill was nicely laid out to show off the 
headliner and there was nothing to conflict. 
In the early part, Harry Beresford, with the 
assistance of a company of four, presented 
a classy little playlet called, ‘“‘A Live Wire.” 
It is splendidly played, makfhg a very interest- 
ing little story with a bit of high finance 
neatly woven into a love match, and so well 
written that it seems a pity, Stephen Champlin 
couldn’t have thought out some way to intro- 
duce the transfer of $5,000 from the old man 
to the girl, besides what resembled a burlesque 
money-changing bit. It does seem a bit odd 
that an old man should just happen to have 
$5,000 lying loosely in his pocket. Still, that 
is a minor detail in a very good vaudeville 
sketch. 

The early half of the bill was also notice- 
able for about the best lot of acts gathered 
in that position for some time. Kartelli opened 
the show nicely with some clever work on the 
slack wire and was followed by Rose and 
Moon in a medley of song and dance. The boy 
is a very good dancer and his stepping gave 
the act a big boost. The girl wears a sort 
of aeroplane outfit of gold for the finishing 
number, but has been gyped by the designer 
of the costume, who almost forgot to put any 
back in it at all. This is about the extreme 
in the latest pneumonia effect in stage dressing 
and it is not a bit pretty, even though Miss 
Moon’s back calls for no criticism. Toto was 
a big laughing and applause hit with his re- 
markable pantomimiecs and acrobatics. The 
fellow is a wonderful contortionist, but uses 
it mostly for comedy effects. He has worked 
out something entirely out of the ordinary 
that vaudeville welcomes, and was given a 
rousing hand at the finish of his distinctly 
novel act 

Little Mignon did splendidly with her various 


e+ 





imitations. Her Al Jolson number was not 
o well done, but her Leonard bit and the 
finishing danee of Granville were clever imi- 
tations She just missed doing a remarkable 


imitation of Nan Halperin through doing the 
wedding march song too fast The delightful bit 
of Miss Halperin’s rendition of this number is 
that she makes little attempt at singing it, 
taking the tempo very slow and bringing out 
the effect through expression rather than 
voice. Mi Mignon gets very close to the 


original and with a little care she can make 
the Halperin bit a real classic. 

Following the Beresford sketch, Doc O’Neil 
was a laughing hit with his monolog. It would 
be interesting to jot down the originals of 
Doc’s prescriptions for laughs. It surely would 
warrant diplomas being awarded to Jim 
Thornton and several more, with some sort of 
a certificate for the “Smiles” song that Duke 
Cross did here some weeks ago. At that Doc 
made ’em laugh, and with some of his own 
stuff, too. Another big laughing hit went to 
the credit of Toney and Norman. Their new 
act is better than the old one, at ieast from the 
standpoint of the audience and the elongated 
comedian was forced to do an encore dance 
Monday night after the team had kept the 
house laughing for about 20 minutes. All the 
comedy set things nicely for the pretty skating 
act of the Reynolds-Donegan company, which 
held the house seated long enough to fully 
enjoy their work and to reward them liberally. 
It is the prettiest roller skating act on the 
stage. 


KEITH’S, BOSTON. 
Boston, April 16. 

At the Monday night show it was a very 
good natured house, generous with the ap- 
plause and seemingly ready to look for some- 
thing good in everything that was served up to 
them. This mood of the audience made the 
reception given Gus Edwards, when his act, 
which was prominently advertised and billed 
as the headliner, all the more marked, for he 
didn’t run away with the show by any means 

The audience had evidently got so used to 
the name Edwards connected with those juv 
enile revues that they figured it was another 
one, and when his act appeared, and it was 
so different, the effect could immediately be 
sensed. 

The house got another start with the act 
Edmond Hayes put on. He has appeared so 
long in his piano moving stunt that he is sup- 
posed to typify rough house comedy. But this 
time Hayes left the audience gasping with a 
dramatic sketch. Lander Brothers came to the 
rescue with rough comedy. Catherine Powell 
opened the Show. She is a dancer who has 
several novel dances, accompanied by costume 
changes, and she proved to be an opener of 
exceptional merit. 

“Snoozer,” billed as an intellectual bulldog, 
proved to be a fairly interesting act made out 
of a few tricks, and it got across surprisingly 
well. 

Wright and Dietrich are advertised strongly 
as just back from France where they enter- 
tained. Their act was really saved for them 
by some apparently legitimate remarks from 
a box by a doughboy with three overseas 
stripes, who asked Miss Dietrich where her 
famous ukulele was. This got the house into 
good humor and feeling kindly toward the act; 
it got generous applause at the finish 

Heida and Packer did not show. Val and 
Ernie Stanton instead were an instantaneous 
hit. While their English sidewalk comedy 
savored much of the old Bertie and Archie 
comedy classic they had much new stuff. 

Julius Tannen in his delightful and original 
chatter was never better than Monday night. 
It took a little time for those out front to get 
him, but when he did start to register he had 
things his own way and brought in a really 
refreshing line of new comedy. 

Maria Lo closed the bill and cleared the 
house rapidly. It was another of those tame 
tableaux acts with nothing in particular, but 
succeeding satisfactorily. Len Libbey. 


ORPHEUM, SAN FRANCISCO. 


San Francisco, April 16. 

The current bill at the local Orpheum lacks 
one of the most important ingredients to insure 
vaudeville success, namely, comedy, and per- 
haps because of the absence of a _ sufficient 
quantity of this, the honors of the bill fell to 
a “single’’ woman, who, while one of the four 
features, was hardly looked forward to as one 
of the contenders. 

Polly Moran, known on the coast as ‘‘Sheriff 
Nell” of film fame, is the individual in ques- 
tion, and while programed fourth was placed in 
the succeeding spot. and gave the show its in- 
itial portion of humor and “pep,” lifting the 
gloom which resulted from the tameness in this 
respect of the preceding specialties. Fairly 
bubbling over with personality and with a style 
of delivery original and away from her many 
competitors, Miss Moran cornered a string of 
laughs from her entrance to her exit. A short 
film is shown, picturing her in some hazardous 
feats on the screen, and with her entrance she 
was greeted with an enthusiastic reception that 
helped make things easy for her stage work. 
Her speech is a gem of wit and it insured her 
the honors. 

Paul Dickey and Co., in ‘“‘The Lincoln High- 
wayman,”’ a holdover act from last week, were 
in fourth spot, and Dickey helped things out 
considerably from the weaker portion of the 
progfam, repeating his former week’s hit, the 
interest in the story holding up decidedly well 
despite its familiarity. 

Sam Mann, in “The Question,” is new to San 
.Francisco, and was greeted with a number of 
curtain calls at the conclusion. Mann’s style 
is away from the stereotyped in many respects, 
and he pulled laughs out of situations that 
might have died cold without proper handling 
The work of Bertha Fair stood out and the skft 
closed a solid hit 

Charles Irwin held the next to closing spot 
and this characterist with his excellent ma- 
terial ‘and delivery amused the house through- 
out. Irwin has a likable personality and take 
advantage of every angle to register a point 
Ile scored an emphatie hit. 

The Mosconi Brothers aud Co. were handi- 
capped somewhat in the closing spot, but unlike 
the Eastern audience the Orpheum crowd gen- 
erally await the final curtain and were amply 





rewarded, for the dancing team scored heavily 
with their solo and duet work. The girl is a 
rather neat stepper and adds a little color to 
the offering. 

Agnes Berri and Irene Jonani offered a reper- 
toire of operatic selections in an attractive set 
ting, getting but fair returns until the top 
notes were reached in the finale of the spec- 
ialty. The closing song earned what applause 
they gained. 

Helen Scholder, cellist, was second on the 
program, and her routine of numbers wer 
mildly received. The Fantino Troupe opened 
inis mixed quartet have a rather novel ap 
paratus, the larger woman of the company 
displaying some unusual strength in holding 
the trio atop the apparatus for ensemble 
stunts, while balancing herself on her knees 
aboard the trapeze. The Hearst Weekly com- 
pleted the show. Jack Josephs: 


ORPHEUM, NEW ORLEANS. 


New Orieans. Aprii 16. 

, ORPHEUM.— The new Orpheum trade mark 
or supreme vaudeville is exemplified in thi 
week’s bill, the composite impression rising to 
heights through two marvelous characteriza 
tions—Herbert I worth’s ““‘Wolf Larson” and 
Al Lydell’s senile and deers pit patriot. 

The Great Patricks appeared initially. The 
turn runs along accustomed acrobatic lines 
in so far as the feats executed are concerned, 
but derives considerable value through the 
woman understander whose Herculean appear- 
ance lends a certain ocular strength that com 
mands admiration. Harry and Grace Ells- 
worth started mildly with a worthless rube 
bit, but finished in splendid style. The verve, 
dash and enthusiasm of the girl, coupled with 
the nifty stepping of the man, sending them 
away in dandy shape. “Through Thick and 
Thin,” with the thin chap getting the “fat” 
lines and the fat girl getting the more anemic 
ones, kept the auditors laughbound. It is the 
most comprehensive freak turn vaudeville has 
disclosed to date. 

Rupp and Linden, recently of the Great 
Lakes Naval Station, received friendly atten- 
tion through the thought of the service they 
rendered and their evident striving to please. 
While the matter is conventional, it is one of 
those one-time turns that can obtain as long 
as the thought of the world struggle remains 
fresh. 

Bosworth’s smashing dramalette, “The Sea 
Wolf,’ will remain one of the great vaudeville 
Classics, and posterity will surely note its 
mastery. Bosworth makes of Jack London’s 
stern sea dog, ‘‘Wolf Larsen,” a great figure. 
In the history of the local Orpheum nothing 
has approached it in point of cumulative de- 
lineation save Bernhardt’s ‘‘Camille.”’ The 
conclusion of this virile gem elicited a 
crescendo of vociferous applause. 

Another superb interpretation followed 
when Al Lydell, with Carleton Macy as an 
adroit foil, revealed the most faithfully ludi 
crous veteran seen here in a decade. Ulti- 
mately he exited with a laughing success that 
many stars who assume to pretensions would 
have envied. Lida Leigh lends a colloquial 
interest that is delightful. 

The Four Sensational Boises, who closed, 
have a fast, snappy offering that kept every- 
body seated. Oo. M. Samuel, 


AMERICAN ROOF. 


The American roof was comfortably filled 
when Tyler and St. Clair (New acts) opened 
the show with their zylophone specialty. 

Wilson and Whitman «(New acts) next 
found favor with an audience very prone to 
laugh, but chary with applause. 

Frank Shields, the lariat expert, woke them 
up in third position and closed with his ladder 
and fall stunt to much noise. He does* a 
buck with a lariat spinning, another dance 
with two ropes in motion, and a series of 
stunts with a rope while mounted on a large 
ball. For a finish he mounts a ladder and 
spins a rope while maintaining his equilibri- 
um, to end with a sort of a Melrose fal! 
Good opener anywhere. 

Mason and Cole followed with the routine 
they have shown around. The girl is a dandy 
looker, but seems a little high in flesh. The 
boy is still wearing the red Eton jacket and 
trousers, adhering to the vamp make up 
which accentuates the whiteness of his face. 
The audience seemed to enjoy their efforts, 
but didn’t applaud much. 

Ash and Hyams, with the old Matthews and 
Ashley idea and Chinatown drop, had no 
trouble at all. They open with the straight 
doing the hop head and Ash handling the 
Hebraic comedy end. The parody finish is 
used, also a couple of parodies now being 
used by Herb Ashley.. Hyams, who is a ringer 
for his brother (Hyams and McIntyre), is a 
corking straight, and Ash is a capable comic. 
They should keep very busy. 

Charlotte Leslay, the prima donna from 
“The Love Mill,” opened after intermission 
and found favor with the conservative bunch 
out front. (New acts.) 

“The Man From Denver.” the old Juni« 
McCree vehicle, is still in service and was on 
next. The lead does a Bert Leslie and got 
laughs. He pulled many wise cracks, and 
cleverly sandwiched with some old boys, they 
got results. He is a good performer, but had 
to go it alone, the people supporting him be 
ing woefully weak. The woman striving for 
dramatic effect at the opening only got laughs 


Lyons and Yosco, next to closing, were the 


applause hit Their reception on entering 
proved them old favorites with the roofers 
They didn’t disappoint. 

The Equillo Bros. closed before the pi 
tures These boys make a neat appearance: 
and ar fine physical specimens. The tor 
mounter is light, but the routine looks difficult 
notwithstanding. They prevented the usual! 
egress. 
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SHOW REVIEWS 








HARLEM OPERA HOUSE. 


Country store night at the Harlem Opera 


House Tuesday sure does pack them in. Neck- 
elson opened with his magic and _ slight-of- 
hand offerings (New Acts) and was well re- 
ceived. 

Ronair and- Ward, with a well-written con- 
versational crossfire offering that sounded new, 
could have stood a later appearance. The 
girl makes a nice appearance, and they. both 
handle their good material to advantage. 

Phina and Picks, old favorites in their neigh- 
borhood, were on third. The frame-up remains 
the same, but the costumes look new. A baby 
pick who imitates one of her elders doing a 
shimmie was a young tornado. 

Eadie and Ramsden followed the darkness 
and scored with their novelty: The girl 
handles a ballad nicely and exhibits a pleasing 
voice. Her work proves a good background 
for the man’s comedy clowning and contortion 
stunts. Judging by his accent the male mem- 
ber is English. They were heartily applauded. 

After Charies Leonard Fietcher’s screen 
witticisms, Sol Levoy called out the seat num- 
bers and kidded the prize-winners. Mr. Levoy 
indulges in personalities without offense and 
exhibits good showmanship. 

Billy Glason wa seventh, opening with 
“Everybody Wants a Key to My Cellar,” a 
good comedy prohibition number with punch 
lines. He has dropped the Jewish recitation 
and has some new war talk that’s worth 
while. The nance stories close as before. 
Glason isn’t taking any chances, as one or 
two pieces of business now used are very 
familiar. He got over. 

The Sorrento Quintet, offered their operatic 
harmony with indifferent results until a piano 
accordionist injects himseif into the proceed- 
ings with a medley of popular airs. He was 
a hit right in the middle of the act, and for 
some unexplained reason didn’t reappear with 
his instrument. No opera warbling could fol- 
low him, and the act dragged after his exit 
as a result. Otherwise the turn is unchanged. 

The feature picture, “‘Mrs. Wiggs of the 
Cabbage Patch,” found the prize-winners 
packing. 


HAMILTON. 


The Hamilton patrons Tuesday evening saw 
one of the best small-time bills there for 
months. ‘The Wonder Horse” opened thé 
show and proved to be a huge success, after 
one of Witmark’s piuggeresses sang “That 
Wonderful Mother of Mine,’’ accompanied by 
the words on the sheet, together with a-few 
yards of film of the mether. 

The D®hertys, man and woman, in songs 
and bits of comedy, have a fast snappy act 
that should have had a different position. 
They have the material and ability to enter- 
tain. 

Alexandria was third. He is a good xylo- 
phone player. His preliminary comedy routine 
before actually playing nets him excellent ap- 
plause. Dressed in one of the stage hand’s 
uniforms, he throws everything upside down, 
while another, in evening dress, is about to 
begin playing his instrument. Following an 
argument, the couple change places, and he 
offers rag and bailad selections—well rewarded. 
Holmes and Hollister were next in what is 
termed “A Comedy Capsule Not to Be Taken 
Seriously.” The latter is superflous. Nothing 
in the turn can be taken seriously. Before a 
summer home setting he calls on his former 
sweetheart, now a widow, according to letters 
received lately by him. At the door a young 
girl informs him she is out but soon expected 
back. The couple then engage in a conversa- 
tion, which blossoms out to be full of comedy, 
and was humorously enjoyed. 

Gillen and Mulcahy, two men, one of ex- 
treme size, held down next-to-closing spot 
with songs. The smaller one of the two 
plays a piano while the other offers several 
ballads. “Motor Boating” closed the show and 
kept them laughing all the time. 


58TH STREET. 


Following Kinograms, the De Bourg Sisters 
and Co., the latter an assisting stage hand, 
opened with some magic stunts, concluding 
with an American and French flag display 
for applause. Malela MBonconi,  violiniste, 
played several classical and popular selec- 
tions, leaning strongly on the former. She 
repeats ‘“‘Tacking "Em Down” twice in her 
repertoire as a jazz change from the “heavy” 
stuff. She might select another jazz number 
for that purpose. The repeat seemed queer to 
the audience. The last episode of the Houdini 
serial and Charles Leonard Fletcher’s Laughs 
from Life split the bill at this_ point. 

Arthur Whitelaw, with several Irish stories, 
resumed the vaudeville. He was recalled about 
a dozen times for extra verses on “Come Over 
Here,” an old popular number, to which he 
has several timely and pithy verses, including 
the rent evil, which went big. He was only 
permitted to leave after begging off because of 
a sore throat. 

Demarest and Dol! scored with their piano 
act. Demarest sure knows how to tickle the 
ivories. He accepted two encores at the keys. 
Bert and Harry Gordon scored with crossfire, 
songs and dances. One does straight, the other 
affecting Jew. Conway and Fields, assisted by 
a pianist, got across mainly through the efforts 
of the young woman in the turn. She enters 
Alabam’ and Hebrew number, 
the latter w : all mannerisms of Belle Baker 
The accompanying pianist appearing to be the 
second half of the act. After the pianist 
solo. she come back clad in male attire, ac 
companied by Conway, who heip eniy in 
getting across that ancient “They Go Wild 
number. Jean Berzac’s Circus, three. ponies 
a dog, donkey, and three male assistants who 


and delivers an 


tier with 


. 


endeavor to wrestle the latter for comedy 

purposes, closed the. show. Fred Stone, in 

“Jonnny Get Your Gun,” film, concluded. 
AUDUBON. 

An elegant summer’s night Monday had 
something to do with the Audubon’s regular 
attendance. Quite a decrease was in evidence. 
The house was only half filled at the starting 
of the performance and remained that way. 
The bill held little attention until the appear- 
ance of the last two acts, especially the one in 
next to closing spot being immensely enjoyed. 

Dare Brothers, executing some strong arm 
feats, opened the show, but worked too slow 
to hold much attention on a balmy summer 
evening. The act is there with everything in 
their respective line. 

Ford and Cunningham followed with songs 
and dances. For a finish, the woman did a 
burlesque impression of Rose Stahl, securing 
slight applause. 

The Old Home Guard were next in view for 
No. 3 spot, scoring occasional laughs. The 
opeiiig scene consists of four tents, with ea 
corporal walking post. Following the sounding 
of reveille. four old gents come to attention, 
while the captain calls the role.” No. 4 man 
is responsible for laughter when he hesitates 
sounding his number, in order to take a chew 
of tobacco from his mouth. This is done 
several times. Mess is set and some more com- 
edy follows, when several faces are covered 
with cream thrown at one another on account 
of an argument. Quite a dirty finish, never- 
theless secured sufficient laughs. 

Fletcher Norton and Alice Sher followed 
Universal’s Current Events. They have a very 
dainty act in the singing and dancing line. 
It is a dancing novelty, employing five ex- 
quisite changes of costume while the setting 
itself is very odd. It can be classed as one 
of the best dancing acts at the Audubon in 
some time. 

Shea and Bowman held down next to clos- 
ing spot with comedy aplenty, especially Shea, 
who does not lose a minute in making them 
laugh. Neither of the lads sport any over- 
seas chevrons or any decorations with the ex- 
ception of a Croix de Guerre metai on the 
chest of the lieutenant. Shea, besides his 
comedy work, sings several ballads very ef- 
fectively. His second one entitled, “When 
Ireland Comes Into Her Own,” called for an 
encore. The lieutenant only talks of his ex- 
perience. Karl Emmy’s Pets closed the show, 
but having the weather to compete with, could 
not hold them in. 


SHOWS LAST HALF. 


(APRIL 10-93.) 
FIFTH AVENUE. 


Two acts walked away with the honor hits of 
the bill the last half of the week. They were 
Yvette Rugel with a new single offering that 
stood out like a house afire, and Charles Con- 
way and Sallie Fields. These two turns walked 
away with all the applause that there was to 
be garnered. 

Bell and Caron opened the show, getting by 
nicely. Nate Leipzig pulled a laugh or two 
in the second spot with his card tricks. Then 
came the Conway and Fields act, which just 
about mopped up. Sallie opened with two 
numbers. The first, “Everything Is Good if 
It Comes from Dixie,” which was sung to the 
accompaniment of much “shivver,” this was 
followed with “Harris Come Back from Paris,” 
which was a riot for the little comedienne. A 
line about Président Wilson takes his wife to 
Paris which was a knockout of a laugh. At 
that point Charles Conway makes his first 
appearance, and from that time on there was 
no stopping the act. Sallie, during a piano 
interlude, has changed to a boy’s costume and 
two double numbers are offered. Both of these 
latter songs are rather aged, but the comedy 
touches that the team use in connection ‘with 
them walloped the audience and caused the 
stopping of the show completely. 

Owen McGivney with his protean presenta- 
tion of “Bill Sykes’ proved to be popular with 
the house. Wood and Wyde with the comedy 
song and dance skit pulled laughs and some- 
thing in the way of applause at the finish with 
the burlesque Egyptian dance. 

The Ward Brothers wgge a laughing hit. 
Their Bertie and Archie gags seemed quite new 
judging form the reception that they got from 
this audience. 

Then came Yvette Rugel. She seems to have 
developed a single on this a that will 
get over in any house with any kind of com- 
pany. Her encore bit is a distinctive novelty. 
It is the rendering of ““‘Swanee River” entirely 
in minor, and if you have never heard her 
Sing the number then you have never heard 
thexsong. Her opening on this occasion con- 
sists of several popular and semi-classical num- 
bers worked into a delightful medley. She 
has a remarkable yoice of genuine prima 
donna quality, and she now uses it most 
effectively. 

Charles Kenna in the next to closing spot 
was a laugh from start to finish. The Kin- 
kaid Kilties (New Acts) concluded the vaude- 
ville portion of the bill. Fred, 


AMERICAN ROOF. 


A capacity house for the opening L-Ko com 
edy, probably drawn by the Hart feature, ‘“‘The 
Poppy Girl's Husband,”’ which concluded the 


show Annett Morelle (New Acts) opened. 

Henderson and Halliday, colored men in letter 
irrier and street cleaner get-up, got acro 
everal ong and dances It is omewhat 


incongruous to see a colored chap deliver an 
Irish number, as one of them did with an 
Irish ballad Ko Ko Carnival Co., featuring 
4! Ko Ko in a circusy trampoline act, assisted 
by a female announcer and six audience plants 
who competed for the “prize,” scored As a 


laugh-producer the turn leaves nothing to be 
desired. 

Pvt. Paul Bolin, the one-legged entertainer, 
was allowed to leave at the end of twenty 
minutes. His chatter all highes around the 
war and has a good deal to do with wounded 
men, but the optimistic manner in which he 
delivers the gags takes away all the unpleas- 
ant phases from them. Although he is no 
singer, he gets across a couple of numbers, 
topping the lot off, as a third encore, with 
his paraphrase on “Smiles.” The Montana 
Five, in cowboy garb, two women and three 
men, closed the first half with a number of 
songs. 

Lillian Ruby (New Acts) opened after inter- 
mission. ‘“‘Pretty Soft” is the title of a three- 
people comedy playlet, which credits Hilliard 
Booth with authorship on the bill posters 
downstairs. The players do not give full 
interpretation in reading their lines, being 
noticeably weak at times. The frame-up 
punch at the end, although obvious to the 
“wise ones,” fooled the hoyse. The Chung 
Hwa Four, a Chinese male quartet, scored 
with songs. They finish attired in native 
Scotch dress, kilts and all, which won laughs. 
Rosa King and Co., the latter consisting of 
two men, one of whom does some corking wire 
dancing, bordering on the reckless at times 
closed the show with a wire act. The Hart 
feature kept most of the house in till 11.30 


125TH STREET. 


Ten acts on the bill at Proctor’s upper 
east side house Friday night. Eleven at the 
matinee, but after watching the workouts 
Bob O’Donnel took down Ermaloff and Ger 
mont’s number. 

Four of the ten were tryouts. After Jack 
Morrisey had started the show off to the crack 
of his Australian stock whips, three of the 
tryouts, Campell and Campbell, Chas. Eden- 
berry and Fiddle and Bo in the order named 
slowed it down to a walk. All under (New 
Acts). 

The Three Lindred Girls, on fifth, with their 
harmony straight singing arrangement, couldn't 
drag the scouts out of Bob's office. They 
achieve nothing that would warrant big time 
expectations, but should keep busy in their 
present company. P 

It remained for Jessie Hayward and Co., in 
sixth position, to start something, and she 
easily pulled down one of the two laughing 
hits of the evening. Harry Breen, her only 
rival in that, was next to closing. 

Dressing room acts were once almost as 
common as jazz bands, but haven’t got much 
of a play lately. Miss Hayward’s vehicle is 
of the above class.: Built for laughing pur- 
poses it proved a 1920 model. Miss Hay- 
ward, capably supported by three unpro- 
gramed people (Props, Manager and Ingenue}, 
squeezed every laugh possible out of the 
broad comedy situations and closed with an 
impressive total. 

Bill and Bertha Morris (New Acts), on next, 
found the gang in a happy, uncritical mood, 
and got away nicely to make room for Tracey 
and McBride. a self-assured little couple who 
take their audience for granted and get away 
with it. The girl is a hard worker and gets 
considerable reswit in a comedy way. The boy 
is of neat appearance and proves a capable 
foil for his bard working partner. They are 
big favorites hereabouts. 

Breen walked out, wrapped the show wp, 
without pcrspiring. His adolescent material 
brought ecrecams and the extemporaneous song 
at the finish goaled them as of yore. 

Cummin and Seaham closed the show. 


HAMILTON. 


Standing room only continues at the Ham- 
ilton. The Werner Amoros Troupe closed the 
show with heavy honors. Opening in a parlor 
setting, the troupe consists of three men, one 
of whom impersonates a female character, 
disclosing his correct sex at the conclusion of 
the turn, registering solid applause. A little 
juggling of pillows and plates is offered at the 
opening. The comedian role is played too 
foolishly. Musical instruments, consisting of 
a piano, mandolin and violin are used at the 
finish, combined with the comedian Amitating 
Charlie Chaplin. The turn in gereral has 
ability to entertain. 

Clown Seal, gave the show a slow start, but 
entertained. The climbing of a ladder by the 
seal while balancing a ball was sure-fire for 
returns. It is an ordinary sea! act now in the 
minors due to so many competitors in the 
field. Dawson Lanigan and Covert, two 
men and one woman satisfactorily held down 
No. 2 spot with a routine of old fashioned 
buck and wing dancing. Each member of the 
trio renders individually under a spot light, 
with a change of costume being made by the 
woman, Next on the program was Hal 
Stephens and Company. Mr. Stephens offers 
three different impersonations, being assisted 
by a woman in his second only. His first is 
an Austrian character accompanied by a reci- 
tation. The following scene is in “two” of 
Rip Van Winkle coming from a well, in which 
several stage hands assist him. It discloses 
the awakening after 20 years. Going to ‘‘one” 
again the woman is then seen, and is ques- 
tioned by him as to the whereabouts of his 
wife, relatives and neighbors She then leads 
him off to show where he formerly resided, and 
to his wife, who has been remarried The 
third and last-is an old darkie at the Ken 
tucky race tracks whose son is a jockey by the 


name of Jim Displaying all kinds of ex- 
citement of a pectator at a race, he closes 
with the lin Jim, Jim, you know you've 
vot to wi Excellently played, and should 
( no trouble coring 
Lou and Gene Archer kept things going in 
No. 4 with love songs exclusively Norma 


Talmadge in “The Probation Wife’ closed the 


show. 


NEW ACTS. 


Holmes and Holliston, comedy (Bart 
McHugh). 

Jean Worth, songs and talks (Chi- 
cago). 

Boz Zeno and Eva Mandel (Edward 
Keller). 

Conway Tearle in “Kiss Me Again,” 
by Lawrence Schwab. 

‘Frank R. Cook (Cook and Savo) and 
Jean Vernon, two-act. 

’ Stafford Pemberton, dance produc- 
tion, with Lillian Daley and Dorethy 
Lee. 

Al. H. Wilson is turning to vaudeville, 
appearing this summer as a single in 
a turn written by James Madison. 

Pear! Andrews with 10 Neapolitans. 
Singing combination. (J. B. Marin- 
elli.) 

Lou Dale has again assumed his reg- 
lar name, Lou Marks, and rejoined 
his former partner, Bert Marks. 

Jimmy Weston, assisted by Ethel 
Ardine in “Wise or Otherwise,” by 
William Russell Noyer. Singing and 
talking. 


Wright, West and 


Meyers, a trio 


from burlesque featured with “The 
Sporting Widows,” has been booked 
for vaudeville starting August next 


(Kraus and Horowitz). 

Emily Carson (Mrs. Frank Jerome) 
is suffering from a nervous break- 
down which occurred during the team’s 
absence abroad. and Jerome is now 
working with Frank Herbert. 

A new band for vaudeville consist- 
ing of 30 pieces from.the 106th In- 
fantry (27th Division) will make its 
initial appearance at the Prospect 
Brooklyn, New York, the latter hal 
of the week of April 21. (Ed. S&S. 
Keller). 


IN AND OUT. 


Mississippi Misses out Hippodrome, 
Cleveland. Replaced by the Gladiators. 

Watts and Hawley, out of the bill at 
the Alhambra, New York. 

Leonard and Willey, out of Proc- 
tor’s, Mt. Vernon, N. Y., after Monday 
night. 

Vim, Beauty and Health, out of opera 
house, St. John, latter half last week. 
Nelson’s Animals filled the vacancy. 

Burke, Tuohey and Co. did not open 
in Newport, R. L, last half last week 
owing to illness of Mr. Burke, 

Illness prevented Dolly Kay from 


continuing at the Colonial, Philadel- 


phia, this week. 

Helen Ware left the Riverside bill 
Tuesday due to illness. Felix Adler 
(doubling from the Royal) substituted. 

Kennedy and Burt could not play 
Chelsea and Manchester this week. 
Iliness. Bert Touhey and Company 
replaceds 

Anthony Hughes has been given 4he 
role in “Monte Cristo, Jr.,” formerly 
played by Sam Ash. The latter has 
been switched to “Oh Uncle.” 

Willie Solar, replaced by Ben Bernie 
after Monday matinee at Palace. So- 
lar injured foot, while dancing at the 
matinee. 

“Too Much Married” at the Calonial, 
N. Y, this week postponed, as it still 
remains uncompleted. Stone and Kaliz 
substituted. 

Clark Sisters out of the Palace, Chi- 
cago, owing to illness last week. Swor 
and Avery took their place at the Hip- 
podrome, Youngstown, this week. — 

Eli Budd and Moyer Sisters this 
week replaced at the Olympia, Lynn, 
Mass., the Harold Dukane Trio. 

Illness prevented George White from 
continuing after Tuesday matinee at 
the Riverside, New York. The 4 Mor- 
tons and Seabury and Shaw substi- 
tuted. 

Leonard and Williams discontinued 
first half of this week at Proctor’s, 
Mt. Vernon, N. Y., on account of ill 
ness. Jim and Betty Morgan filled the 
vacancy. 

Zeno and Mandel, out of Proctor’s 
Mt. Vernon, last half, due to the death 
ot Eva Mandel’s father. They will re- 
sume their route at Shea’s, Buffalo. 
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BILLS NEXT WEEK (APRIL 21) 


In Vaudeville Theatres 


(All houses open for the week with Monday matinee, when not otherwise indicated.) 
The bills beiow are grouped in divisions, according to the booking offices they are supplied 


from. 


The manner in which these bills are printed does not denote the relative importance of 


acts nor their program positions. 
* Beforé name indicates act is now, doing new turn, or reappearing after absence from 
vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK 

Keith’s Palace. 
Eva Tanguay 
Mile Dazie Co 
Whiting & Burt 
Haig & Lockett 
Leo Donnelly 
Bert Meirose 
*Reed & Tucker 
“Act Beautiful” 
(One to fill) 
Keith’s Alhambra 
The Geralds 
Ford & Goodrich 
The Sharrocks 
Sylvia Clark 
Too Much Married 
Elinore & Wms 
Stone & Kaliz 
Moss & Frye 
Catherine Powell 
Keith’s Colonial 
Bush Bros 
McMahon Diamond 
Eddie Carr Co 
Dolly Connelly 
Van & Schenck 
Clifton Crawford 
*“Concert Revue” 
(Two to fill) 
Keith’s Riverside. 
Lohse & Sterling 
Maurice Burkhardt 
James Watts Co 
Lambert & Ball 
Harry Green Co 
Julius Tannen 
Marie Dressler 
“Hands Across Sea” 

Keith’s Royal 
Aerial De Grohs 
Chris Richards 
Will Ward & Girls 
Stuart Barnes 
Marie Cahill 
Bernard & Duffy 
“Honeymoon” 
Wellington Cross 

Keith’s H. O. H. 

2a half (17-20) 
Norman Telma 
Crouch & Jordan 
Geo Beane Co 
Temple 4 
*Irving Gluck 3 
“Woman Can Do” 

ist half (21-23) 
Joe Brennen 
Lane & Moran 
Singer’s Midgets 
(Three to fill) 

2a half (24-27) 
Lt Winston 
Singer’s Midgets 
(Three to fill) 
Proctor’s 125th St. 

2d half (17-20) 
De Bourg Sis 
Lee & Lawrence 
Dooley & Dooley 
B & BP Wheeler 
Sorrento ¢ 

ist half (21-23) 
Reynolds & White 
Emerson & Baldwi 
Varie Russell 

ne & Moran 

kla 4 
(Two to fill) 

2d half ates 27) 
The Seebacks 
Lowry & Prince 
Ward & Van 
Berzac’s Circus 
(Two to fill) 
Keith’s Brooklyn 
Proctor’s Sth Ave. 

2d half (17-20) 
Gautier’s Brickla’s 
Teney & Rome 
Wm Grew Co 
Johnny Johnson 
Quixie 
B & H Gordon 
Curzon Sisters 

ist half (21-23 
*Wire & Walker 
Fred Allen 
Herman Timberg C 
*Emily Darrell 
Gorgalles 3 
(Two to fill) 

2d half (24-27) 
Aerial Patts 
3 Kashner Sis 
*Emerson & Baldw 
Emmett Welch's M 


Gordon & Rica 


Proctor’s 23d St. 
2d half (17-20) 
*Keene & Foxwort 
*Cooke & Oatman 
Leonard & Willard 

Billy Gleason 
Singers’ Midgets 
ist half (21-23) 
The Seebacks 
Marie Co 
Harry Thorne Co 
Lieut. Winston 
*Evans & Deane 
Hoey & Lee 
Berzac Circus 


2d half (24-27) 
Jack Morrissey Co 
Geo Beane Co 
Marie Russell 
(Two to fill) 

BROOKLYN 

Keith’s Bushwick 
Daring Sis 
Mack & Vincent 
Nelson & Chain — 
Wright & Dietrich 
Geo MacFarlane 
Bert Williams 
The Vivians 
(One to fill) 

Keith’s Orpheum 
Morani 
Francis Renault 
O’Donnell & Blair 
Yvette Rugel 
“Not Yet Marie” 
Dickins’n & Deag’n 
Robt T Haines Co 
Frank Fay 
Marie Lo 
Keith’s Greenpoint 

2d half (17-20) 
Berzac’s Circus 
*Joe Brennan 
Sidney & Townley 
Lane & Moran 
Marie Hart’s Revu 

ist half (21-23) 
Jack Morrissey 
Temple 4 
Geo Beane Co 
Lowry & Prince 
Ward & Van 

2d half (24-27) 
Reynolds & White 
Maggie Le Clair Co 
Newhoff & Phelps 
B & H Gordon 
Gorgalles 3 

Keith’s Prospect 

2a half (17-20) 
Jack Morrissey Co 
Staley & Birbeck 
Wood & Wyde 
Lou Holtz 
Cummins & Seahan 
(One to fill) 

ist half (21-2 
Nelson’s * Cats 
Jason & Haig 
Dooley & Dooley 
Emmet Welch Min 
(Two to fill) 

2d half (24-27) 
L & B Dreyer 
Temple 4 
Langford & Freder 
Conway & Ficids 
106 Inf Band 

Halsey 
P George 
Cooney Sisters 
Lottie Wms Co 
Arthur Whitelaw 
Curzon Sis 

24 halt 
Adele Parker 
J & i Melba 
Army Man 
Jack Marley 
Park’s Hawiians 


ALBANY, N. Y. 
Proctor’s 
Ralph Stenard 
Frazer Bunce & H 
Royal Gascoynes 
Grey & Byron 
Ida M Chadwick Co 
Blanche Ring 


Alex & 
Dolan & Lenharr 
Bert Swor 
Amoros Sis 


ALLENTOWN, PA. 
Orpheum 
Pisano & Bingham 
T P Jackson Co 
Bennett & Rich’ds 

(Two to fill) 

2d haif 
3 Rozellas 
Madison & W’ch’r 
(Three to fill) 


ALTOONA, PA. 
Orpheum 
Jack Hanley 
Hibbit & Malle 
Jazzland Naval 8 
(Two to fill) 
2d half 
The Keeleys 
Hubert Carlton 
“Honeymoon Inn” 
Harris & Morey 
Chinko & Kauffm’n 
ATLANTA, GA. 
Lyric 
(Birmingham 


Gold Reese & E 
Mildred Valmore 
Travers Douglas Co 
Harry Von ossen 
Marzellas Birds 








WHIRLWIND WIZARDS 


THE LA VARS 


In Dancing Like Machine Guns 








AUBURN, N. Y¥. 
Jefferson 
T & D Ward 
McDermott & 
(Two to fill) 
2d half 
Jimmy Dunn 
Bond Wilson Co 
Dooley & Sales 
Fear Baggett & F 
AUGUSTA, GA. 
Wells 
ist half 
Rekoma 
Murphy & Lochmar 
Lucille & Cockie 
Armstrong & Jas. 
Alma & MerrmansS 


BALTIMORE 
Maryland 
Kartelli 
Levey & Rome 
Marian Harris 
Jim Savo Co 
Helen Ware 
U S Band 
Toney & Norman 
Toto 
a 
one 
2d half (24-26) 
Samaroff & Sonia 
Pat Barrett 
“What Happ Ruth” 


BIRMINGHAM 


Lyrie 
(Atlanta Split) 
lst half 

The Pickfords 
“Girl from Mil” 
Helen Gleason Co 
Jas Thompson Co 
Roland Travers Co 
BOSTON 

B. F. Keith’s 
Fink’s Mules 
Sybel Vane 
Mary Cooper 


Hea 


CHARLOTTE, N C 
Academy 
(Roanoke Split) 
ist half 

Chas Gibbs 
Dawson Sis & S 
Old, Soldier Fiddlers 
Holmes & Wells 
3 Rosairies 
CHATTANOOGA 
Rialto 
(Knoxville Split) 
lst half 
Martin & Fabrini 
Earl & Sunshine 
McCarthy & Faye 
Fenton & Fields 
White’s Circus 


CHESTER, PA. 
Adgement 
Walker & Texas 
F & M Britton 
(Two to fill) 
Dunbar & Turner 
2d half 

Royal Yuenas Japs 
Maurice Samuels C 
Ben Bernie 
Oh Billy 

CINCINNATI 

B. F. Keith's 
(Sunday opening) 
Selma Braatz 
Frank Crumit 
Harry Holman Co 
Grace DeMar 
“On High Seas” 
A & F Steadman 
Ba Bernicia Co 


CLEVELAND 
Hippodrome 
Martyn & Florenz 

Donald Roberts 
Jean Adair Co 
Sylvester & Vance 
Rita Maria Orch 
Al Shayne 

Emma Carus Co 





agility.’’ 





N. Y. “Evening Telegram” said: 


‘Vera Michelena displayed hitherto unsuspected 
ability, particularly in a pantomime impression of 
Kipling’s ‘A Fool There Was,’ with Fred Hille- | 
brand. The latter looks as if he might belong to 
the same family as the living skeleton of the circus 
but his amazingly long, 


thin legs showed great 








Mr & Mrs Melbourn 
Bernard Granville 
Mr & Mrs Barry 
Rooney & Bent 
George N Brown 


BUFFALO 
Shea’s 
Willie Hale & Bro 

Patten & Marks 
“Petticoats” 
Walter Weems 
Olga Petrova 
Moran & Mack 
4 Readings 
(One to fill) 
CAMDEN, N. J. 
Tower's 
Royal Yuena’s Tr 
Jack Marley 
Maurice Samuels C 
Davis & Greenlee 


Walker & Texas 

F & M Britton 
Dunbar & Turner 
McCormack & Win 


A i ate | 


CANTON, © 
Lyceum 

Chas R Sweet 
Duquesene Co 
Bronson & Baldwin 
Correlli & Gillet 
Gypsy Troubadour 
(One to fill) 


CHARLESTON, 8S C 
Vietory 
(Columbia Split) 
Ist half 

Lona Nace 

Ernie & Ernie 

neneny & Webb 

Larry Comer 
xirl in Air” 


Herbert Clifton 
Yip Yip Yaphank 
COLUMBIA, 8S. C. 
Columbia 
(Charleston Split) 
lst half 
Clinton & Rooney 
Master Gabriel Co 
Hallen & Hunter 
Claire & Atwood 


DAYTON 

B. F. Keith’s 
The Adriots 
Helene Davis 
Bruce Duffett Co 
A & M Clark 
Imperial 6 
Frank Gaby 
Marx Bros Co 


DETROIT 
Temple 
Doree’s Celebrities 
Ames & Winthrop 
Jas C Morton Co 

Bob Albright 
Prosper & Maret 
Susan Tompkins 
Tamaki Duo 


EASTON, PA. 
Able O. H. 
Woolsey & Bayne 
Little Nurses 
3 Rozellas 
(Two to fill) 
2d half 
Pisano & Bingham 
Thos P Jackson Co 
Bennett & Richard 
(Two to fill) 
ELIZABETH, N. J. 
Proctor’s 
Lamont 3 
Monte & Parti 
Stagpolie & Spier 
Chas Howard Co 





DR. J. BIER, PHYSICIAN 


heom 
1493 Breadway 


Bulidl 
NEW Torx CITY 





Patricola 
Here & There 

2d half 
Elaine & Titiana 
Arthur Whitelaw 
Eastman & Moore 
McKinty Children 
Robt Roberts Co 


ELMIRA, N. Y. 
Majestic 
“What Happ Ruth” 

Pat Barrett 
5 Princeton Girls 
(One to 

d half 
The Jacksons 
Paul Bauens 
“Among those Pre” 
(One to fill) 

ERIE, PA. 

Colonial 
Brent & Aubrey 
Ed Marshall 
Anthony & Rogers 
Harry Beresford Co 
Barry “Girls 
Degnon & Clifton 
GRAND RAPIDS 

Empress 
Green & De Lier 
Cantwell & Walker 
Frisco Co 
Cahill & Romaine 
Orville Stamm 
Jas J Morton 
(Two to fill) 
HAMILTON, 

Lyric 
Melnotte Duo 
Klein Bros 
“Melody Garden” 
(Two to fill) 


HARRISBURG. PA. 


Majestic 
Madison & Winche 
Geo D Hart Co 
Pietro 
(Two to fill) 

2d half 
Claudia Coleman 
Little Nurses 
Pietro 
(Two to fill) 

INDIANAPOLIS 
B. F. Keith’s 
(Sunday opening) 

Van Cellos 

Julia Ring Co 
“S’where in France 
Elsa Ruegger Co 
“For Pity’s Sake” 
Chilson Orhman 


Levitation - 
ITHACA, N. Y. 
Star 


Samaroff & Sonia 
Baker & Rogers 
2d half 
Lillian & Equilli B 
Pearl Frank & B 


JACKSONVILLE 
Areade 
(Savannah Split 
1st half 

Paul Kleist Co 
Florence Gladiola 
Ed Blondell Co 
Waiman & Berry 
The Savages 

a CITry 

B. F. Keith’s 

2d half (17-19) 
Nickelson 
Creedon & Walker 
“Wanted a Cook” 
O’Brien & Havel 
Arthur bos oad 
L & B Dre 

1st half (21. 23) 
Brown & Taylor 
S Cohen Rice Co 


(Two to fill) 

2d half (24-26) 
Lamont 3 
Dolly Kay 
Harry Thorne Co 
Evans & Deane 
Watts & Hawley 
Oklahoma 4 


JOHNSTOWN 
1 
(Sheridan Sq 
Pittsburgh. spit) 
ist half 
Tate & Tate 
Lillian Fitzg’d Co 
Brocins & Brown 
(Three to fill) 


KNOXVILLE, 
TEN 


Bijou 
(Chattanooga Split) 
1st half f 
Ferrari 
Duval & Symonds 
College 


Geo Austin Moore 
3 Romano Sisters 


LANCASTER, PA, 
Colonial 
La Poliu 
Steele & Edson 
Harry Tenny Co 
Lorimer Hudson Co 
half 
The Pierettes 
O’Brien & Havel 
J & A Riley 
“Here & There” 
a ag gg KY. 
Keith’s 
(Nashville Split) 


t half 
Dubois” 
Belle Sisters 


CAN. 


Billy Miller Co 
Finley & Hill 
Hodge Podge 6 
Keith’s Anderson 
(Sunday opening) 
Aerial Mitchells 
Snow & Velmar 
Oliver & Olp 
Frankie Heath 
What Girls Can Do 
Eddie Foyer 


Nelsons 


LOWELL 

B. F. Keith’s 
Nakae Japs 
Masters & Kraft 
Lee & Cranston 
Juliette Dika 
Imhoff Conn & Co 
Wilson Bros 
Athos & Reed 


MOBILE, ALA. 


Lyric 
(New Orleans Split) 

ist half 
Stewart & Mercer 
Bernard & Merritt 
Nevins & Gordon 
Smith & Kaufman 
“Oh Auntie” 


MONTGOMERY 
Grand 
Singer & Dolls 
Embs & Alton 
Rawson & Clare 
Johnson Bros & G 
Clayton 
2d half 


Maria 

Clayton 

Martin & Webb 
Flying Millettes 


MONTREAL 

Princess 
5 Pandurs 
Guerro & Carmen 
Stone & Hayes 
Nash & O’Donnell 
Olson & Johnson 
Tarzan 
Ruth Roye 
G Eastman Co 

St. Denis 
Marlo & Duffy 
Cheyenne Minstrels 
Libby Brown & Co 
Ashai Japs 


MT. VERNON, N, Y 


Proctor’s 

2a half (17-20) 
Nelson’s Cats 
Hoey & Lee 
Farrell Taylor Co 
Frank Fay 
L Girlie Cardier Co 

lst half (21-23) 
L & B Dreyer 
Dolly Kay 
Langford & Freder 
Loney Haskell 

2d half (24-27) 
Jason & Haig 
Dooley & Dooley 
Fred Allen 
Herman Timberg C 


NASHVILLE 
Princess 
(Louisville Split) 
Ist half 

Felix & Fisher 
Orren & Drew 
‘Fixing the Furnace’ 


The Lightons 
“Bridal Belles” 


NEW ORLEANS 
Palace 
(Mobile Split) 
ist half 
Fargo & Richards 

Pistel & Cushing 

McDevitt Keely & L 

L Hoffman & Co 

Ledair & Sampson 

,\NEWPORT NEWS 
Olympic 

(Petersburg Split) 
1st half 

Dana Sis 

Perone & Oliver 

J C Nugent Co 


Geo Jessell 
Nelson & Nelson 


NORFOLK, VA. 
Academy 
(Richmond Spit) 
Evelyn & Margaret 

Keifer & Alberts 
Frank Stafford Co 
Hughie Clark 
Rose & Ellis 


OTTAWA 
Dominion 
Black & White 
Countess Verona 
Stephens & Hollist 
Parsons & Irwin 
Mr & Mrs Connelly 
PATERSON 
Majestic 
Johnny Johnson 
The Mormons 
Ryan & Heal 
“Cycling Models” 
2d half 


Girl 4 
Earl & Curtis 
Dotson 
Jack Alfred Co 
PAWTUCKET 
Scenic 
ne Clark 
B & M Keller 
M Whiteside Co 
8 Dominos 
2d half 
3 Serenaders 
Gordon & Lamar 










RESULT OF 


Falling out of hair and 
ful Hair-A-Gain at 


221 West 49th St 


Alice Hamilton 
Casting Campbells 


PETERSBURG, VA 
tu 


Century 
(Newport News 
Split) 
1st half 
Pierlert & Scofield 

Helen Vincent 
“Oh What A Night’ 
The Rios 


PHILADELPHIA 
B. F. Keith’s 

Robbie Gordone 
Tracey & McBride * 
Owen McGiveney 
Georgie Price 
Halligan & Sykes 
Marie Nordstrom 
Gus Edwards Co 
Adler & Ross 
Howards Ponies 


Allegheny 
Kane Morey & M 
Billy Elliott 
Eva Taylor Co 
Donovan & Lee 
Collins & Hart 


Grand 
Beeman & Anderso 
Lucky & Harris 
Jane Courthope Co 
Oscar Lorraine 
Green & Parker 
Eva Shirley & B 


Keystone 
Swiss Song Birds 
Dutiel & Cony 
Billy Hart Co 
Joe Towle 
“Going Some” 


Wm, Penn 
McCormack & Win 
Claire Vincent Co 
Marshall & Adelaid 

2d half 


Foley & O'Neil 
(Three to fill) 


PITTSBURGH 
Da 

Restivo 
Bradley & Ardine 
Arnold & Allman 
Hymo & McIntyre 
Conroy & Murphy 
Belle Baker 
Reynolds & Doneg 
(One to fill) 


4 Ne 
*Phone for appointment—Ctrcle 3668 





INFLUENZA 


dryness of scalp, due to 


influenza, positively cured by the use of Our Wonder- 


STASIA MOORE’S 


HAIR-A-GAIN SHOP 


w York 






RICHMOND 
Lyric 
(Norfolk Split) 
ist half 
Warden Bros 
Edna Bennett 
Alfred Latell Co 


Billy Classon 
The Decorators 


ROANOKE 
Roanoke 
(Charlotte Split) 
ist half 

4 Roses 
Coscia & Verdi 
“Patsy with a Past 


Bobbe & Nelson 
McIntosh & Maids 


ROCHESTER 
Temple 
Harry Watson Jr. 
Janis & Chaplow 

Kahrum 

Emma Stephens 
Stanley & Birnes 
Roode & Frances 
Simmons & Brantl 


SAVANNAH 


Bijou 
(Jacksonville Split) 
lst half 

Frank & Toby 
Melnotte & Liedam 
Allen Clifford & B 
Ward & Raymond 
Glasgow Maids 


SCHENECTADY 
Proctor’s 
Devine & Wms 
Doris Lester 5 
Sandy Shaw 
Forest Fire 
(One to fill) 


2d half 
Nestor Vincent 
Phina & Pick 
Grey & Bryon 
Forest Fire 
(One to fill 


SHAMOKIN 

Opera House 
Rotina & Barrett 
Minnie Harrison 
“Among Those Pr” 
(One to fill) 

2d half 

Irving & Ward 


LUCILLE 


A Pace Pewder and Face Cream 


ASTOR THEATRE BUILDING 


New York City 
A a 
. jy 





Phone: Bryant 3022 
Profession: 


i jar of $3.00 Cream for 1.25 
MAIL ORDERS FILLED IMMEDIATELY 


(Johnstown. wn. split) 


Manning & otal 
Mrs G Hughes Co 
Sam Hearn 


Santry & Norton 
(Two to fill) 


Ha 
Violini 
3 Weber Girls 
Pauline Saxon 
Geo Graves Co 
Jerome & Allbright 
Herbert 3 
(One to fill) 


PORTLAND 

B. F. Keith’s 
Challen & Keke 
Manning & Lee 
Mellette Sis Co 
Jack English 
Honey Boy Minstr 
H & A Seymour 


PROVIDENCE 

B. F. Keith’s 
The Braacks 
Libonati oa 
Ivan Bankoff 
Leightner & Alexa 
Walter C Kelly 
Marguerite Sylvia 
Cressy & Dayne 
4 Mortons 
Asahi Troupe 


READING 

Majestic 
L & J Archer 
Courting Days 
Claudia Coleman 
(Two to fill) 

2d half 
Jack Hanby 
Woolsey & Boyne 
Geo D Hart Co 
Jazzland Naval 8 
(One to fill) 


Howard & Ross 
Tetyawa Japs 
{One to fill 


Nestor & Vincent 
Hayden & Ercelle 
Phina & Picks 
Dooley & Sales 
Leona Le Mar 
(One to fill) 

2d half 
Devine & Wms 
Sandy Shaw 
Leona Le Mar 
(Three to fill) 

Crescent 
Gordon & Delmar 
P Frank & Band 
Paul Bauens 
The Jacksons 

2d half 
5 Princeton Girls 
(Four to fill) 


TOLEDO 

B. F. Keith’s 
givding O’Mearas 
Cappelie & Stineite 
Kranz & LaSalle 
“Playmates” 
Robbins 
(Two to fill) 


TORONTO 
Shea’s 

Ishikawa Japs 
Edna Luby 
Rice & Werner 
Ford Sisters 
Darrell & Edwards 
Harry Hines 
Moran & Wiser 

Hippodrome 
The Brads 
Miller & Bradford 
Dae & Neville 
Mason & Gwynne 
Bison City 4 





DR. S. M. 


URGEON 


FRANK 
DENTIST 


8 
TERING TO THE ruer ese 


685 EIGHTH AVENUE 


NEW YORK 


(THREE DOORS A30VE 43RD ST.) 



































VARIETY - 











KNOW HOW 


TO RELAX 


Get Rid of that Nervous Tension 
DR. OTTO THEODORE KOHLER 
HIROPRAC 


Cc 
HOTEL REMINGTON 
Phone: Bryant 3363 


TOR 
129 WEST 46TH STREET 
NEW YORK CITY 





TRENTON, PA. 
Taylor O. H. 
JI & A Riley 
Elinore & Claire 
O’Brien & Havel 
American Comedy 
Erford’s Sensation 
2d half 
Sylvester Family 
Merle’s Cockatoos 
Cooney Sisters 
Sam Harris 
“Home Guards” 
TROY, N. ¥- 
Proctor’s 
Keane & White 
Alex & Fields 
Dolan & Lenharr 
Flo Tempest Co 
Bert Swor 
Amoros Sis 
2d half 
Raiph Stennard 
Frazer Bunce & H 
Doris Lester 3 
Royal Gascoynes 
Ida M Chadwick 
Blanche Ring 
UNION HILL 
Hudson 
J & I Melba 
Mme Bllis 
The Meseraus 
Liska & King 
Lucy Brush 
2d half 
Mme Ellis 
Davis & Greenlee 
Curzon Sisters 
(Two to fill) 
UTICA, N. Y¥. 
Colanial 
Thornton & Thorn 
Bond Wilson Co 
Lang & Shaw 
Fern & Davis 
Fear Baggott &\F 
2d half 
Hayden & Ercell 
McDermott & Hea 
(Three to fill) 
WASHINGTON, 
B. F. Keith’s 
Camille’s Birds 


Sailor Reilly 
Nordstrom & Pinkh 
Lew Holtz 

Allan Brooks 
Mignon 

Gallagher & Rawle 
Mehlinger & Meyer 
Meyers & Noon 
WILLIAMSPORT 


Family 
2d half (24-26) 
Minnie Harrison 
Baker & Rogers 
J F Conroy & Sister 
WILMINGTON 
Garrick 
Florette 
Young & Wheeler 
Wm Ebbs Co 
The Mitchells 
Futuristic Revue 
Doc O'Neil 
Texas Comedy 4 
Anette & Morrell 
WOONSOCKET 
Bijou 
3 Serenaders 
Gordon & Lamar 
Casting Campbells 
2d balf 
Jno Clark 
B & M Keller 
M Whiteside Co 
YORK, PA. 
Opera House 
The Keeleys 
Hubert Carlton 
Honeymoon Inn 
Harris & Morey 
Chinko & Kauffma 
2a half 
L & J Archer 
Courting Days 
Hibbit & Malle 
(Two to fill) 
YOUNGSTOWN 
Hippodrome 
Marconi & Fitzger 


Ethel McDonough «4 


Le Maire & Hayes 
Fred Berrens 

G Hoffman Co 

4 Haley Sis 

(Two to fill) 





$14 


Light, Airy, with 





5 Minutes from All Theatres 


4 Cerny Central TOR Two 
S 1 6 WEEK SUITES PERSONS 
Consisting of Partor, Bedroom and Bath 
REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


AND BATH 
FOR TWO 


All Improvements 











Poli Cirenit 


BRIDGEPORT 
Pol’s 
Gingras 
Slim Klass & S 
Nat Nazarro Co 
(Two to fill) 
gh oo 
Lorner rls 
& Du Bard 
E & L Ford 
Morris & Campbell 
Venetians Gypsies 


aza 
Rawley & Tointon 
& Bryant 


Otto & Sheridan 
Geo Randall Co 
Ford & Cunningha 
Elsie Maine Co 
HARTFORD 
Poli’s 
Dingley & Norton 
Keating & Walton 
Amoros & Obey 
Mumford & Stanley 
Hill’s Circus 
2d half 
Mudge Morton 
Paul Brady 
Archer & Belford 
Corcoran & Mack 
Rigoletto Bros 
NEW HAVEN 
Bijou 
Paul Brady 
Otto & Sheridan 
Archer & Belford 
Ford & Cunningha 
“Bon Voyage” 
2d half 
Arnold & Florence 
Gertrude Newman 
Carroll Keating & 
F 


Copeland & McClou 
Palace 
Lorner Girls 
Homer & Du Bard 
Ritche & St Onge 


Morris & Campbell 
Venetian Gypsies 
2d half 
Russell Van & S 
Bud & Moyer Sis 
Creedon & Walsh 

Slim Klass & 8 
Nat Nazarro Co 
SCRANTON, PA. 
Poli’s 
(Wilkesbarre Split 
ist half 
Dancing Demons 
Ernest Dupille 
“For Love of Mon” 
Wm & M Rogers 
Alex Bros & E 
SPRINGFIELD 
Palace 
Cecil Bernice 
Liberty 3 
2d half 
Mahoney & Auburn 
Alice Manning 
WATERBURY 
: Poli’s 
Mahoney & Aubur 
Alice Manning 
Carroll Keating & F 
Corcoran & Mack 
Winston’s Lions 
2d half 
Gingras 
Willie Archie 
Ling & Lon ‘ 
Mumford & Stanley 
Winston’s Lions 
WILKESBARRE 
Poli’s 
(Scranton Split) 
ist half 
The Valdares 
Manon 4 
Wilfred Clark Co 
Eugene Emmett 
Wright & Percival 
WORCESTER 
Poli’s 
Mudge & Morton 
Bert Draper 
E & L Ford 
Criedon & Walsh 





CLAY CROUCH 


“SINGLE NEXT SEASON” 





Rigoletto Bros 

2a half 
Rowley & Tointon 
Ryan & Healy 
Amoros & Obey 
Keating & Walton 
“Bon Voyage” 

Plaza 
Arnold & Florence 
Willie Archie 


Geo Randall Co 
Copeland & McClou 
Bell & Band 


2d half 


Dingle & Norton 
Cecil & Bernice 
Nelson & Barry Bo 
Liberty 3 

Billie Reeves Co 


CHICAGO B. F. KEITH 


VAUDEVILLE EXCHANGE 
Chicago 


BATTLE CREEK 
Bijou 
White Bros 
Marcel Gautier 
4 Farmerettes 
Eva Fay 
(One to fill) 
2d half 
Hip Raymond 
Angel & Fuller 
Al H White Co 
Vine & Temple 


Eva Fay 
BAY CITY, MICH. 
B 


ijou 

Hahn Weller & K 
Ernest Hiatt 
Nalli Axmi Co 

2d half 
Jess & Dell 
Barlow & Deerie 
Kiralfy Kids 
Winona Winters 
Nalli Asmi Co 


BRANTFORD, ONT 
Brant 

Jack & Jill 

E & M Foster 

Vallavnova’s Gyps 

half 

Mason & Austin 

4 Jacks & Queen 

Lind 


FLINT, MICH. 
ace 
1st half 
Ralto & Lamont 
Dennis Chabot 
Cal Dean & Girls 
Marie Stoddard 
B Snyder & Melino 
FT. WAYNE, IND. 
Palace 
Girls from Starlan 
Harry Sterling 
“Piano Movers” 
Jay Raymond 
Cheyenne Days 


2d half 
Follis Sis & LeRoy 
Marcel Gautier 
H & E Conley 
Edith Clifford 
Roberts Pearl & S 
Francis & Arabs 
JACKSON, MICH. 
Orpheum 
Frank Browne 
W B Patten Co 
“Fashion Show” 
Wolgast & Girlie 
(One to fill) 
2d half 
White Bros 
4 Farmerettes 
Kimberly & Page 
Ernest iatt 
Corn Cob Cutups 
KALAMAZOO 
Academy 
Bissett & Scott 
J & B Creighton 
Kimberly & Page 
Smith & Troy 
Winona Winter 
4 Casters 
KOKOMO, IND. 
__ Sipe 
Avonda Duo 
Follis Sis & LeRoy 
“Girl on Magazine” 
Roach & McCurdy 


Skating Bear 
2d half 
‘Girl from Starland’ 
Sullivan & Myers 
John Geiger 
The Briants 
(One to fill) 
LA FAYETTE, IND 
Family 
Togan & Geneva 
Dreon Girls 
“Piano Movers” 
Jay Raymond 
“Rising Generation 
LANSING, MICH. 
Jess & Dell 
Burley & Burley 
Kiralfy Kids 
Naval Base Quarte 
Hong-Kong Myster 
2d half 
Helena Jackley 
Hahn Weller & K 
G Swayne Gordon 
Marie Stoddard 
B Snyder & Melino 
LOGANSPORT, IND 
Colonial 
2d haif 
Stanley & Dale 
“Girl on Magazine” 
LONDON, ONT. 
Opera House 
C Hanson & Vill 4 
Roberts Pearl & S 
4 Jacks & Queen 
Hip & Napoleon 
Mason & Austin 
2d half 
Jack & Jill 
Leonard & Haley 
Cal Dean & Girls 
Ed & Min Foster 
Jonia’s Hawaiians 
MUSKEGON, MICH 
Regent 
Hip Raymond 
Swor & Green 
ne DeVogue 
Carl & Edwards 
Dancing Kennedys 
2d half 
Deonzo 
Bissett & Scott 
Bally Hoo Trio 
Fiske & Fallon 
Cheyenne Days 
OWOSSO, MICH 
Strand 
2d half 
Valle 
Earl & Edwards 
C Hanson & Vill 4 
PETERSBORO, O. 
Opera House 
2d half 
Melroy Sisters 
Carson Trio 
Gambler Bros 
SAGINAW, MICH. 
Jeffras Strand 
Kipp & Kippy 
Barlow & Deerie 
G Swayne Gordon 
Vine & Temple 
“Corn Cob Cutups” 
d half 


Ella LaVail 
Burley & Burley 
W B Patton Co 
Naval Base Quartet 
“Fashion Show” 
Hong-Kong Myster 


BOSTON B. F. KEITH 


Vaudeville Exchange” 


‘ Boston 

AMHERST, N. 8. 2d half 
Empress Lawton 
(21-22) Pedwick & Devere 


Henry Bushay 
Dan Gracey 
Mme Clifford Co 
Murray & Berge 
3 Maxime Girls 
ATTLEBORO 
Bath O H 
M & J Dave 
Louis London 
2d half 
3 Stewart Sis 
Flagler & Malia 
diy Fe 
Opera ouse 
W E Whittle 
Morton Bros 
Queens & Jacks 
2d half 
Henry Bushay 
Dan Gracey 
3 Maxime Girls 
BOSTON 
Boston 
Petty Reat & Bros 
Laughlin & West 
Luba Meroff Sis 
Conlin & Glass 
Ross Wyse Co 
Waldorf 
The Ferraros 
B & V Morrissey 
“It Just Happened” 
The Clevelands 
Elsie Maines Co 


Shannon Banks Co 
Lazar & Dale e 
Hartman & Dymon 


BROCKTON 
Strand 
Whirlwind oo 
Norwood & Hall 

Billie Reeves Co 

2d half 
Kennedy & Nelson 
Janet Childs 
(One to fill) ~ 


CAMBRIDGE 
Olympia 
Les Merchants 
Shas Dingle Co 
Lazar & Dale 
DeWitt Burns & T 
2d half 
Sultan 
The Clevelands 
Milo 
Rubio Troupe 


CAMP DEVENS 
(21-23) 
Janet Childs 
Strand 3 
Fremont 
El Cleve 


Benton Co 


2d half 
Shannon Banks, Co 
Simpson & Dean 
Faust & Bro , 





RITA MARIO and CO. 


10—Instrumentalists superb—10 
This Week (April 14)—HIp, .Youngstown 





Next Week (Apri! 21)—Hip, Cleveland 
DORCHESTER MONCTON, N. B. 
Franklin Pk. Empress 

Kennedy & Nelson (23-24) 


Flagler & Malia 
Sultan 
(One to fill) 
2d half 
M Faust & Bro 
Adrian 
(Two to fill) 
Codman Sq. 
Francis & Love 
Apdale’s Animals 
2d half 
Fremont Benton C 
Libby & Nelson 


FALL RIVER 

Empire 

Libby & Nelson 

Alice Hamilton 

Joe Maxwell Co 

Gladys Dorothy &S§S 
2d half 

Aubrey & Riche 

Strand 3 

Harvey Heney & G 

Wilton Sisters 

H & A Scranton 


HALIFAX, N. 8. 
Strand 
(26-2) 

Mona Gray & Sis 

Chas Martin 

Stoddard & Hynes 

Miller & Lytes 

Nelson Animals 

Ackers 


Helen Harrington 
D Richmond Co 
The Puppetts 
Cola Co 


HAVERHBAILL 
Colanial 
Hartman & Dymon 
Gualano & Margue 

Neff & Murray 
Ed Morton 
Rubio es -g 
2d half 
Piquot & Fellows 
Marston & Manley 
The Le Grohs 
Frank Mullane 
Bostock’s School 
LYNN, MASS, 
Olympia 


Renn & Cuninghams, 


Chief Caupolican 


Dolly & Calame 
Helen Harrington 
D Richmond Co 
The Puppetts 
Cola Co 


NEW BEDFORD 
Olympia 
Aubrey & Riche 
Winkle & Dean 
Wood & Wyde 
Jerome & Herbert 
2d half 
Wark & Keil 
Grindell & Esther 
“It Just Happened 
Chief Caupolican 
G & D Shelia 


NEWPORT, R. I. 
Opera House 
cape & Barry B 

Nip & Tuck 
Suy Swan 
Wilton Sisters 
H & A Scranton 

2d half 
The Ziras 
Winkle & Dean 
Wood & Wyde 
Jerome & Herbert 
Martelle 


NORWICH, 


vis 

The Zira 
Martelle 
Harvey Henry & G 

2d half 
Norwood & Hall 
Whirlwind Hagans 
{One to fill) 


QUINCY, MASS, 
Kinkaid 
Cushing & Irene 
Piquot & Fellows 
2d half 
Bert Draper 
Morton Bros 
Clifton & Deagan 


SALEM 
Federal 
Wark & Keit 
Adrian 
Kinkaid Kilties, 
2d half 
Renn & Cuninghams 
Ed Marton 


CONN. 





CHARLIE WILSON 


“THE LOOSE NUT” 
Featured on Orpheum Circuit 
(Smith & Hughes) 





The Le Grohs 
2d haif 
Francis & Love 
De Witt Burns & T 
M & J Dove 
Joe Maxwell Co 
Waidorf 
3 Stewart Sis 
Redwick & Devere 
Rasso Go 
(One to fill 
2d half 
The Ferraros 
Murray & Birge 
Chas Dingle Co 
Les Marchants 


MANCHESTER 
Palace 
Anniversary [Week 
3 Harmony Girls 
Marston & Manley 
Harelick Dancers 

Frank Mullane 
Bostock’s Animals 
2d half 

Rasso Co 
El Cleve 
Simpson & Dean 
Neff & Murray 
Kinkaid Kilties 


Harelick Dancers 
ST. JOHN 


(18-21) 
Dolly & Calame 
Helen Harrington 
D Richmond Co 
The Puppetts 
Cola Co 

(22-24) 
Mona Gray & Sis 
Chas Martin 
Stoddard & Hynes 
Miller & Lyles 
Nelson Animals 

SYDNEY, N. 8. 

Palace 

(22-23) 
Eddie Vine 
Smith & Lassel 
Zinkopano 
Miller & King 
La Emma & Boyd 

WALTHAM 

Waldort 
Lawton 
Prince Jovedah Co 

2d halt 
Geo Emmet Co 
Prince Jovedah Co 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 

Orpheum 
Trixie Friganza 
Maud Earl Co 
Mike Bernard 
Muriel Worth Co 
Wilson Aubrey 3 
Billy Kinkaid 
Chase & La Tdur 


CHICAGO 

Majestic 
FE Goodrich Co 
Francis Kennedy 
Barr Twins 
Ball & West 
Scotch Lassies 
Harmony Kings 4 
Lunette Sisters 
Gardiner & Hartm 
Florenz Duo 

Palace 

Jack Norworth 
Geo Le Maire Co 
Carolina Kohl Co 
Mile Nita Jo 


Espe & Dutton 
J & M Harkins 
Ramsdell & Deyo 
Garcinetti Bros 
JI & K DeMaco 
State-Lake 
Clark & Bergman 
Dorothy Foye & Si 
Robinson's Elepha 
Swift & Kelly 
Smith & Austin 
Adair & Adelphia 
M Montgomery 
Billy Rogers * 
Asaki & Taki 


DENVER 
Orpheum 
(Sunday opening) 
John B Hymer Co 
McKay & Ardine 
Henry B Toomer C 

The Levolos 
Sid Townes 
Rodriques Bros 
Sue Sinith 





E. HEMMENDINGER * JOHN street 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 


Tel. John 871 





DES MOINES 
Orpheum 
(Sunday opening) 

Rue Samuels 

Wm Westony 

Hampton & Blake 

Dave Ferguson 

Joseffson Jr 

E T Alexander 

Marmein Sisters 
DULUTH 
Orpheum 

(Sunday opening) 

“American Ace” 

Deiro 

Harry Jolson 

Herschel Henler 

Nora Kelly 

Aerial Shaws 


KANSAS CEryY, MO 
Orpheum 
(Sunday opening) 
Jos Howard's Rev 

Bert Baker Co 
Black & O'Donnell 
Burns & Frabito 
Scot Gibson 
Turner & Grace 
“Shrapnel Dodgers 


LINCOLN, NEB. 
Orpheum 
(Wed opening) 

F Roberts Co 

Sue Smith 

Brenck’s Models 
Wanzer & Palmer 
Everett’s Circus 
Primrose 4 

Jan Rubini 
Walters & Walters 


LOS ANGELES 
Orpheum 
(Sunday opening) 

Theo Kosloff Co 
Coakley & Dunlovy 
Jean Barrios 

The Flemings 
Martha Hamilton 
Natalie Sis 

“Four Husbands” 


MILWAUKEE 
Majestic 
Bessie Clayton Co 

The Langdons 
Wilkes & Dunn 
Leo Beers 

Jimmy Lucas Co 
Bert & Rosedale 
Frank Brown 
“Beginning of W” 


MINNEAPOLIS 
Orpheum 
(Sunday opening) 
Morgan Dancers 
Santos & Hayes 
Jos E Bernard Co 
Jennings & Mack 

3 Mizunos 
Edwin George 
Birds of Feather 
NEW ORLEANS 
Orpheum 
“Rubeville”’ 
Chas Ahearn Tr 
“Flirtation” 
Harmon & O’Conno 
Yates & Reed 
Ryan & Ryan 
“Man Off Wagon” 
OAKLAND 
Orpheum 
(Sunday opening) 
Paul Dickey Co 
Chas Irwin 
Adams & Griffith 
Helen Scholder 
Hickey Bros 
Jonani & Berry 
Fantino Trio 
OMAHA 
Orpheum 
(Sunday opening) 
Frank Dobson Co 
Claudius & Searlet 


WESTERN VAUDEVILLE 


Majestic Theatre 


ALTON, ILL. 

Hippodrome 
Viola Lewis Co 
Mile D’Aures 


2d half 
Col Musical Misses 
BELLVILLE, ILL. 
Washington 
Sigsbees Dogs 
Brooks & George 
Columbia & Victor 
2d half 
Gilroy Haynes & M 
Jordon Girls 
(One to fill) 


CHAMPAIGN, ILL. 
Orpheum 
Middleton & Spell 
Sullivan & Myers 

C Crawford Co 
—, Wohlman 
Wheeler 3 
2d half 
Bicknell 
B & E Frawley 
J & W Hennings 
Ray & Emma Dean 
The Rials 
CHICAGO 
American 
Hoshi 
Gregory & Lennon 
“Revue DeLuxe” 
The Briants 
(Two to fill) 
2d half 
Ray Francis 
(Five to fill) 









































































































Kennedy & Roonsy 
Walter Fenner Co 
Vallecita’s Leops 
3 Bennett Sis 
Anne Grey 
PORTLAND, 
Orpheum 
“Reckless Eve” 
Crawford & Brode 
Nita Johnson 
Merritt & Bridewell 
The Sterlings 
Clinton Sisters 
Bessie Remple Co 


SACREMENTO 


ORE, 


(Same bill plays 
Stockton 23-24; 
Fresno 26-26 

Eddie Foy Co 
Genaro & Gold 
Hobson & Beatty 
Chas Wilson 
Kirksmith Sisters 
“Girls of Altitude” 
The MclIntyres 


ST. LOUIS 

Orpheum 
Lean & Mayfield 
Morton & 


Whipple Huston 
Littlejohns 
Katheryn Murray 
Sansonica & DeLé@ah 
ST PAUL 

r Orpheum 
(Sunday opening) 
“Only Girl” 
Hector 
Mazie Kin 
Briere & 
Wm Smyth 
Bailey & Cowan 
Arco Bros 


SALT LAKE 
Orpheum 
(Wed opening) 
Valeska Suratt Co 

Rockwell & Fox 
Geo Yeoman 
Lewis & White 
Nolan & Nolan 
Demarest & Collett 
Kate & Wiley 


SAN FRANCISCO 
(s pet oe 
Sunday openin 
“The Miracle” ns 
Harriet Rempel Co 
Clara Morton 
peri .*. Rich 
aul LaVarr & Bro , 
Mosconi Bros Hf 
Polly Moran 
Sam Mann Co 
SEATTLE , 
(s be tate ? f 3 
unday openin + 
A Kellerman Con te ia 
Great Lester 
Gene Greene 
Margaret Young 
E & E Adair 
A & D Lamb 
Brodean & Silvermn 


VANCOUVER, B. C 
Orpheum - 

L Cavanaugh Co 

Bessie Browning 

Mason & “Keeler 

Clark & Verdi 

LeRue & Dupreé ~~ 

Clifford & Wells 

H & EB Larned 


WINNIPEG 
Orpheum 
Blossom Seeley Co 
Patricola & Myers 
Whitledge & ck 
Mollie McIntyre Co 

Wms & Mitchell 
Dunham & Edwards 


Co 
ing 


Building, Chicago 


Empress 
Billie & Dot 
H & E Conley 
Briscoe & Rauh 
John Geiger 
Mori Bros 

2d half 
West & Lerner 
Silber & North 
4 Casters 
(Two to fill) 


Hippodrome 
Vada Clayton 
Fisher & Gilmore 
Elsie Williams Co 
Bobby Henshaw 
Visions DeMilo 
D Dugas & Var 4 
S & Mae Laurel 
(Four to fill) 


Kedzie 
Wanda 
Stanley & Dale 
Wintergarden R 
Jack Osterman 
The Rails 

2d half 
Skating Bear 
Billy & Dot 
tjawley & Foster ta 
Tennessee 10 be 
(One to fill) £ 

Lincoln 
Lamberti 
Angel & Fuller 
May & Emma Dean 
Dream Fantasies 
(One to fill) 
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2a half 
Gregory & Lennon 
Bert Lewis 


(Three to fill) 


DAVENPORT 
Columbia 
Eary & Eary 
Van Bros 
Resista 
Lew Sully 
Ellis Nowlan Tr 
2d half 
Pearson Trio 
Friscoe 
Walter Fisher Co 
Walmsley & Myers 
Shiela Terry Co 


DECATUR, ILL. 
Empress 
Corp Joe Nathan 
B & E Frawley 
Silver & Duval 
Etyne & Arnold 
“Making Movies” 
2d half 
Middleton & Spell 
Ovanda Duo 
Al Wohlman 
“Making Movies” 
McGreevey & Doyle 
DES MOINES, IA. 
Empress 
Heras & Preston 
*“*Baby Bugs’ 
Wintergarden 4 
Manila Bay 
2d half 
Clifford & Marsh 
Thomas & McDona 
Jardin’s Revue 
(One to fill) 
DUBUQUE, IA. 
Majestic 
Clifford & Marsh 
Rainbow Revue 
Pearson Trio 
(Two to fill) 
DULUTH 
Grand 
Curtis & Buster 
Jarvis & Harrison 
“Number Please” 
Jenks & Allen 
(One to fill) 
2d half 
Mowatt & Mullen 
Luckie & Yosi 
3 Musical Queens 
Hudson Sisters 
(One to fill) 


E. ST. LOUIS, ILL. 
Erbers 
Basil & Alien 
Hope Vernon 
Logan Don & Hazel 
Kimiwa Japs 
2d half 
Sigsbees Dogs 
Viola Lewis Co 
Wells & Crest 
Barto & Ciark 


GRANITE CITY. 
Washington 


(20) 
Jack Levy & Giris 
Cecil & ee 


(21) 
Childhood Days 
Bicknell 

(24) - 
Mile .Yéures 
Jack Ge ule 
GREEN BAY, WIS. 

Orpheum 
2d half 
Hoshi 
The Kuehns 
darrow 
“Mile a Minute” 


MADISON, WIS. 
Orpheum 
B & E Kuehn 
McCormack & Wal 
Bert Lewis 
“World Dancers” 
Jack Lavier 
2d half 
Walter Baker -Co 
Van Bros 
Boganny Troupe 
Harry Rose 
Musical Nosses 
MILWAUKEE 
Palace 
Chiyo & Chiyo 
Bertie Heron 
Dorsch & Russell 
Daniels & Walters 


Jarrow 
“Mile a Minute” 
2d half 


Cornella & Wilbur 
Jack Lavier 

1919 Wingar Rev 
= Brooks & 


Sylvia Loyal Co 
(One to fill) 
MINNEAPOLIS 

Grand 
Plunkett & Romai 
“Days of Long Ago 
Abyssinian 3 
Taylor 3 

Palace 
Bean & Church Sis 
Mabel Harper Co 
Anderson & Goines 
(Two to fill) 

2d half 
LaDora & Beckman 
Daniels & Walters 
(Three to fill) 

MOLINE, ILL. 

Palace 
Reckless Duo 
Newell & Most 


David S Hall Co 
Walmsley & Myers 
N \ Model 
2d half 

lary & Bary 
Remnants 
Ben Benny 
Resista 

ine to fill) 


ROCKFORD, ILL. 
Palace 
Cornella & Wilbur 

Delea & Orma 
“Remnants” 
Marguerate Farrell 
Musical Nosses 

2d half 
Reckless Duo 
Lamberti 
McCormack & Wal 
Silter & Duval 
Dream Fantasie 


ST. LOUIS 

Grand 
Julia Edwards 
Cecil & Mack 
Davie Jamison 
Leon’s Ponies 
Hickey & Hart 
John T Ray Co 
Williams & Taylor 
Keno Keys & Mel 
Sandman’s Hour 

Rialto 
Robbyns Family 
Bronson & Baldwin 
Col Musical Misses 
Wells & Crest 
Ben Deely Co 

2d haif 
Kimiwa Japs 
Hope Vernon 
Logan Don & Haze 
“With Pershing” 
(One to fill) 

ST. PAUL 
Palace 
Dancing McDonald 

Ray & Faulkner 
York & Marks 
Louis Hart Co 
(One to fill) 

2d half 
Chiyo & Chiyo 
Mabel Harper Co 
Dorsch & Russell 
Andersen & Goines 
(One to fill) 
SIOUX CITY, IA. 

Orpheum 
Geo & Mae LeFevre 
“Heart of A Wood” 
Grant Gardner 
Grant & Jones 
Eskimo & Seal 
(One to fill) 


Rose & Thorn 
Lee Kohlmar Co 
Cc & M Dunbar 
Grant & Jones 
“Follies of Today” 
(One to, fill) 
SO. BEND, IND. 
Orpheum 
Mankin 
Fiske & Fallon 
“Rising Generation 
Set A West Co 
Lutes Bros 
2d nalf 
Revue DeLuxe 
Jack Osterman 
3 Mori Bros 
(Two to fill) 
SPRINGFIELD 
Majestic 
The Melivilles 
Boothby & Everd'n 
Ray Conlin 
“With Pershing” 
Dale & Burch 
Jordon Girls 


2d half 
J & D Miller 
“Childhood Days” 


Styne & Arnold 

Wheeler Trio 

(Two to fill) 

SUPERIOR, WIS. 
Palace 

Mowatt & Mullen 

Luckie & Yost 

3 Musica! Queens 

Hudson Sisters 

D Dean & Sunbeam 


2d half 
Curtis & Buster 
Wood & Lawson 


“Number Please” 
Jarvis & Harrison 
Louis Hart Co 
TERRE HAUTE 
Hippodrome 
McGreevy & Doyle 
J & D Miller 
JI & W Henning 
Jack Goldie 
E Francis & Arabs 
2d half ; 
Wanda 
Corp Joe Nathan 
Howard Martelle Co 
Basil & Allen 
C Crawford & Co 
WINNIPEG 
Strand 
Stone & Manning 
Marlettes Manikins 
Mack & Velmar 
Herbert Lioyd Co 
2d half 
Alma Grant Co 
Melody Maids 
Fitch Cooper 
Mareeno Nevaro & 
M 


VARIETY 











MARCUS LOEW 


Putnam Building, New York City 


NEW YORK 
American 
Harlequin 3 
*Fields Sisters 
Romas Troupe 
Montrose & Allen 
Great Howard 
A Verchamp Co 
Girl from Rock Is’ 
Barron & Burt 
*A Onri & Dolly 
2d half 
The Brightons 
Douglas & Fletcher 
Techow’'s Cats 
Goetz & Duffy 
Barabayn & Grohs 
Dudley Douglas 
Hyman Adler Co 
Kane & Herman 
(One to fill) 
Victoria 
Kremka Bros 
Mayo & Nevins 
*Hyman Adler Co 
Jim Reynolds 
Barbaran & 
2d half 
Margot & Francois 
Jewett & Elgin 
Great Howard 
A Verchamp & Co 
Lincoln Square 
Frank Hartley 
*Ryan & Moore 
*Lord & Fuller 
Kane & Herman 
Chalfonte Sisters 
2d half 
Kremka Bros 
Foley & McGowan 
Hal Stephens Co 
Cooper & Ricardo 
8 Black Dots 
Greeley Sq. 
Wellington & Sylvia 
Harris & Lyman 
Storey & Clark 
Hal Stephens Co 
Dudley Douglas 
Ziegler Sis Co 
2d half 
D Sothern 3 
Mason & Cole 
Betty Brooks 
“Janet of France” 
Merlin 
Ko Ko Carnival 
Delancey 
Veronica & Hurifall 
Clrarlotte Leslie 
Nixon & Sands 
Hudler Stein & P 
Lane & Happer 
Equillo Bros 
2d half 
Edwards Bros 
Maybelle Best 
“Girl from Rock Is” 
Montrose & Alle 
Uncle Sam’s Boys 
(One to fill) 
National 
Margot & Francois 
Maybelle Best 
Old Fashioned Gir] 
Paul. Bolin 
LaPetite Jennie 
half- 
Sterling & Marguer 
Nixon & Sands 
Montana 5 
Julian Hall 


Grohs 


Orpheum 
Beck & Stone 
Goetz & Duffy 


J Remington Co 
Lyons & Yosco 
Sterling & Margue 
2d half 
Hareligquin Trio 
Ryan & Moore 
Harris & Lyman 
Pretty Soft 
Lyons & Yosco 
Lala Selbini 
Boulevard 
D Sothern 3 
Foley & McGowan 
Camille Personi Co 
Cooper & Ricardo 
Edwards Bros 
2d half 
Henderson & Halli 
Lane & Harper 
Hudler Stein & P 
Ziegler Sis Co 
(One to fill) 
Avenue B 
Robert Doan Co 
Orben & Dixie 
Ash & Hyams 
Henry Frey 
Carl Rosini Co 
2d half 
Crescent Trio 
Art Smith 
Billy S Hall 
Ferns & Howell 
Pless & Rector 
BROOKLYN 
Metropolitan 
Sherman & Rose 
Mason & Cole 
Ko Ko Carnival 
Julian Hall 
Anna Chandler 
2d half 
JI & J McLaughlin 
Beck & Stone 
Harry First Co 
Chandler 
Troupe 
Palace 
Harmon & Harmon 
Montana 6 


Anna 
Romas 


Ferns & Howell 
Randow Trio 
(One to fill) 

2d half 
Henry Frey 
Ash & Hyams 
Chas McGoods & C 
(Two to fill) 

De Kalb 
Gangler’s Dogs 
Jewitt & Elgin 
Pretty Soft 
Brady & Mahoney 
Lala Selbini 

2d half 
Wellington & Sylvi 
Mayo & Nevins 
Lord Fuller 


Paul Bolin 
Chalfonte Sis 
Fulton 


Aronty Bros 
Francis & Connolly 
“Janet of France” 
Merlin 
8 Black Dots 

2d half 
Frank Hartley 
Storey & Clark 
Camille Personi Co 
Carola Trio 
LaPetite Jennie Co 

Warwick 
Crescent Trio 
Mel Eastman 
B Swede Hall Co 
Carola Trio 

2d half 
Jim KReynolds 
Gorman Bros 
tandow Trio 
(Two to fill) 


ATLANTA 


Loew 
Kimball & Kennet 
Grace Leonard Co 
Dickens McCarthy 
Fred Weber & Co 
Burke & Kendall 

2d half 
Greeno & Platt 
Vaughn & Dreams 
Gill & Veak 
Harmon & Harmon 
Golden Troupe 


BIRMINGHAM 
Bijou 
Yule & Foster 
Octavo 
Love & Kisses 


Bert Howard 
3 Lees 
2d half 


Kimball & Kenneth 
Grace Leonard Co 
Dickens McCarthy 
Fred Weber 

Burke & Kendall 


BALTIMORE 
Hippodrome 
O K Legal 
Lony Nase 
Brown & Jackson 
Friend & Downing 
6 Virginia Steppers 


BOSTON 
Orpheum 
Chadwick & Taylor 

Dorothy Doyle 
Chisholm & Breen 
Shea & Bowman 
Johnson Baker & J 
(One to fill) 

2d half 
Frank Shields 
Knight & Sawtelle 
Mel Eastman 
Chas Morati Co 
Chung Hwa 4 
Leon Skaters 


FALL RIVER 
Rijou 
Frank Shields 
Knight & Sawtelle 
Chas Morati Co 
Chung Hwa 4 
Leon Sisters 
2d half 
Chadwick & Taylor 
Dorothy Doyle 
Chisholm & Breen 
Shea & Bowman 
Johnson Baker & J 


HAMILTON, CAN. 
Loew 
Walsh & Edwards 
Sampson & Douglas 
Cardo & Noll 
Dixon & Pauli 
J Flynn’s Mins 


HOBOKEN, N. J. 
Loew 


7 


Paula 
Morris & Weston 
(Three to fill 

2d hal 
Nayon’s Birds 
Connolly & Francis 
D Burton Co 


Grace Cameron 


KANSAS CITY, MO 
Empress 
Donahue & Fletcher 

Mack & Paglia 

Mr & Mrs N Phillip 
Alf Grant 

LaHoen & Dupreec 

2d half 

3arker & Wynn 
Nat Carr 
Kalaluhi’s Haweaiin 
Conroy & O'Donnel 


_ Wm Sisto __ 


MEMPHIS 
Lyceum 
ElRoy Sisters 
F Lorraine Co 
Carson & Willard 
Gallerini & Son 
2d half 
3 Lees 
Yule & Foster 
Bert Howard 
“Love & Kisses” 
MONTREAL 
Leew 
Jesson & Jesson 
*Austin Stewart 3 
Regal & Mack 
Jessie Reed 
“Help Police” 
NEW ORLEANS 
Crescent 
(Sunday opening) 
Kenney & LaFranc 
Varr & Tunis 
sernardi 
Jimmy Casson Co 
Wilhat Troupe 
2d half 
Pollard 
ElRoy Sisters 
F Lorraine Co 
Carson & Willard 
Gallerini & Son 
NEW ROCHELLE. 
Loew 
Henderson & Halli 
Chas McGoods Co 
Gorman Bros 
2d half 
Robert Doan Co 
Ornben & Dixie 
Brady & Mahoney 
PROVIDENCE. R.I. 
Emery 
Wastika & Underst 
Gray & Graham 
Ward & Cullen 
Kuma 4 
(One to fill) 


2d half 
DeWitt & Gunther 
W Baldwin Jr Co 
Bertram & Saxton 
John Clark Co 
(One to fill) 


ST. LOUIS 
Garrick 
Cooper & Lacey 
Estelle Sully 
Armstrong & Smith 
Creamer Barton & S 
Dunedian Duo 
2d half 
Donahue & Fletch 
Mack & Paglia 
Mr & Mrs N Phillip 
Alf Grant 
LaHoen & Dupreec 
SO. BETHLEHEM. 
Loew 
Nayon’s Birds 
Grace Cameron 
Henry & Moore 
(One to fill) 
Stan Stanley 3 
(Three to fill) 
SPRINGFIELD 
Bway 
Cornella & Adele 
DeWitt & Gunther 
W Baldwin Jr Co 
3ertram & Saxton 
John Clark Co 
2d half 
Wastika & Underst 
Ward & Cullen 
Gray & Graham 
Geo A Mack 
Kuma 4 
TORONTO 
Younge 
Clayton & Clayton 


Pierce & Burke 
Bullowa’s Birthday 


Southe & Tobin 
Thos P Dunne 
Zara Zora 





M. SHIELDS 


Catering to the Theatrical 
Hair Dressing, Shamp6oing, 
Manicuring and Hydro-Facial Massage. Special- 
ist in the scientific cure of baldness, falling hair, 
itching scalp and dandruff. Quick results. 
EXAMINATIONS FREE 


162 WEST 48th STREET 


ladies and gentlemen 


Appointments made. 


Profession. For 





Tel. Bryant 2552 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE, MONT. 
Pantages 
(19-22) 
(Same bill 
Anaconda 23; 
soula 24) 
Denishawn Dancers 
Raines & Goodrich 
Gordon & Day 
“Stampede Riders” 
Eddie ‘Ross 


CALGARY 

Pantages 
Lucy Valmont Co 
Rucker & Winfred 
Martha Russell Co 
Tom Kelly 
Cap Dick Jazz Band 
Hall & Guilda 


DENVER 

Pantages 
LaToy’s Dogs 
Zuhn & Dreis 
Burke & Burke 
Jack Rose 
“Tallyho Girls” 
LaPetite Eva 


EDMONTON, CAN. 
Pantages 
Will Morris 
Victoria 4 
Maidie DeLong 
Stever & Lovejoy 
Harris & Mannion 
“Some Baby” 

GT. FALLS, MONT. 
Pantages 
(22-23) 
(Same bill plays 
Helena 23) 

Caites Bros 

Race & Edge 

Ruth St Denis Co 

Joe Reed 

Alice Teddy. Co 
LOS. ANGELES 

Pantages 

“Magazine Girls” 

Lew Wilson 

McC & Simpson 

Van & Vernon 

J Dealy & Sis 

P & M Sleeman 


MINNEAPOLIS 
Pantages 
(Sunday Opening) 
Kelly Field Players 

Joe Darcy 
4 Rennees 
S & A Beverly 
Monroe & Grant 


OAKLAND 
Pantages 
(Sunday opening) 

Derkin’s Dogs 
Zara Carmen 3 
Jim Doherty 
Lowe & Baker Sis 
McKay’s Revue 


plays 
Mis- 


OGDEN 
Pantages 
(24-26) 

Four Meyakos 
Senator F Murphy 
Regal & Moore 
Murphy & Klein 
Love & Wilbur 
Maryland Singers 


PORTLAND, ORE, 
Pantages 
“Aeroplane Girls” 

J & M Gray 

Astor 4 

Ilka Marie Deel 
Arthur Barrett 
“Million Dol. Dolls” 


REGINA, CAN. 


Vv 
(Same bill plays 
Saskatoon 24-26) 
Anderson’s Revue 
Josephine Davis 
Kajiyama 
Day & Jack Smith 
Helen Jackley 
Hager & Goodwin 


SALT LAKE 
Pantages 
Pekinese Troupe 
Spencer & Wilson 
“Little Burglar’ 
Weir & Temple 
Dancing Tyrelis 
Joe Roberts 
F H Mozart 


SAN DIEGO 
Pantages 
Delton Mareena & D 
Old Time Darkies 

Wold Wide Rev 
N Norworth Co 
Provol 
Marjorie Lake 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
Spanish Dancers 
Barnes & Freeman 
Aleko Panthea & P 
Sandy Donaldson 
Phil LaToska 
Melville & McCourt 
SEATTLE 
Pantages 
Gautier’s Toyshop 
Fox & Britt 
Willard’s Fantasy 
Rookie Lewis 
Vine & Temple 
Harry Tsuda 
SPOKANE 
Pantages 
“Hoosier Girls” 
Ben Linn 
J G Sparks Co 
Minnetti & Sedelli 
Dorothy Roy 
Klass & Termini 
— 7+ -__—_——_ 


-——. 


VANCOUVER, B. C. 
Pantages 
Bullet Proof Lady 
Raush & Lavelle 

Colinis Dancers 

Chas F Semon 

4 Danubes 

VICTORIA, B. CG. 
Pantages 

“Miss 1920” 

“Who Is He” 


Irene Trevette 
McLellan & Carson 
3 Weston Sisters 
WINNIPEG 
Pantages 
Schepp’s Circus 
Rhoda & Crampton 
Jimmy Britt 
Samaroff Trio 
Tetter Septette 
E M Foster 3 


Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson 

3 Jeanetts 

Chas Lindholm Co 

Roy Gordon 

Krayona Co 

HOUSTON, TEX. 
Prince 

38 Fishers 

Belle Oliver 

Celestial Duo 

Neal Abel 

Hill’s Circus 

MUSKOGEE, OKLA 
Broadway 
(20-21) 

Laretto 

Adams & Guhl 

“Girl in Moon” 

Laurie Ordway 

Kyra’s Dancers 


OKLA CITY, 
OKLA 
Liberty 

Aerial Youngs 
Hugo Lutgens Co 
James Grady Co 
Paul Pereira Co 
SAN ANTONIO 
Royal 
Samoya 
Harry Wilson 
Rives & Arnold 
Durkin Girls 
Royal Dragoons 
WACO, TEX. 
Orpheum 
Laretto 
Adams & Guhl 
“Girl in Moon” 
Laurie Ordway 
Kyra’s Dancers 


ACKERMAN & HARRIS CIRCUIT 


San Frencisca 


BAKERSFIELD 
Hippodrome 
(20-22) 

Sax Wood & Laws 

(Two to nll) 
(23-24) 
McCree & Ledman 

Western Four 
The Morenos 
(25-26) 
Prince Kar-Mi 
Al Abbott 
Zelder Co 


BILLINGS, MONT. 
Babcock 
(20-21) 

Jimmie Gallon 

Lamey & Pearson 

Johnson Dean Rev 


Lillian DeVere 
Helene Trio 
(24) 


2 Astellas 

Kline & Klifton 
Delmar Fisher & D 
Jimmie Lyons 
Belmonti Sisters 


BUTTE, MONT. 
Peopies-Hipp 
(20-22) 

Appler & Appler 
Propeller Trio 
Doherty & Scalia 
Trebble & Thomas 
B Knights Roosters 
2d half 
(Same as Billings) 
20-22 


CAMP LEWIS, 
Greene Park 
(20-23) 
Covan & Helene 

Hello Tokio 
B Kelly Forrest 
Gardners Maniacs 
The Heyns 
2d half 
(Same as Tacoma, 
ist half) 


FRESNO 
Hippodrome 

Skating Macks 
McCree & Ledman 
Kendall & Doll 
Wells & Sells 
Gus Erdman 
Flying Weavers 

2d half 
Aerial Bartletts 
Dale Wilson 
Radium Models 
Gilmore & LeMoyne 
Sax Ward & Laws 
Ebenezer 


LOS ANGELES 
Clune’s Auditorium 
Two Carltons 
C & T Harvey 
(Others to fill) 

Hippodrome 
Clarks’ Birds 
Dixie Serenaders 
Jermon & Mack 
Don & Patty 
The Olds 

2d haif 
Washington & Mo 
Pearl Dayton 
(Others to fill) 


N. YAKIMA, WN. 
Empire 
Howard Moore & C 
Austin & Russell 
Princess Mins Miss 
4 Pierotts 
Shriner & Herman 
2d half 
(Same as Walla 
Walla, ist half) 


PORTLAND, ORE, 
Hippodrome 
(20-23) 


Emil Willie Co 
Holland & Cathern 
Allen Lindsay Co 
Homburg & Lee 
Will & Enid Bland 


2d half 
(Same as Camp 
Lewis, 20-23) 
SACRAMENTO 
Hippodrome 
Juggling D’Armo 
Morse & Clark 
Dancing Burton 
Mansfield & Riddle 
3 Portia Sisters 
2d half 
Espanosis 
Morrison & Carter 
Holland & Carter 
Billy Doss 
La Vine Trio 
SAN DIEGO 
Hippodrome 
Gregoire & Neville 
Al Abbott 
Choy Heng Wa T 
Irving White & M 
Zelder Co. 
Prince Kar-Mi 
2d half 
Clarks’ Birds 
Dunlap & Virden 
Wms & Appleton 
Don & Patty 
Dixie Serenaders 
Jermon & Mack 
Manelio & Partner 
SAN FRANCISCO 
Hipprodrome 
(Sunday opening) 
Welling & Leverin 
Gibson & Beatty 
Musical Sullivan 
Hamilton Bros 
Mardo & Hunter 
Hall & O’Brien 
Margaret Ryan 
Ray L Royce 
La Petite Revue 
SAN JOSE 
Hippredrome 
2d half 
Flying Weavers 
H & K Sutton 
Sax Wood & L 
(One to fill) 
SANTA BARBARA 
Hip rome 
half 
Nina Davis 
Light & Wright - 
Lavficaster Bros 
SEATTLE, WN. 
Palace, Hipp. 
The Crawfords 
Bessie Clifton 
Ander Girls 
Francis & Hume 
Artois Bros 
2d half 
(Same as Vancou- 
ver, ist half) 
SPOKANE, WN. 
Hippodrome 
(20-22) 
Aerial Snelis 
Cleveland & Trelea 
Jolly Wild Co 
Harry Evans Co 
Lochart & Laddie 
23-26 


2 Edwards 
Gertrude Graves 
George Lovett 
Infield & Noble 
Waldstien & Daley 
STOCKTON 
Hippodrome 
The Morenos 
H & K Sutton 
Gilmore & LeMoyn 
Barnes & Robinson 
Radium Mode's 
“ 2d half 
Juggling D’Armo 
Morse & Clark 
Dancing Burton 
Mansfield & Riddle 
Herman & Clifton 
3 Portia Sisters 
TACOMA, WN. 
Hippodrome 
Wheelock & Hay 
Clay & Robinson 
“Cycle of Mirth” 
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‘FEDERAL INVESTIGATION 


(Continuation from last week of the verbatim 
testimony in the preceedings of the FKederal Trade 
Commission in the matter of the vaudeville investi- 
gation. 


a oa 


The report below is of the proceedings WEDN 
DAY, MARCH 26. 


DANIEL F. HENNESSY (ON THE STAND). 


Q. When was the family department started? 

A. March, 1910. 

Q. Would you say about March, 1910, was the beginning of 
the family department? 

A. Just about. We used to book acts for $80. 

Q. How many family departments or small time theatres 
were in existence about that time—March, 1910? 

A. Well, there was very few. I know I ran behind about 
three hundred dollars a week in my office in the first six or 
eight months. 

Q. In comparison with the present they were-very few? 

A. Hardly any. 

Mr. Walsh: Tell us how the business was developed. I 
understood you to say that it was a losing proposition at the 
start. 

By Mr. Goodman: 

Q. How was it developed? 

A. The progress came along. They got larger theatres; 
took over legitimate theatres and put in vaudeville and went 
along at eighty dollars for doubles and forty dollars for singtes, 
and finally it got up to be one hundred and a quarter. 

Q. When you say doubles and singles, you mean double and 

“single acts? . 

A. Forty dollars was a good price for a single act and eighty 
dollars for a double. Finally they got better acts, and it was 
$75 for a single and $150 for doubles. We have houses in 
our office today that started at not more than two hundred 
dollars. for a show complete. Today they are paying ten or 
twelve hundred dollars for a show. 

Q. That is as far as the actors’ salaries are concerned; in 
the so-called small time, in the family department, they have 
increased since the inception of the s6-called small time vaude- 
ville? 

A. There is little or no difference in the price paid in small 
time and big time except the so-called extreme headliners. 
Sometimes we pay more in the small time than in the big time. 

Q. That is not the question I asked you. I am not asking 
about the difference in salaries paid in small time and big 
time. I am asking you whether the salaries paid actors play- 
ing small time haye increased from year to year since the 
small time started? 

A. Yes, sir; for those that were good. 

Q. The public, during this period, were being educajed up 
to vaudeville and better vaudeville? 

A. To vaudeville and better vaudeville and a change in the 
form of entertainment which constantly keeps going around. 

Q. As to the theatres in which vaudeville was shown in 1910 
and now, will you please explain the progress and development 
as to that? 

A. Patrons wouldn’t pay money to go into theatres today 
for the shows we gave nine years ago. 

Q. For the shows? 

A. For the class of the acts. 

Q. That would indicate.the class of acts today is better and 
the shows are better. I want to know about those theatres. 
How do the theatres compare today with the theatres when 
the smali time started? 

A. There is no comparison. 

Q. In what respect? 

A. In every respect, in the seating Capacity, -environments, 
etc., and class of show they give. 

Mr. Kelley: And the accommodations they give the actors? 

The Witness: Surely; yes, sir. 

By Mr. Goodman: 

Q. Is the Loew Circuit a small time circuit, so-called? 

A. It is considered so. 

Q. When the United Booking Offices were formed about 1907, 
was there any Loew Circuit in existence? 

A. No, sir. 

Q. When did that come into existence? 

A. I think in the summer of 1908 or 1909. 

Q. How many houses did the Loew Circuit consist of at the 
time of its beginning? 

A. Well, I just could not answer that. The first I kngw they 
had of a regular theatre was the Lincoln Square. j 

Q. Lincoln Square of New York, at 63rd or 64th street and 
Broadway? 

A. Yes, sir; that was the first. 

Q. They did not, at the first, have over two or three houses? 

A. They did not have but one house as far as I know. 

Q. How many houses constitute the Loew Circuit today? 

A. I do not know—quite a number. 

Q. About how many? 

A. I could not say. I have not paid much attention to that. 

Q. Take into consideration New York alone. Would you 
say there wére a dozen or so in New York? 

A. I should say there were eight or ten or maybe tweive. 

Q. Do you know he has one or more theatres in Boston? 

A. Yes, sir. 

Q. And books a theatre in Providence, Rhode Island? 

A. Yes, sir; and also the South, 

Q. And has just opened up a big theatre in Washington, 
D. C.? 

A. So I heard. 

Q. And Baltimore? 

A. He books there, but I do not know just what theatre. 
i think it is the Hippodrome. 

Q. When the family department started in the United Bock- 
ing Office in 1910, was there any small time circuit known as 
the Fox Circuit? 

A. Fox. at that time had rented the Dewey Theatre in the 
summertime and the house on 125th street, in which he did 
vaudeville.and pictures. 1 think he took them over and the 
following fall, and ran them for a few years until he com- 
menced to develop theatres in New York City and Brooklyn. 

Q. Just to digress for a moment, do you recall the Loew 
Circuit taking over the Sullivan & Considine theatres in the 
West, so-called, consisting of a chain of theatres between 
Chicago and_the Coast? : 

A. Yes, sir. 

Q. He conducted those theatres for a while and what hap- 
pened? 

A. From my own knowledge, I do not know except what I 
read. They were turned over to Sullivan & Considine. 

Q. Going back to William Fox, is it not a fact that the Fox 
Circuit today is greater in number of theatres than it was 
when the family department started? 

A. They did not have anything when we started, except the 
Dewey, which was leased for a short time. 

Q. Has the theatre itself, in point of architecture and con- 
veniences to the public—how would you compare the Fox 
Audubon Theatre with any Keith theatres in New York? 

A. Very well, except the Palace, perhaps. I consider the 
Palace Theatre Building the finest theatre building in the world 
—in this country anyhow. 

Q. Was there any B. 8S. Moss family circuit when the family 
department started? ' 

A. I do not think there was. 


ES- 


Q. You are familiar with the Hamilton Theatre, operated 
by B. 8S. Moss? 


A. Yes, sir. 

Q. How does that compare, as a theatre? 

A. It is beautiful. 

Q. Does it compare favorably with the Keith theatres? 

A. Yes, sir; very favorably. 

Q. Have you been in Loew’s Theatre in Washington? 

A a. aie 

Q. Or the Metropolitan Theatre in Brooklyn? 

A. No, sir. 

Q. Now, in regard to the big time theatres, how does the 


number of big time theatres operating now compare with the 
number that were operated when the United Booking Offices 
were formed—are they greater or less in number? 

A. The United Booking Offices or the original office— 

Q. What? 

A. Away back in 1900— . 

Q. Suppose we start at 1900 and progress Tight up. 

A. Within the City of Chicago there were about fourteen 
first class theatres and about five that might be termed like 
the Parlor Theatre of Springfield. It was a $450 bill a week. 
They paid actors about one-half of what they got anywhere 
else—twenty for singles and forty for doubles. 

Mr. Kelley: That was in 1900? 

The’ Witness: 1900, and previous thereto. 

By Mr. Goodman: 

Q. How many big time theatres are there booking in the 
United Booking Offices now? 

A. I could not count them up. 
those things to. records. 

Q. Are there more or less? 

A. Oh, very much more. 

Q. You referred to the big time theatres west of Chicago, 
did you? | i al 

A. No. There were only a few in those days. 

Q. Now, with regard to the Loew Circuit and the Moss Cir- 
cuit, the Fox Circuit, and the family department of the United 
Booking Offices, is there any arrangement between those cir- 
cuits for the booking of acts—any arrangement for booking 
together or in co-operation, or are they working in com- 
petition? 

A. None. 

Q. That is, there is no arrangement? 

A. No arrangement for booking. 

Q. In your own way, please tell us what the competition 
consists of—what evidence-of competition there is? 

A. The usual competition where men go out and try to get 
the best they can for the money they can afford to pay. 

Mr. Walsh: Both trying to get the same thing for the 
least money? 

The Witness: What they can afford to pay. If a man has 
an act for a thousand dollars and the other man is only put- 
ting on a five or six act show for eight hundred dollars, he 
has got to be like the boy who looks in the window at a thou- 
sand-dollar diamond and only has a hundred dollars to spend. 
He must get one for a hundred dollars. 

By Mr. Goodman: 

Q. In your department do you try to get acts on your circuit 
that are good, that happen to be playing on the Loew Circuit? 

A. We would if they were good. 

Q. Do you play acts that play on the Loew Circuit? 

A. Certainly. 

Q. Do you happen to know whether you have played in 
your department acts that have played in Fay’s Theatre, 
Providence? 

A. I do not know about that. That has come up since I 
have been active. I will say right here, under oath, that it 
would not make any difference to me if they played Fay’s in 
Providence last week, if I wanted the act for a man in Jersey 
or New York State or Philadelphia, and that act would fit 
his bill, according to the best judgment of the’ representative 
that was placed there. It would not make any difference with 
the department that I run. I would put it in. 

Q. Will you state the average weekly cost of the artists on 
the big time bills in 1900, when the Vaudeville Managers’ 
Association of the United States was formed? 

A. That I would not be able to do. Nineteen years is a 
long time; but they were very small as compared with the 
bills of today—very sniall. 

Q. That is what I wanted to get at. . 

A. I remember that eighteen hundred dollars was the limit 
on the biggest houses-we had, while fourteen and fifteen hun- 
ee dollars was the limit on the houses in cities of second 
class. : 

Q. And do you know what they pay now—what the salaries 
average now in the big time theatres per week? 

A. Oh, they must average three times as much for the big 
times as compared with the big times of nineteen years ago. 
Four and five and six thousand dollars are usual——-more than 
that in some cases. 

Examiner Moore: Are you comparing the number of acts 
or the cost of the acts? 

The Witness: The cost of the show for the same number 
of acts, or about the same number. A show always consti- 
tuted eight or nine acts—a regular two and a half hours’ per- 
formance. We used to give a continuous show. 

By Mr. Goodman: 

Q. Mr. Hennessy, are any of the same artists working today, 
that you can recall, who worked in those days in 1900 and 
1905 and 1907? 

A. Well, there are a few that work, but they do not work 
continuously. I could not just recall at the moment. I guess 
Thornton—I know he worked for me then. 

Q. Who? 

A. James Thornton. 

Q. How does his salary now compare with what it was 
then, if you know? 

A. I forget what we paid Thornton then, but I know we 
did not pay him anywhere near what he gets now, and what 
we have paid them in the last four or five years. 


I have no idea. We leave 


Q. What does he get now? 

A. We used to pay him five hundred and more, I think. 

Q. Do you recall McIntyre & Heath? 

A. McIntyre & Heath’s salary was $350 nineteen years ago. 

Q. What do they get now? 

A. We have paid them $2,000. They are with a show now. 
~~ For the same act? 

A. Yes. 

Q. Why are you enabled to pay McIntyre & Heath for the 


same act that they piayed nineteen years ago so much more 
today than you paid them then? 

A. It is the old story of the real artist living up to the last. 
Jim McIntyre is a great artist in his line. He is superior to 
any I have ever seen. ; 

Q. Is there a public demand for acts like McIntyre & Heath? 

A. Yes, sir. 

And would you give that as one of the reasons for play- 
ing acts that have been played around for nineteen or twenty 
years? 

A. McIntyre is a fine business man. He would not take 
twenty weeks, divided up between three theatres, in New York 
City, for a year, because he wants to play New York on and 
off during his career, I suppase. 

Q. Mcintyre & Heath play several sketches, do they not? 

A. Yes. 

Q. During a season? 

A. Yes. 

Q. But they also play the same sketch that they played 
gome nineteen years ago? 

A. Yes. 





So that you will understand, I will say they are 


men of distinct individuality and unction, which makes for a 
specific quantity that you do not find except now and then. 


Q. You could not take every vaudeville act that you played 
out 


nineteen years ago and play it today, could y 

A. No. You can take the vast line of black faced per- 
formers, and give most of them Mcintyre & Heath’s circuit, 
and they would have died out ten years ago. 

Q. Now, Cressy & Dayne, do you recall the salary they 
got some years ago? 

* A. Yes. I think I paid them $15VU in Cleveland 2U years 
ago. 

Q. Do you know what they get now? 

A. No, I do not just know. 

Q. In those twenty years can you say how many different 
offerings or sketches Cressy & Dayne have brought out and 
appeared in? 

A. I could not say, but they continually present new 
sketches. That is another instance of the peculiarity of 
distinct individuality. They supply themselves with new 
material, the same as the star actor, like Mr. Drew or Mr, 


Crane; they are stars and they always have new material. 


Q. Do you recall Elsie Janis? 

A. Yes. I paid her $75 in Cleveland when I was manager 
there. 

Q. And that was twenty years ago? 

A. Yes. 

Q. What does she get now? 

A. She would be cheap at $2,500 

Q. Has she been paid as much as $2,500 

A. I think she has. I am not certain. 

Q. Do you recall Bert Williams having played for you 


twenty years ago? 
A. Yes, and i paid $300 for the team, Williams & Walker. 
Q. What does Bert Williams get now at the Palace, where 
he is, I think, this week? 
A. I do not know, but I imagine he get: 


hundre re 
hundred or two 


fifteen or seventeen 
thousand. 


xaminer Moore: How about Dockstader? 

The Witness: Dockstader is a man of established reputa- 
tion and a fine performer, and a man who is capable of writing 
new material; and if he is not, he knows where to buy it, 


He always has a good act. 
Examiner Moore: What did he make 


nineteen or twenty 
years ago, and what does he make now? 


The Witness: Dockstader when he came into vaudeville 
had been aman of established reputation at the head of a 
large minstrel show, and had travelled throughout the country 


and had a drawing power beyond what we considered would 
be the value of his services in a certain part of the bill. 
As we regulate bills, you must build them up from one, two, 


three, four, five, six, seven, eight, ni@e, jusf as you build 
a drama. The second act must be better than the first, and 
s0 on. Otherwise, you do not get a good show. 

Examiner Moore: What did Mr. Dockstader get nineteen 
years ago? 

The Witness: I think we paid Dockstader $350 or $400 


for vaudeville the first time we played him. I do not think 
we played him in 1900. 1 do not think we had an opportunity 
to book him until after his minstrel show closed. 

By Mr. Goodman: : 

Q. And what did he get then? 

A. I could not say definitely, but I think about $350 or $400, 

Q. Do you know what he got the last time he played? 

A. No, but I imagine that he must have gotten seven or 
eight hundred dollars, or six or seven hundred. 

Q. But you do not know? 

A. No. He is not in my class any more. 

Q. In this Family Department do artists visit there to get 
time for themselves? 

A. Every day in the week and every hour in the day. 

Q. Will you tell us just what the actor does when he comes 
in there; what he has to do to get a job, from the tinie he 
gets off the elevator? What happens? 

A. He comes in and goes to the boys on the counter, and 
writes out a little card stating his name and address, and 
who he wants to see. 

Mr. Walsh: What do you mean by the 
counter’? 

The Witness: 
cards in. 

By Mr. Goodman: 

Q. Office boys? 

A. Yes. 
in to whoever you want to see. 

Q. If he wanted to see Blondell, do they ask him in, or is 
there any place to take him? ~ 

A. There is a reception room there for the ladies to sit 


“boys on the 
Those are the card boys who -take the 


down in, and if Blondell wants to see them, he will say that — 


he does, and that he will see them at a certain time, or to 
bring them in to a little place we have. Our office is under- 
going repairs, and we have not just that place now, but we 
always did have e place. 

Q. You have little private compartments or rooms of booths, 
whatever you may call them, where they meet and discuss 
salaries? 

A. They discuss time. : 

Q. At these meetings of managers that you spoke of, have 
as ig tl appeared before these managers to discuss salary? 

. No. 

Q. Have the representatives of the artists ever appeared 
before them to discuss salaries? 

A. Always. That is their privilege. 

Q. Is it not a privilege of the actor as well? 

A. Well, he has someone in the office to do it for him. 
He has myself and Mr. Burke. We could not let in the hordes 
of actors who want to get into our office every day. We 
would not have room to move around, if we did. 

Q. In other words, you or some other employe of the booking 
office discusses the situation with the manager? 

A. Yes. I think we book about seven hundred last year— 
acts directly negotiated jn that way. 

Q. Have you ever said to an actor who appeared in person 
for time that he would have to see or had better see a 
personal representative, or anything that would lead the 
actor to believe that he had to see a personal representative 
before he could get a job through the United Booking Offices? 

A. No, sir. * 

Q. Have yeu ever recommended any personal representative 
to any actor? : 

A. No, sir. I do not recommend any actor to any repre- 
sentative. I have a son who is an agent, and I would not 
recommend anybody to go to him. 

Q. In comparison with the business done by the other per- 
sonal representatives or the number of acts represented by 
them, how does your son’s representation compare? ' 

A. Give me that again. 

Mr. Goodman: I will withdraw that. 

By Mr. Goodman: 

Q. Does your son represent as many acts as 
representatives? 

A. No; nothing iike it. 

Q. Nothing like it? 

A. No. 


Q. He is one of the smallest of the 
so-called ? 
A. No; he books any kind of an act- 
Q. Has he ever made any important booking, or has he 
ever represented any important or big act? 
A. Well, not what you would call the very big acts 
(Continued on page 32) 


other personal 


small time agents, 


upstairs or down. 


Very 


As you come into the office, they bring the card.” 
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VERY SONG 


“OVER THE PLATE” 


“When the Bees Make Honey ‘ 


Down In Sunny Alabam’” «=— 2 a 
No one can stop this one. It's hot. “Great for team work. ” : 


“SAFE” 


“Don’t Cry Frenchy, Don’t Cry” 


The safest hit in the country ——no single hbayger for this baby. 
This one is bound for the Bleachers and the mob. with a Bang. 























~“OQUR BIG LEAGUE SONG” 


“How? ya Gonna Keep ‘Em Down on the Farm 
After They’ve Seen Paree”’ 


You can sign this baby up for ans league or erreuit If will play any position in your ac! 
with a batting average of 1000 °° . 


“OUR PENNANT WINNER” 


“Come On Papa’’ 


It has that French curve on it, That popular «ving makes the Bat kiss it onto a homer evs 
ime 


“OQUR HIGH: BALL” 


—~—= BA IlWeDo Ona Saturday Night , 


‘When the Town Goes Dry”’ 


Can play this one single or double. and get 4 bunch of bases on laughs. Don't muff it. 


‘Our Instrumental Frits! “BENGAL BAY” WN 
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WATERSON, BERLN 
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MAURICE ABRAHAMS, Prof. Manager and Umpire : STRAND THEATRE B' DING, 
BOSTON—240 Tremont St. - <8 \Ng 
Catcher—Don Ramsay Center Field “Wet Ha ° tag Vhene RU ( oach—Add '. Charle 


PHILADELPHIA : WINNE CPOE 
bhort Stop—Frankh Waterson, Globe Vheatre Bldg. Right Field—Richard Peesee 225 Loeh teende Third Base- 
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RE CARD 


| A SAFE HIT 


“QUR fe) 8 


“The Music of bh Chimes’ 


‘Every umpire in the: music world will tell you this one is a four bagwer-—you can’t stop it. 














aoa “OUR 40) a | 
' “Take Your Girlie to the Movies 
If You Can’t Make Love at Home’”’ 


Before you know it, this one will whiz by you. right over the fence Jike a shot, 


v 
— 








“OUR PINCH HITTER” 


“When You See Another Sweetie Hanging Avoid 
Pea, - That’s the Time You’ll Want to Come Back to Me’’ 


This one wil) pull any act out of any pinch—if there are two strikes on you, lean on this one 
and get home safe—yzreat for double play. 








“OUR UMPIRE SPECIAL” 


| “Jazz Baby” 


‘i yvou have to do is to take a whack at it and watch it jazz around the diamond. 











“OUR IRISH CLOUTER” 


“That Tumble-down Shack in Athlone” (ecole 


A trip around the bases if you step up to the plate with this one, Kelly at the bat. 
WN BY: THE MEADOW -BROOK” Our Instrumental Hits! 


Jk TEAM— 


N & SNYDER, Inc. 





» 
b OING, NEW YORK € ny Piteher—-FRANK CLARK, Prof. Mana er, Chicago 481 W. Randolph St. 
’ , 
EANS ST. LOUIS DETROIT 
hdd '. Charles Hotel left Field—Rilly Downs, 711-12-13 Holland Bidy Second Base—Charlie Dale, 188 Randolph St. 
GH BUFFALO CLEVELAND 


se- 


*t, 339 Fifth Ave. First Be~e—Murry Whiteman, 381 Main St. Coach—Fred Kramer, Hotel Winton 
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INVESTIGATION (Continued from Page 29). 


good acts, some of them, I guess. 

Q. Have you ever suggested or advised any actor to adver- 
tise in the “Variety,’’ or any newspaper publication? 

A. Never. 

Q. Have you ever suggested to an actor or an actress that 
he or she would have to be a member of the N. V. A. in 
order to procure booking from your department? 

A. I never did. 

Q. To your knowledge, have any of your subordinates in the 
United Beoking Offices made any such suggestions about 
advertising in ‘‘Variety’’ or having a personal representative, 
or joining the N. V. A.? 

A. Not to my knowledge. 

Q. Have you ever given instructions to any of the—— 

A. (Interposing) I never have. I know what you are going 
to ask. Nobody gives me any instructions. 

Q. No, but have you ever given any instructions—— 

A. (Interposing) No. I never have. We have an office 
where we are doing business for ourselves only. 

Q. Does it ever happen in the United Booking Offices, in 
the Family Department, that one manager of a theatre pays 
more for an act than another manager? 


A. Oh, yes. Very, very often. 

G. Have vou ever known one maneeer of 2 Keith theatre 
to ‘pay more for an act in the theatre that he managed than 
a Keith manager of another Keith theatre for the house that 


he managed? 

A. Well, I do not call to mind any special or specific act, 
but I know it is quite frequent. 

Q. Does not the Keith Circuit pay more for the acts playing 
on it than other managers pay for the samie acts? 

A. We bogk many houses in the Family Department for 
less money “than 125th Street or 23rd Street or the Fifth 
Avenue books them for. 

. And by “225th Street’’ you refer te a Keith house? 
. Well, it is a Proctor house. 

. The Harlem Opera House? | 

. Is that Keith’s? 


- Yes, and the Fifth Avenue is Proctor’s. 
. Yes; many times less and much less. 

Q. At these managers’ meetipgs that you have referred to, 
do some of the managers sometimes, with reference to a 
particular act, decide to pay one salary and other managers 
a higher salary? 

A. Those meetings are just a case of coming together every 
week to keep abreast of the times, and the cost and price and 
value of material. That is as far as the meetings are con- 
cerned. You might call them anything else. A man Says, 
“T saw this act, and I think it is worth about $250 a week.” 
Another man say, “I don’t think it is worth fifty cents,” 
and he has a right to his opinion. The other man can pay 
$250 for it if he wants to. The only trouble is not to let 
some one fellow establish a fictitious value on an act, whereby 
he might be able to get it for less money himself by doing 
something for the actor. It is only for protection te our 
trade and our business. 

Q. Now, with respect to that, I asked you before whether 
the method of checking up the salaries by this woman in your 
office was not to take care of a situation that could arise 
whereby a contract could be made for one salary, say, five 


PO pO>O 


‘hundred dollars—and the artist only paid $2507 


A. It is a protection to the trade and the business that we 
represent. 

Q. Now, is it also possible that a booking representative 
or a representative of a manager might inake a contract with 
an actor for a fictitious salary—say, five hundred dollars— 
when the average salary of that act was only three hundred 
dollars, and that particular booking representative or repre- 
sentative of the manager afterwards split the difference in 
the salary with the actor? 

A. We do not know that that is true, but we guard against 
that kind of business. 

Q. Is not that one of the purposes of checking up? j 

A. That is one of the purposes of controlling the trade and 


. Bee that nobody takes our candy away. 


Q. But so far as salaries are concerned, a manager can 
pay any price he pleases for an act? 

A. Yes, any price he pleases at any time. 

Mr. oe eing That is all. 

B r. Kelley: 

Q It is our Y corvation, I think, Mr. Hennessy, that the 
vaudeville profession, as a whole, is constantly subject to 


change? 

A. Decidedly. 

.Q. And going back to the time of its beginning, it is a 
change of advancement? 

es, sir; you must improve. 

Q. Yes. Now, the theatre equipment for the public has 
improved, the theatre equipment for the comfort and con- 
venience of the actor has improved, the standard of enter- 
tainment given has advanced, and the taste of the public 
has advanced. Am I correct in that? 

A. You are correct in all, with the exception of the taste 
of the-public. Whether that has advanced or not, it advances 
to suit the people who live in the time that you are talking 
of. I might not think so. } 

Q. You are a man whose eaperience covers a wide period 
of years, even from the beginning, and in your testimony you 
mentioned some individuals whose peculiar capacity and in- 
dividual excellence carried them over this period of years in 
continual favor with the public,—like Mcintyre & Heath, play- 
ing the same act. You could go outside of vaudeville, I 
suppose, and say the same thing of David Warfield, in con- 
nection with the “Music Master,’’ could you not? 

At The same principle applies. 

Q. And the same is true of Bert Williams also? 

A. Yes. 

Q. Take DeWolfe Hopper, where he gets up and recites 
“Casey at the Bat,” and it is always popular? 

A. Always. 

Q. And that does not refer to Pat Casey either. 

Mr. Walsh: Although he is always at the bat. 

Mr.a#Kelley: Yes, he is always at the bat. 

By Mr. Kelley: 

Q. That relates particularly, I think, to only a few dis- 
tinguished actors—men of individual excellence. There afe 
a great number of acts that for a time met with considerable 
favor from the public, that eventually, to use a popular term, 
find themselves slipping; is not that true? 

A. There is the up and down from the beginning until a 
certain height. Afterwards you reduce. 

Q. In other words, the actor is up against a proposition in 
earning his livelihood wherein he is subject to that fluctua- 
tion of popularity, and he comes to that time where he feels 
himself slipping. Either he is wearing out individually, or 
his act which he is presenting is wearing out. Am I correct? 

A. Yes, absolutely. 

Mr. Walsh: Like Casey, he will eventually strike out. 

Mr. Casey: Yes. 

By Mr. Kelley: 

Q. I am now coming to this point, Mr. Hennessy: I take 
it that that sort of an actor, in that sphere, constitutes, let 
us say, the bulk of the profession of amusement? 

A. Oh, decidedly. 

Q. What have you to say—a man of your experience—of 
the status of that man or that kind of an actor when he 

, let us say, the pinnacle of his career? 
A. There are so many phases to that subject. He goes 


along, we will say, and he has a hard time when he starts 
out to get going. I cam recall an actor who played here in 
New York, and who was a tremendous hit in the clubs and 
so forth, but he found it almost impossible to get going— 
a single turn—a very capable act. He finally got started at 
a hundred, and later went along to five hundred. There is 
always a limit to the value of an act. A man or a woman 
in act No. 1 is worth so much money for the place which 
he or she occupies in the bill. Now, if he or she is only 
good for No. 2, one hundred and fifty to two hundred and 
fifty dollars a week is the limit for their services, because 
they draw nothing, and they have not the individuality of 
the man who holds place No. 6, and they do not get the 
money—they dd not get the opportunity. It is the same 
proposition in any line. Let us take, for instance, a tailor. 
There is a piece of goods, and he makes a suit out of it, and 
I like that suit, and I want a suit off of it, but there is not 
enough goods for me. I cannot use it. I cannot afford to 
buy it to make a pair of pants, because I would have to 
buy the whole piece; and it is the same way with the actor. 
He still sticks to what he got five years ago, without im- 
proving his material. If he can improve his material and 
live abreast of the times or a litile ahead, he is still in the 
ring, like Mcintyre & Heath. There are conditions—and 
this especially applies to the party I was thinking about— 
and the actor does net comply with the conditions as a geucérai 
thing.- If he thinks he ought to have a thousand dollars 
instead of eight hundred dollars, he still continues to think 
that. No actor, no matter how good or how bad he is, be- 
lieves anything but what he is the best in the business, and 
that is only natural. It is not egotism. He really believes it. 

Q. And have not the managers and all engaged in the pro- 
fession got to meet and deal with that characteristic in the 
actor? 

A. Yes. 

Q. They have to deal with it as they find it? 

A. Yes; but the main point is that when he started out 
fifteen or twenty years ago, the form of entertainment which 
the public demanded was different, and he is still doing the 
same kind of song and dance or the same monologue. Twenty 
or twenty-five years ago if you did not do Irish stories and 
do Irish songs and Irish reels, you did not get very far. 

Q. The Irish do not amount to so much today? 

A. Not so much today. 

Mr. Goodman: The Jewish boy is better? 

The Witness: Take the Jewish clientele out of the theatres 
of the city of New York, and of the country at large, and 
what would you have? The actor would not be able to get 
much money. You have got to cater to the people. They 
have their style of fun, much the same as the Irish had in 
my time, when there were only two or three Jewish boys in 
the business that amounted to anything, and they did Dutch 
characters. 

By Mr, Kelley: 

Q. What would happen if a manager, in this situation, 
did not cater to the public taste and anticipate it and try 
to live up to it? 

A. He would be interviewing the sheriff probably in a 
short time. 

Q. In your testimony some time back you brought out 
one point that I thought was well made. In speaking of 
Jimmie Mclntyre, you said he was a good business man—— 

A. He is the best I know. 

Q. And that he contemplated playing New York year after 
year, and for that reason, would not take twenty weeks of 
continuous glaying in New York City. Now, it is true, is it 
not, that if he took twenty weeks and remained here in New 
York, where the life is easy and there is much that appeals 
to a man he would wear himself out? 

A. X¥es. 

Q. Now, Mr. Hennessy, New York is the great theatrical 
exchange of America, is it not? 

A. It is considered so. 

Q. This is the headquarters? 

A. Yes. 

Q. I suppose there are many many more actors here every 
day in the year than in ail the rest of the country put 
together? ’ 

A. Unquestionably. 

Q. Is this-tendency apparent among actors: that they would 
sooner take one week at a high salary in New York, and 
stick around the rest of the year, than to go out into the 
country where they could get work? 

Mr. Walsh: Let us have an expression of his opinion 
about that. 4 

The Witness: I suppose that applies to some, but it does 
not apply to the actors who really keep going. They know 
the difference, 

By Mr. Kelley: 

Q. The business actors? 

A. Yes, the business actors. 

Q. As for the @erage actor who is much of the time found 
unempleyed, is that true? 

. 1 find and have always found that the actor who had 
some ability and was not employed—that was because he 
would not comply with the conditions that existed, and he 
thought his ae gs were worth more than the agent or 
the manager. e has no agent, because the agent knows 
that he is not worth the amount of money to the manager 
that he asks; consequently he has no agent; but he is still 
of that same opinion, from which you cannot change him. 

Q. You can convince him against his will, but he is of the 
same opinion still, regardless of what the fact is? 

A. Absolutely. 

Q. Taken as a whole, has the vaudeville business ever been 
as good or as sound as it is today? 

A. Ob, no; it is immense today, compared with all the 
vaudeville of the past. 

Q. An@ has that change been progressive and steady? 

A. It has come along gradually. I think it comes in waves 


sometimes. 
Examiner Moore: It is a growing industry? 
Yes, constantly. 


The Witness: 

Examiner Moore: It started twenty years ago with nothing, 
and now it is still growing? 

The Witness: It is the greatest form of entertainment 


That is true, Mr. Examiner. I think that 


. RE-DIRECT EXAMINATION. 

By Mr. Walsh: 

Q. Reverting-again to these Tuesday and Wednesday meet- 
ings of managers with the booking representatives at the 
Palace Theatre, when these managers are there, do they 
have an opportunity to see and to ascertain from the books 
of the United Booking Offices what contracts the others have 
made for the ensuing weeks? 

A. Our books are absolutely open to each and’ every man- 
ager or his representative, without any restriction whatever 
at any time, with the exception of the man who wants to 
find out what this actor got for try-out, in order that he may 
oot, + We want him to go and make his own deal. 

. Yes. 

A. Wev~tio not want him to say to the agent or the actor 
“You worked such and such a week for $40,” if it is below his 
scale. Say that an actor gives his booking to Mr. Webber, 
for instance, for seo a week. Mr. Webber cannot book that 
act with us for $175 a week, without a telegram or some- 
thing showing that the actor has accepted it; but he can 
book for $200, 


Q. So that each manager knows the terms under which 
another manager is getting an act? ° 

A. He can, if he wants to, with the exception of a specially 
made price, which is none of his business. 

(Thereupon, at 1:15 o’clock p. m., a recess was taken until 


“2:00 o'clock p. m.) 
AFTER RECESS. 

(The hearing was resumed at 2:25 p. m.) ° 

Present : 

Examiner Moore and counsel as before noted. 

DANIEL F. HENNESSY 
the witness under examination at the taking of recess, re- 
sumed the stand, and testified further as follows: 
CROSS EXAMINATION (Continued). 

By Mr. Goodman : 

Q. Does the United Booking Offices ship any of the theatrical 
properties which the actor uses in connection with his act? 

A. They have nothing to do with that at all. That belongs 
purely to the actor—is part of his act. 

Q. Does the actor, or rather the United Booking Offices, 
pay the actors’ railroad fares or transportation? 

A. He pays his own fares and transportation. 

Q. In reference now to the theatres that you are familiar 
with, that book through the United Booking Offices, those 
theatres have stock sets of scenery, do they not? . 

A. A theatre is always equipped with its asbestos curtains, 
garden scenes, street scenes, palace of arts, bed chamber 
scenes, etc., and they always stay.in the theatres. 

Q. They are originaily purchased from the manufacturer 
of those things? 

A. The scene paifter has the scenes built and all the 
pa ag that goes with it, and paints it and sells it for so 
much. 

Q. Of course that material and certain theatrical properties 
may be purchased in one state and shipped to another state 
where a theatre is located? 

A. Surely. 

Q. But when it is so purchased and shipped to the theatre 
it remains in the theatre for a season or until its usefulness 
has worn out? 

A. Just as the lobby stays there. 

Q. Do any of these theatres that book through the United 
Booking Offices, such as Keith’s theatres, make it a business 
of selling scenery or theatrical properties, etc.? 

A. There is no reason for it. If the scenery becorfies time- 
worn, the scenery artist comes there and repaints it or paints 
the scenes for the next season. They might ship a set of 
scenes, for instance, from the Alhambra this season—at the 
end of the season they might be transferred to a theatre in 
Brookiyn, the Orpheum, for instance, as it is equally as good 
as new painted stuff. 

Q. It might be shipped from one theatre owned by the same 
company to another theatre owned by the same company— 

A. Yes, sir; it is just a custom, and at any rate is only 
shipped between theatres owned by the same company. 

Q. Do you take an actor of @ne—by that I mean an actor 
who is alone and does his or her act alone—what are the 
properties usually carried, for instance, if it is a monologue? 

A. They usually do not carry any scenery, they usually give 
them a street sceme or a garden scene or some perspective. 

Q. That is, the theatre furnishes the scenic effect. Then, 
what property, in the nature of clothes or costumes, does the 
actor carry with him? 

A. He carries all his own personal property or costumes. 

Q. Consisting of what? 

A. Clothes. If he wants a piano, the theatre furnishes the 
piano or a table, or whatever he wants, a barrel or a drum. 

Q. He does not carry those for sale but for his own personal 
use? 

A. For his own personal use. He does not carry them 
always. The theatre furnishes those things from the property 
room. Every well-stocked theatre has a property room 
wherein those things are to be found, and if they have not 
got them, why, they just go out and borrow or rent them for 
the week. 

Q. These scenes used in the theatre—they are part of the 
equipment of the theatre just as the chandeliers and lights 
on the stage, etc.? 

A. Yes, sir; just the same, 

Q. I would like you to explain whether it would be advan- 
tageous for two theatres in one city, other than in the very 
large cities, like New York and Chicago, owned. by different 
managers, to book through the same booking office? 

A. Well, that depends very much on the attitude of the 
local manager in that particular town. Of course they like 
to have a certain line of acts, as the merchant does, a certain 
‘line of goods, or as a specialist does. As a criminal lawyer, 
your line would be criminal law. 

Q. You need not pick on me? 

A. No, but if you want an explanation of it, that is the way 
to get it—take any of those kinds of things. We will say 
this gentieman over heré (indicating) represents the Orpheum 
Circuit, and Mr. Weber presents to the Orpheum Circuit an 
act to go over that circuit which Mr. Vincent does not think 
is quite the act for his circuit. The United Booking Office 
might think it was, so if he does not play the Orpheum Cir- 
cuit, but the Pantages Circuit, that makes it somewhat 
better for the others— 

Q. I do not think you quite got my question. 
heard of so-called opposition acts? 

A. Yes, sir. bd 

Q. What does that term “opposition’’ and explain how it 
arose? 

A. Well, opposition acts are acts that will play in the same 
town in opposition to another theatre, no matter what circuit 
it belongs to. If it is an act that costs $250 or 
enough to be featured—the other man does not want to play 
it after it has played the opposition house for the reason 
that its value to him has gone, for the other reason that the 
other man charges $1 his highest price and this other man 
charges 30 cents for his highest price. He tries to maintain 
a certain standard of acts. 

Q. Even if_the price were the same fcr the two houses and 
there were two competing houses in one town, it would not 
be good business for the manager to knowingly play acts 
that had played in the competing house within a month or 
two? 

A. The only way for me to answer that is for me to answer 
it in my own personal dealings. I would not play them. 

By Mr. Kelley: 

Q. Why would you not play them? 

A. Because the value would not be commensurate with the 
amount of money I would get, and besides I would not want 
my acts compared with another man’s acts. I want to be 
distinctive always. . 

Q. That is the secret of theatrical success, is it not? 

A. Yes, sir; certainly. 

Mr. Goodman: That is all. 


REDIRECT EXAMINATION. 

By Mr. Walsh: 

Q. Referring to this question of transportation of para- 
phernalia, as I understand it, the U. B. 0. do not have any- 
thing to do with the transportation of the vaudeville actor’s 
scenery or costumes or werking apparatus? 

A. None whatever. 

Q. The actor takes that around himself? 


You have 





A. Yes, sir. 
Q. And sometimes t is a large amount of material and 
sometimes very cumbe e? 
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A. Yes, sir. ° 
Q. And he has to ship it by express or some other way of 
transportation? 
A. Baggage, express or private car, if it is large enough. 
Q. Sometimes it is so large that it has to be transported 
by private cars? 












































A. I do not know of any one case of that kind. It might 
true. 

Q. It might be true? 

A. Yes, sir. 


Q. Are there any of the actors who are booked by the 
vy. B..O. required to furnish the U. B. O. any literature of 
any kind as to the character of their presentations to the 

lic? : 
ot Well, they are supposed to furnish first the line of 
pilling as to their acts and what it contains or pertains to, so 
as to be intelligently presented on the program or in the 
press notice run by the press-agent in the various towns. 

Q. And that press-agent is who? 

A. The press agent of the— 

Q. Of whom— 

A. Of the manager of the theatre, 

Q. Does the U. B. O. have any press agent or any adver- 
tising agent who advertises the business of any of the theatres 
tsat they beek for? 

A. They have a press department, the inner working of. 
which are never investigated or gone into at all, 

@. I am only asking you as to the outer workings of it. 
Does the U. B. O. send out any advertisements at all as to 
the character of its business or the working of any of the 

ists? 

*. No; they have a press sheet which gives the description 
of the acts, the description of the play or story or something 
of that kind, which is a part and parcel of the actor’s con- 
tract to furnish—billing and photographs two weeks in 
advance, so that they may be handled judiciously by the 
representatives of the house, who knows nothing about the 
house or the act. 

Q. Oh, yes. In that respect the U. B. O. is a sort of go- 
between between the actor and manager of the house where 
the act is to appear, to make sure that his billing and adver- 
tisements and photographs are— 

A. No; I would not say he is a go-between. It is part and 
parcel of the contract of the actor to furnish certain material 
for the advertisement of the act. The manager could not 
take shows without knowing something about them. Mr. 
Waish, to thoroughly understand this, you will have to put 
yourself in the position of a lcval manager back in the 
U. B. O. office. . 

Q. Quite right. We will say I am Mr. Shay, from Buffalo. 

A. You are booking shows—you are booking Jones & Jones. 
You saw the act and know what it is, and it is alright, 
and up to that point it is alright. I am booking it to you 
on May 21. Now, the agent that books that or the actor, if 
he books direct, is supposed to send to you two weeks in 
advance or a week in advance—I am not certain, but whatever 
time is specified in the contract—photographs and billing and 
such material as will enable the local manager to present in 
the local papers advertisements for the coming attractions. 
Q. I see. 

A. That is all there is to it. 

Q. Does the U. B, O. transport that to the managers of the 
theatres? 

A. No; the agent of the actor should do it. 

Q. Who does do it? 


Q. You are not sure about that? 

A. I know either the manager or the agent does it. We 
do not do any part of it. We should not hesitate to send, 
however, on short notice or anything of that kind, to assist 
out, that material. 

Q. What I am trying to find out— 

A. It is not a part of the business, though. 

Q. Is it not a part of the business? 

A. No, sir; it is a part of the contract that the agent signa, 
to furnish that. The agent—the actor makes an arrangement 
with some press bureaus or something of that kind to keep 
in a stock of photographs and billing, which they are very 
anxious to get. The more times the actor’s name is men- 
tioned and the more reading notice he gets prior to his en- 
gagement, the better— 

Q. It redounds to the benefit of all to get publicity? 

A. Yes, sir; but the actor especially, after the show is over, 
because ‘many of the newspaper men just simply take the 
previous notices about the actor and revamp them into the 
present tense. 

Q. Quite right. Well, is there connected with the U. B. O. 
a press department? 

A. No. 

Q. There is not any press department of any kind? 

A. There is a press department up stairs, but no part of 
the U. B.-O. as I have understood it. 

Q. What does it do? 

A. It keeps on file the photographs or photogravures of 
the acts and lists of billing and press sheets, describing to 
some extent more or less the acts. 

Q. To whom does that go to and what is the purpose of it? 

A. It is up stairs. Does not the Orpheum own that press 
department? 

Mr. Goodman: Well, the fact is— 

Mr. Walsh: Mr. Goodman will make a statement of that for 
the record. 

Mr. Goodman: There is a press department which is owned 
by the Photograph & Press Bureau, Iucorporated, a New York 
corporation, and that has offices in the same building on the 
same floor with the Orpheum Circuit and the United Booking 
Offices. 

Mr. Walsh: Big time? 

Mr. Goodman: Yes, to relieve the actor of the necessity of 
mailing his photographs and billing matters to the theatres 
and on the other hand to assure the theatres of the prompt 
receipt, at least two weeks ‘in advance, of the billing matter 
and photographs. The Photograph & Press Bureau sends to 
each theatre at least two weeks in advance, the ph phs 
and press matter and billing matter at a charge, I think, of 
seven dollars a week to the theatre—nothing to the actor. 
That was an innovation introduced, I think, about two or 
three years ago, previous to which time the actor had to 
attend, himself, to the sending of the press matter and 
billing matter at his own expense and own risk, and he so 
often neglected to do it, and there was so much trouble 
about it, that this was established for the purpose of taking 
that really away from the actor entirely, and while it is in 
the contract that he shall furnish such press matter and 
billing mattef, as an actual working out, he does not do it. 

Mr. Walsh: Who are the officers of that corporation? 

Mr. Goodman: I think I can tell from this paper. The 
officers and directors are nominal. The stock of that com- 
pany is owned, half by the United Booking Office and half 
by Martin Beck. ‘The capital stock is $1,000; it was incor- 
porated September 4th, 1912. Five shares are owned by 


Mr. Walsh: Yes. Do they run a photographing gallery? 

Mr. Goodman: No; the artist or the artist’s representative 
will give the photograph to the Press Bureau, and a series 
of pictures. This Photograph and Press Bureau will, at its 
own expense, have these duplicated perhaps a hundred-fold, 
so there is always a great supply of those pictures on hand, 

Mr. Walsh: I took this from the foyer of Keith's Theatre 
this week; it was in the corner, in a large framed poster, 
“When Mr. E. F. Albee, owner of B. F. Keith’s Circuit, 
presents art, as he does of a certainty, you can be sure 
it is some show. He is the world’s greatest show man 
and hence pack up your troubles and move to Keith’s.” 

Is this material such as that that is reproduced by this 
Press Bureauf 


Mr. Goodman: No; that is just house advertising. 


M. Waish: That is, the manager of Keith’s in Washington 
gets this up and puts it in the foyer? 


Mr. Goodman: Yes, sir. I can bring to you the forms 
that are used in the Photograph & Press Bureau. I am 
sorry I have not got them with me, but I can have them 
here tomorrow—just a few samples of those that are sent 
out. 


By Mr. Walsh: 
Q. Do yeu know whether or not Mr. Murdock and Mr, 
Beck own acts? 


A. None that I know of. 

Q. You do not know anything about that? 

A. No; I think Mr. Beck—you’ ask if I know. O , I do 
not know positively. 

Q. I understand. 

A. I know Mr. Murdock has not, to any knowledge that I 
have got—and I am very closely associated—I know he has 
no interest in any act; none that I know of, anyway. 

Q. Do you know anything about Mr. Lovenberg? 

A. I understand Mr. Lovenberg has produced acts for a 
number of years, but he is an individual manager on the 
outside. 

Q. He buys scenery, does he not? 

A. He produces the acts. 

Q. And buys the material and the acts? 

A. He must buy it or be trusted. 

Q. Mr. Lovenberg engages acts; he buys the costumes and 
he buys the scenery and the other paraphernalia that is 
necessary to produce the acts; is that what he does? 

A. Mr. Lovenberg produces acts, In the first place, Mr. 
Lovenberg is a man of probably 35 or 40 years’ practic 
experience in the show business, as a musica) director. 
remember him with musical shows away back 35 years 
ago. He is a man of very considerable ability in the business. 

Q. I have no doubt. 

A. And as an outsides line from managing a theatre, he 
reserves the same right to produce an act that will be bene- 
ficial to the profession at large, and he buys and produces and 
rehearses the act, and gives to it that knowledge of the show 
man. 





The verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. 
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A. I think they do. 


the United Booking Offices and five shares by Martin Beck. 
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Kurty’s Troupe 
2d half 
(Same as _ Seattle, 
ist half) 
TAFT, CAL. 
Hippodrome 
(20-21) 
McLean & Lee 
Dale Wilson 
Aerial Bartletts 
(25-26) 
McCree & Ledman 
The Morenos 
Gus Erdman 
Western Four 
Wells & Sells 


DALLAS, TEX. 

Majestic 
‘Brent Hayes 
Halliday & Wilette 
Wallace Galvin 
Gus Edwards Revu 
Bert Fitzgibbons 
$ Jahns 


FORT WORTH 
Majestic 

Parker Bros 

“4 Buttercups” 

J R Gordon Co 

Eddie Borden Co 

Stella Mayhew 

ae E Ball & Bro 

he Randalls 


GALVESTON, TEX 
Majestic 


4 (21-238) 
Same bill plays 
Austin 24-26) 

elen 
Rizzo & Buff 
Valerie Bergere Co 
Jean Sothern 
A Rasch Co 
Walter Brower 
Merians Dogs 


NEW YORK CITY. 
Hamilton 
Nelusco & Hurley 
Weber Beck & F 
ancy Boyer Co 
Selbina La Pearl 
(Two to fill) 

2d half 
Tony 


“Billet 138” 
(Four to fill) 
Jefferson 
Wonder Horse 
Blanche Moore 





BILLS NEXT WEEK. 
(Continued from page 28) 


VANCOUVER, B. C. 
Columbia 
3 Wallflowers 
Haddon & Norman 
Tom Mahoney 
Alco Trio 
Lalitta Ward Davis 
2d half 
(Same as No. Yak- 
im, ist half) 
WALLA WALLA 
Liberty 
Snow Sigworth & S 
Fred & Peg Pymm 
McGrath & Yeoman 
Polly Oz & Chick 
Wolf & Wilton 


INTERSTATE CIRCUIT 


Palace Theatre Building, New York City 


HOUSTON, TEX. 

Majestic 
Alex Sparks Co 
Parish & Peru 
DeWolf Girls 
Largay & Snee 
Macart & Bradford 
Bob Halli 
A & G Fails 

LITTLE ROCK 

Majestic 
Juggling Nelson 
Fox & Ingraham 
Deleon & Davies 
Al Herman 
(One to fill) 

2d half 
Blackburn & Wiley 
N DeCoursey 3 
Babier Thatcher Co 
Page Hack & Mac 
(One to fill) 

SAN ANTONIO 
Mystic Hansen 3 
Weber & Ridnor 
Paul Decker Co 
Helen Trix & Sis 
Regay & Sheehan 
Lew Dockstadater 
Elley Co 


B>S. MOSS CIRCUIT 


729 Seventh Ave., New York City 


Barnett & Son 
Wilbur & Lyde 
Wm Dick 


“Billet 13” 


La Faye Co 
(Three to fill) 
2d half 


Blanche Moore 
Holmes & Hollister 
Weber Beck & F 
Carl McCullough 
Selbina La Pearl 
(Five to fill) 


Prospect 
Evelyn O'Neill 
Mack & Lee 
Burns & Wilson 
Werner Amoros 3 
(One to fill) 

2d haif 
Marr & Evans 
Anderson & Rehan 
Stone & McAvoy 
(Two to fill) 

Regent 
Marr & Evans 
Holmes & Hollister 
J & B Morgan 
Carl McCullough 
(Two to fill 

2d half 
Wonder Horse 
Mack & Lee 
Barnett & Son 
“Motor Boating” 
(Two to fill) 

BROOKLYN 

Flatbush 
Tony 
Anderson & Rehan 
Gillen & Mulcahy 
The Frescotts 
(Two to fill) 

2d half 
Nelusco & Hurley 
Wm Dick 
Nancy Boyer Co 
J & B Morgan 
The Frescotts 
(One to fill) 
BALTIMORE, MD. 

Garden 
P Conchas Jr Co 
Phil Davis 
Singing School 
Hank Brown Co 
Review Comiques 
NORRISTOWN, PA 

Garrick 
Tommy Allen Co 

2d half 
Maude Baxter 
Sam Liebert . 
Billy Schoen 
Nursey & Boys 
PHILADELPHIA 

Athambra 
Knapp & Cornella 
Maude Baxter 


Nursey & Boys 

2d. half 
Bennington & Scott 
Manny Feely. & K 
“Temptation” 

Cross Keys 

Girl in Basket 
Izetta 
Manny Feeley & K 
Harry Oakes Co 
May Melville 
“Temptation” 

2d half 
Vim Beauty & H 
Miller & Capman 
Knapp & Cornella 
Al Johnson Co 
Mullen & Francis 
Listen Louie 

Globe 


oO 
Two Misfits 


Dora Hilton Co 
Fisher Hawley Co 
Murray Livingston 
Four Bangards 


SO BETHLEHEM, 
PA. 

Paiace 
Sammy Duncan 
Sam Liebert Co 
(One to fill) 

2d half 
O’Dare & C Boys 
Billie Seaton 
LaTour & Gold 


TRENTON, N. J. 

State 

O’' Dare & C Boys 

Stone & McAvoy 

(Two to fill) 

Arm of the Law 

Sammy Duncan 

Wer’r Amoros Trio 

(One to fill) 


WASHINGTON, 
Cosmos 


Dawson Lan’n & °C 
Frank Farro 
“Woman I Marry” 
Harvey Haney & G 
Christie & Bennett 
Zerthos Dogs 





PARIS 
Alhambra 
Cicily Courtnidge 
Georgel 
Cornalla & Eddie 
Flying Martins 
Victor Kelly 
Frank Maura 
Charlier 
Judge’s Seals 
Clarks (cycle) 
Visions 





Palace 


Regine Flory 
L orton 

Ray Kay 
Felix Ford 
Denier Warren 
Jack Hurlbert 
Marie Mitchell 
Gwen Brogden 
Jean Castener 
D Cation 
Tiller’s Girls _ 








POSTCARD 


LETTERS 
ISSUE ONL 








LETTERS 


When sending for mail to VARIETY, - 
address Mail Clerk 


ADVERTISING OR 


ADVERTISED IN ONE 


S WILL NOT BE 














A 
Abbott Edith 
Aldwell Ernest 
Allan Freddy 
Alfred Jeck 
Allen Mickey 
Anderson Howard 
Andrews Fred 
Arnand Grace 
Ashlyn Belle 
Atkinson Olive 


B 
Baker Buddy 
Banks Ted 
Barnes Madge 
Barnett Camille 
Barry Mrs Mabel 
Barton & Ashley 
Barton John 
Bashowr F H 
Bayard Victor 
Bell Harry ~ 
Bell Opal . 
Berret Louis 
Bennett Chas D 
Bentzel Mr 
Berkey Grayce 
Bernet Sonnie 
Bissitt Mrs J 
Bittner Corp Ed 
Bowman Sergent 
Branner Laura 
Brown Walter 
Bridwel!l Gabrielle 
Brittain Frank . 
Brown & Barrows 
Budd Ruth 
Burke Frank 
Burke Minnie 
Burnard Babe 
Burton Sydney 
Burton Richard 


Cc 
Casdownle Phoebe 
Cambell Bob 
Carlyle Louise 
Charmien Arthur 


Collins Mr 8 


Cooke Wm H 
Cornell Frances 


cov Frank 
Cullen Frank 
Conrad Con 


D 
Darley Brian 
Dio Dato Frank 
Davenport P. 
Kitties Kincai 
Davis Wm 
Davis Geo K 
Dell Mabel Fonda 
Deloemim 8 
De Roomis Alphorus 
Dewey George 
Diamond Carolina 
Dixon Dorothy 
Doagon Miss 
Doherty Bell A 
Donovan Fannie 
Dorothy Gladys 
Dudley Alice 
Duffy Dick 
Duyer Rena 
Emerson Chas Waldo 


Emerson Margaret 
Emerson Dorathy 


F 
Farrell & Waltou 
Fisher May 
Fitzgerald Dick 
5 Princeton Girls 
Flynn & Howard 
Fogley Mile M Patrice 
Ford Johnny 
Fox G L 
Frances Lawrence 
Francis Milton 
Frank J Herbert 





Ghilone Celia Grey Mildred 


Glya Harry Grey Jac 
Godfrey Dorothy Grey Jacquelyn 
Gonzeles H 

Gordon William H 
Gordon Marie Hale Frank 
Gordon Bessie Hall & Beck 


Hamlin & Mack 
Hannon William T 
Harker Cordelia 


Goulson Harry 
Grady Thomas J 
Green Violet 








performer you have seen; but soon you'll find you'll 
change your mind as he does his routine, because this 


jay knows how to play upon the violin, and you'll admit 
he’s some big hit when you hear him begin. 





Eleanor Woodruff Debuts in Lead. 
Los Angeles, April 16. 
Eleanor Woodruff made her debut 
as the new leading lady for Morosco 
in “Daddy Long Legs.” 


Sam Harris Returns. 
Sam H. Harris returned to New 
York Monday after having spent sev- 
eral weeks at French Lick. 
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| ; A Knockout at Monday Matinee 


and sensation all week at PALACE Theatre 
Everybody is wondering who has it. 


WANTED 


WELL KNOWN 
Motion Picture Actors and Actresses 


G Ss 
BERNARD RANVILLE who would like to break their jump to and from the East to appear 


SINGING from one to six weeks in the middle west under the most favorable | 


: ‘The Greatest Thing That | | ““"""~ ge : 


Want Musical Comedy and Revue People 
Came from France”’ 


Young, clever, good lookjng Revue girls for all Summer engagement. No 
PVE GOT IT 





Nene TO te a ae cme 


commission to pay, No Railway Fares, No Lay-Offs and Top Salary. Excellent 
opportunity for ambitious girls. Address J. K. GORHAM, a Director, - 
“The Midnight Frolic,” Hotel Grunewald, New Orleans, La. 








Astor Theatre Bldg. 


MEYER COHEN 


1531 Broadway, New York 











Jazz-Trombone Player 


known throughout the country 





Hart Richard 
Harvy Kitty 
Harvey Zella 
Hatfield Kathryn 


Howard Mr & 
Barney 

Howard Mary 

Howard Ed 


Mrs Keene Louis 


Kelly Mack 
Keltons 4 The 
Kennedy Joe 





La Mont Buster 
Lane Ted 

Lane & Waite 
Langford Howard 


M 


McCollum H H 
Mack Charlie 
McDonald Miss M 
McEachern Malcolm 
McHale Mae 
Mandel Jack 
Maree Ida 

May Evelyn 
Maye Betty 
Meehan Harry 
Meeligan Carl 
Merrifield Don C 


Migluio Frank 
Milla Lillian 

Mills &- Lockwood 
Miorana Victor L 
Monroe Bros 
Morris Ray 
Morton Mable 
Mudge Morton Duo 


N 
Nathan H 
Newton Irene 
Newton & Phelps 
Newman Ralph A 





(April 15) 





“SOMEWHERE 





WANTED 
FOR BOSTONIAN BURLESQUERS 
























































—_——_ 


Billy Halligan and Dama 
Sykes in a Merry 
Sketch About Real 





LAYS,SKETCHES, ACT§ 


WRITTEN TO ORDER. Up-to-the-Mip 
ute, Original and Exclusive Materia) 


Liberal Terms. 


4 


W. E. Nelson Playwriting Co, 


366 FIFTH AVE., N. Y. c 
Suite 516 


MecCREERY BLDG. 





oO 
Oakford Edward H 


Verna 


P 
Palmer Jack 
Palmer Betty 
Pathy Felix 
Peck Frank 


Q 
Quinlan Dan 


R 
Racey Edward 
Ramsey Musette 
Raynor Laure] E 
Reed ce 
Reilly John 
Reualdo Bros 
Richardson Farce 


8s 
Saunders Sarah 


AT LIBERTY Merrill Ethal Nixon Doc Oaks Percy Sells Eddie f 

pte + pemein John J | 

7 s $ oi P , , wille ac ‘s . i , “a nuki Haruko hannon Walter 4 
Wants to join standard vaudeville oct. Lae alte furnish my own jazz band. ae Repth B Owen & Meere Shaper Carol . 

° Address: MUSICIAN, Variety, New York NEWARK “NEWS Owens Evelyn La Shipley E J > 


Sherlock Florence 
Simpson J & Co 
Silvey John H 
Slattery J F 
Strength Jules 
Spector Jeane 


iy a aR a BB ph th te 


Vv #% 
Van Aken Alexandéet 
Van Aken Er 
Sander 
Van DerKoor Jean | 
Van Horn Robert 
Van Leir A 
Vennetta Dolly 
Verona Contess 


Pema eee 
ai ment) Ure Porto 

















op ma. 


Hayes John J Howard Jane Kerr Mrs H La Pierre Margaret Stevenson Gus A = 
Hazel Jimmy Hudson Muriel Kessler Sam La Vigne Geo “Hap” Be foe G Stewart & Earl ; 
Heather Josie Hutter Rose Kimberly Leon 2 99 Phelbreck , A Stillwell Margaret = 
Henderson Norma King Gus Lee Lola Pierce Geo B Stone Betty oF 
Herman Jay J King Frank G Leobulo Leo C Dattess Joan Sugg Renee ‘ 
Herry John S Jackson Jerome Klages Raymond Leonard Grace Pollard~Ju Sullivan J. 

Hill Roswell K Jardon Dorothy Knox Thomas Leonard Leon Potter William Cc Sullivan Wm 

Hill Emma Jerome & Carson Koebele Frang J Leonard Frank Potter W G Sully Estelle 

Haff Ada Joyce Louise Koppe Sol Leonard Jean Powell H W J 
Holbrook Florence Le Pearl Harry Powell Rose T 

Holman Harry c L Levy Charles Powers Wm H Taka S A 

Holst Marguerite Kaha Kalau Irene La France Ray Lewis Dave 1 Pressb M Tate Otto J 
Hooped E F Kay Claude La France Fred Lewis Pat erg sir Texas Comedy 4 
Hough C H Keate Earl H La Marie G Lorraine Della “ Thayer Ralph & 


. Ridno W H Vokes Harry 
A team of men. novelty musical act, a good trio, and two good zene } &.. Vokes & More 
singing burlesque women. ~Address CHAS. H. WALDRON, Wal- Estate Rome & Cox ecis aa B 
o u ex a nnie 
dron’s Casino, Boston, Mass. Russell ‘Marth Wallace tame 
Russel. Bob Ward & Cullen 
The most entertaining item on, the bill at 
the Palace Theatre is the sk#t, “Somewhere | ; 
in ogy a pocgeeeee by, and yg & “— t : 
Dama Sykes $ goo cause its n is cis 
wholesome as well as keen. The piece satir- A. Ratkowsky, Inc. ii 
izes the ‘real estate dealer, who specializes on a 
lots that are largely under water. He dis- | A 
covers a young woman who wants a safe | 
investment and “——, he — she _— = 
sum of money he is eager to make her a 1 
1423 Third Av Ces Near 80th Street partner. On this slender thread of a story 
is hung a generous collection of bright wit- | 
ticisms. . 
Harry A. Bond and company offer a play- | 
The Furniture of the Artist let, “Our Wife, ” the problem of the triangle, | 
HE true artist of the stage desires something out of the ordjnary in with an unexpected finish. The old device 
furniture, both in make and design. For a quarter century we have of toying with a couple of revolvers is em- 
furnished the majority of the homes of the artists—because—our location } ed effectively to capture interest at the 
out of the high rent zone makes our prices lowest; while our deferred pioy Th y is that of hiland 
payment terms enable you to pay—and buy—most economically and outset. e case 1S at of a philanderer 
conveniently. about to run f&way with another man’s wife. 
The supposed ——, seeeperen, ane oo | 
“appara e ° expected clash is turned to negotiation, w 
«all Ae -ROOM yetsetss 245 oon a Ae -ROOM APARTMENT $585 ieoten wel sustained ms the climax. Wa ge i ee ad ; 
Skeet Gallagher and Irene Martin are divert- e ve just completed our Sp Ss 
Chnaisting aoe Ported For.) }: ee Se eee ee eas ing in their hotel sketch, , re resenting the collection of scarfs, ipontees, stoles and = 
si lei MER retgrn of a soldier to his old job as elevator novelty fur pieces you are t 
VAL 2 \s ROOM npn. 875 | $1,000 Af RooM APARTMENT $750 y, only to find a = ne his position. As of Sure, “43e ou to aoe this unusual, 
500 ay. e values will urge you to mm) 
‘ Period Furniture of Rare Beauty... F Elaborate Designs In Period Furniture Sweater he is glad be ‘take her with the Job. Gas y ge y i 
ee 8’ > r TI ction is humorous and is further br - . © 
Liberty Loan Bonds Accepted at Full Face Value ened by good singing. ng As manufacturers, we offer you the | i 
mig i ragga Baker and Rogers, tramp comedians, also best values at the lowest prices. 3 
‘OUR R LIBERAL TERMS 7 s ‘ srovide some pleasing songs, their parodies 4 
Value | Deposit Week Write for New 80-Page Catalog Ceing clever and their comedy lively. Others. Special discount te the profession. N 
$100 00 | | 15% | and 8-Page 2a — ig 284 on the bill are igtear ond ay ~— Rowers 
dl | Easily reached. from West Side by ventriloquists; Tommy aydn an rmen 
ne} . | — 86th or 59th Street Crosstown Cars Ercelle, og comedian and vie: the 34 WEST 34th STREET 
, ’ Cas Terms apply to New York Ferrari Girls, classic dancers; e Dennis 
: $500 0.00 Dtecepat ate, New ervey and Connectint Brothers, aecrialists, and Eva Tanguay, as NEW YORK CITY 
ag ci noisy as ever. E 
Fer 
ry i 
he 3 , 
a se nc ' | en 
| EVERY TUESDAY IN NEW YORK : 








Behrens—Phone: Bryant 935 


Note NEW PERMANENT ADDRESS, 162 West 48th Street 
PHILADELPHIA—908 Walnut Street 
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JUST OFF THE PRESS 


We Predict This Ballad To Be The Biggest HIT Ever Published 
You Can Learn It From This Copy 





By the writers of “Some Day Ill Make You Glad” 


Words by In The Heart Of A Fool 


: Music by 
MAX C. FREEDMAN HARRY D. SQUIRES 
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Valse Lento 


2 


Voice 
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Just like 


like still 



























































play with then 


a &et the past In time I could learn 
; horus (with expression) 























And tossed like a 
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the wreck youve made of me. Like 








by would break all its play - things You broke my heart, you. were 
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Tho you've been un - true, there's a pray’ still for 








Jyou, 
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Down inthe heart of a fooL In the fool 





























J. M. Co. 649-2 Copyright 1919 by Joe Morris Music Co.145 W.45t* St. New York, N. ¥. 


The Publishers reserve the right to the use of this Music or Melody for any Mechanical Instruments. é 
International Copyright Secured, Albert & Son Australtan Agent Sidney 


~ : 


Write, Wire or Call'‘Imm iately for Orchestrations, now ready in all keys. 


JOE MORRIS MUSIC CO. 


CHICAGO 145 West 45th St. PHILADELPHIA 
Grand Opera House BKidg. ns Dad YORK CITY Roem 361, Keith Theatre Bldg. 
BOSTON 


ST. LOUIS © MINNEAPOLIS 
230 Tremont St. +» 701 Holland Bldg. . 355 Loeb Arcade Bldg. 
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She want-ed some kind of pet, — All day she cried en-t:) he 
But ev-’ry time he came back ;__ A thing or th An-go-ta 
— fe -. | 
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Everyone Wants to. Sing This Song! 


The Greatest Moveltv-Comed¥ Sone - 
Ever Produced 


ME-OW 


KERR MEL KAUFN YN 
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were kept a wake, 
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I'll search a -round the cit’ y Ti 361) «(ied @) kt «ty, So he brought one 
Each aight up - on the rail-ing You could hear him wail ing All the oeigh-bors 
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Twice they had 
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W ite, Wire or Call 
for 

Professional Copy 

and Orchestration 
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-- +a -ret, but just one tone he'd play, 
cab-a ret, but just one tune he'd play, 
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ly Tie ev-er taunt-ing gtu aot 
1a's song w) itt etr- dure When An-gel Ga-briel blows, 


and tax es are sure 
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A Cat’s Tale 
of a Wail 


andl a 
Whale of a Tale 


To MEL B. KAUFMANS 


famous instrumental hit, 


“ME-OW” 
HARRY D. KERR has writ 


ten one of the most original 
and clever comedy lyrics ever 
conceived. A SCREAM IN 
EVERY LINE. Any kind of 
an act can put this song on 
and create a laughing riot, 
Lois of extra choruses, about 
the “howl” of the Bolshevik; 
the “howl” when the towa 
goes dry, etc. 











Everyone is familiar with the 
tune, played by all the bed 
orchestras in the country. 
THE SONG QUICK so you can be 
among the first to put over a hit 
that will stop any show. - 
one in your audience 


“ME-OW” when leaving the the 


SAM Fox Pus.Co. arcane. CLEVELAND, rey USA. 
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Get Something! 


indiscriminate advertising is a useless 
waste. When you make an announce- 
ment, select a medium that covers the 
entire field both at home and abroad. 


VARIETY’S 
N.V.A. NUMBER 


(Special Issue) 





Will Be Published FRIDAY, MAY 30 


s of the 
‘ach every enlgee, agent 


This will touch the four corner 
arth and r 


‘ale and booking representative in the 
"a ‘world. 
[ANS 

1 hit, 

*" | IF YOU WANT RESULTS 
iginal 

. a You can’t afford to miss this edition. 

ind of Go on record as a member of the 

; ca National Vaudeville Artists 

i in the 

towa 


or N. V. A. Number 
of VARIETY 


SEND COPY NOW AND BE ASSURED 
OF A PROMINENT POSITION 





3 The rates for advertising remain the same for 
| the N. V. A. Special Number. 


Send copy to any of VARIETY’S offices—at New 
_ York, Chicago or San Francisco. 











Ward William CHICAGO OFFICE. 
Wenner George 

Westcott Ida Wynn G 
Westscott Wran Gibs 

Western Helen ( 
Weston Verna 

Weston & Elaine H 
Weymer Al Hollaway Jack 
White Dere Princess Haas Chuck 
Whitley Babe Hays & Santos 
Wilbur Clarence Henlere Henri 
Wilson Muriel 
Wilson Frankie 
Wilson Doris 3 


“4 tT. 
i050 Hardy 
ioldinis 


Spanish 


K 
Kimball Maude 


Winston J 

Wolsey Boyne M 

Worth G Mack & Williams 
Wilson Harry McKenzie Kyra Miss 
Wilson Billy Mote Edith 


Miller Earl B 


Wilfe Daisy 
Maier Hazel 


Worth ‘Charlotte 








BURLESQUE ROUTES 
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(April 21-April 28.) 


‘‘Americans”’ 21 Worcester Worcester 28 How 
ard Boston. 

“Auto Girls” 21 Gayety Louisville 28 Lyceum 
Columbus. 

“Aviators” 21-23 Bway Camden N J 29 Easton 
30-3 Majestic Wiikes-Barre Pa. 

“Beauty Revue” 21 Lyceum Columbus 28 Gay 
ety Philadelphia 

“Beauty Trust’’ 21 Peoples Philadelphia 28 
Palace Baltimore. 

Behman Show 21 Majestic Jersey City 28 
Peoples Philadelphia. 


“Best Show in Town” 21 Star & Garter Chi 
cago 27-29 Berchel Des Moines. 

“Blue Birds” 22 Easton 23-26 Majestic Wilkes 
Barre 28 Majestic Scranton. 

“Bon Tons” 21 Empire Brooklyn 
Newark. 

“Bostonians” 21 Gayety Omaha 
Kansas City Mo. 

“Bowerys” 21 Casino Philadelphia 
& Seamon’s New York. 

“Broadway Belles” 21 
Gayety: Sioux City 

“Burlesque Review” 21 Hurtig & Seamon’s 
New -York 1-3 Park Bridgeport. 

“Burlesque Wonder Show” 24-26 Park Bridge- 
port 28 Colonial Providence. 

“Cheer Up America’ 21 Colonial Providence 
28 Gayety Boston. 
Dixon’s “Big Revue’”’ 
Olympic New York. 
“Follies of Day’ 21 
ety Toronto. r 
“Follies of Pleasure 21-22 Wheeling 238-24 
Steubensyille 25-26 Canton 28 Victoria Pitts- 

burgh. 

“French Frotlics’ 21 
Star St Paul. 

“Frolics of Night’’ 21 Standard St Louls 27-28 
Grand Terre Haute 22-8 Majestic Indian- 
apolis. 

“Girls de Looks’ 21 Gayety Rochester 28-30 
Bastabie Syracuse 1-2 Lumberg Utica N Y. 

“Girls from Follies” 21 Howard Boston 28 
Gayety Brooklyn. 

“Girls from Joyland”’ 
28 Penn Circuit. 

“Girls of U S A” 21 Miner’s Bronx New York 
28 Casino Brooklyn. 

“Golden Crook” 21 Olympic Cincinnati 28 Star 
& Garter Chicago. 

“Grown-Up Babies” 21 Engelwood Chicago 28 
Crown Chicago. 

Hastings Harry 21 Empire Althany 28 
Boston. 

“Hello America” 21 Gayety Washington D C 
28 Gavety Pittsburgh. 

“Hello Paree’”’ 21 Garden Buffalo 28 Empire 
Cleveland. 

“High Flyers” 21 Gilmore Springfield 28 Wor- 
cester Worcester Mass. 

“Hino Hip Hurrah” 21 Gayety Kansas City Mo 


28 L O. 

Howe Sam 21 Gayety Toronto 28 Gayety Buf- 
falo. 

“Innocent Maids” 24-26 Bway Camden 27-30 
Camp Dix Wrightstown 1-3 Grand Trenton 
N J. 

Irwin’s “Big Show” 21 Columbia New 
Empire Brooklyn. 

“Jolly Girls’ 21 Olympic New York 
more Springfield Mass. 

Kelly Lew 21 Columbia Chicago 
Detroit. 

“Liberty Girls” 21-23 Rastable Syracuse 24-26 
Lumberg Utica N Y 28 Gayety Montreal. 

‘Lid Lifters’ 21-22 Armory Binghamton 28 
Amsterdam 29- 30 Watertown 1 Oswego 2-3 
Inter Niagara Falia N Y. 

“Maids of America” 21 Gayety Boston 28 
Grand Hartford. 

“Mafjestics” 21 Casino Brooklyn 


28 Empire 
28 Gayety 
28 Hurtig 


Star St Paul 27-29 


21 Star Brooklyn 28 


Gayety Detroit 28 Gay 


Gayety Minneapolis 28 


21 Victoria Pittsburgh 


York 28 
28 Gil- 


28 Gayety 


28 L O. 








THE DANCING 


wn ROOTS 220 


THIS SEASON: PEN FOR OFFERS 
BRICE’S REVUE CO. FOR NEXT SEASON 


Address care of VARIETY, New York 


BEHRENS 


THEATRICAL COSTUMER 


162 West 48th Street, N. Y. C. 
JACK L. LIPSHUTZ, General Manager 























The Wise 

Birds Say: 

“It’s A Natural.” 
Say What 

They May, 

It’s a Hit! 


“RAINY 
BLUES” 


Featured at 


The 


PALACE 


THEATRE 


NEW YORK 


THIS WEEK 
(April 14th) 


By ee 
Yerke’s 

Jazarimba 
Orchestra 


Most -Original 
Tune 

Written in 
Years 


Great for Dancing, 
Dumb and 
Musical Acts. 


It’s Published By 


RICHMOND 


145 West 45th Street 
New York City 
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Madison and Dearborn Streets 


BEST PLACES TO STOP AND DINE AT 


LEONARD HICKS » HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


CHICAGO 


ye ah 








lines, “L”” road and subway. 
to theatrical folks. 
and cleanliness. 


ROOMS, WITH TILED BATH AND SHOWER, 
SYSTEM. 


YANDIS COURT 


241-247 West 43rd: St. Phone: Bryant 7912 


One, three and four-room apartments, with kit- 
chenettes, private bath and telephones. The privacy 
these apartments are noted for is one of Its attrac- 


tions. 
$11.00 Up Weekly 


IRVINGTON HALL 


855 te 359 West 5ist St. Phone: Columbus 7152 


An elevator, fireproof building of the newest type, 
having every device and convenience. gE ae 
are beautifully arranged, and consist of 2, 3 and 4 
rooms, with kitchens and kitchenettes, tiled bath 


and ’phone. 
$15.00 Up Weekly 


500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the, direct supervision of the owners. 
off Broadwey, close to all booking effices, principal theatres, department stores, traction 


We are the lafeest maintainers of housekeeping furnished apartments specializing 
We are on the ground daily. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


341 to 347 a 45th St. 
Bullding De Luxe 
JUST COMPLETED; ELEVATOR apaamaaiares ARRANGED IN SUITES OF ONE, TWO AND THREE 
TILED KITCHENS, KITCHENETTES AND VACUUM 
THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENCE. 


$50.00 Up Monthly; $15.00 Up Weekly 








Address all communications te M. Claman 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 


Located in the heart of the city, just 


This alone insures prompt service 


Phone: Bryant 6255 


HENRI COURT 


312, 314 and 316 West 48th St. Phone: Bryant 8500 


An up-to-the-minute, new, fireproof buliding, 
arranged In apartments of three and four rooms with 
ktichens and private bath. ‘Phone In each apart- 


ment. 
$15.00 Up Weekly 


THE DUPLEX 


$25 and 330 West 43rd St. Phone: Bryant 4293-6131 
Three and four rooms with bath, furnished to a 
degree of modernness that excels anythin In this 
type of buliding. These apartments will accom- 

modate four or more adults. 
$9.00 Up Weekly 








MEXICAN RESTAURANT 
SONORA 


THE ONLY ONE IN NEW YORK 


Open nntil 3 A. M. 


216 WEST 42nd STREET 
NEW YORK CITY 


Next to the New Amsterdam Theatre 























Tel.: Bryant 554-555-7833 


Catering Exclusively to the Profession 


Private Bath and ’Phone 
fa Eaeh Apartment 


The Edmonds Furnished Apartments 


MRS. GEORGE aoe Megane 


776- 78-80 EIGHTH SAVENUE 
Between 47th and 48th Streets 


NEW YORK 


One Block to Times Square 


al Summer Rates from Jane te September 


ffice: 
778 EIGHTH AVENUE 








Phone: Bryant 1944 


Private Bath, 3-4 Rooms 


THE BERTHA 


FURNISHED APARTMENTS 
Complete fer Housekeeping—Clean and Airy 
323 West 48rd Street, NEW YORK CITY 


Catering to the comfort and beret ya of the profession 
Steam Heat and Electric Light - - 50 Up 


Geo. P. Schneider, Prep. 








Between 46th and 47th Streets 


THE ADELAIDE 


' 754-756 EIGHTH AVENUE 


Three, Four and Five-Reom High-Class Furnished Apartments—$10 Up 
Strictly Professional MRS. GEORGE HIEGEL, 


“THE RENDEZVOUS OF THEATRICAL’S BEST 


Lunch 60 Ceuts. SATURDAYS 
POS- LOW. NEW YORK CITY 





THE BEST ITALIAN DINNER IN THE CITY 





SMARTEST OF 
MOTOR RESORTS 


PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. I. Unequaied in Cuisine and Service. 
Open All Year 





Under direction of H. & J. Susskind 








One Block West of Broadway 





Mgr. Phones: Bryant 8960-1 








To the. Profession: 


Contrary to all reports, we have not 
raised rates at this hotel. Still catering 
to artists at same old rates. 


Seymore Hotel, Rochester, N. Y. 











Marion Dave 21 Gayety Montreal 28 Empire 
Albany. 

“Merry Rounders” 21 Jacques Waterbury 28 
Miner’s Bronx New York. 

“Midnight Maidens’ 21 Gayety Philadelphia 
28-30 Bway Camden N J. 

*“‘Mile-a-Minute Girls’’ 21 Empire Hoboken 28 
Star Brooklyn. 

*“Million-Dollar Dolls’’ 21 Orpheum Paterson 
28 Majestic Jersey City. 

“Mischief Makers’’ 21 Lyceum 
D C*28 Gayety Philadelphia. 

“Monte Carlo Girls’’ 21 Gayety Baltimore 28 
Lyceum Washington D C. 

“Oh Girls” 21 L O 28 Gayety St Louis. 

“Orientals” 24-26 Camp Dix Wrightstown N J 
28 Trocadero Philadelphia. 

“Pace Makers” 21 Century 
28 Standard St Louis. 

“Paris by Night” 21 Majestic Scranton 28-29 
Armory Binghamton. 

“Parisian Flirts’’ 21 Trocadero Philadelphia 
1-3 Bway Camden N J. 

“Pennant Winners” 20-21 Grand Terre Haute 
22-26 Majestic Indianapolis 28 Gayety Louis- 
ville. 

“Pirates” 21 Crown Chicago 28 Gayety Mil- 
waukee. 


Washington 


Kansas City Mo 


“Puss Puss” 21-23 Grand Akron 24-26 Park 
ane a. iy Cleveland. 
“Razzle Dazzle ayety Brook! 1- 
ged oe J aon wee 
“Reco reakers” 20-22 Gayety Sioux Ci 
x... coer, pages City Mo. . wd 
eeves alace Baltimore 28 Gayet 
Washington D C — 
“Roseland Girls’”’ 1 L O 28 Orpheum Pater- 


son. 

“Sight Seers’” 21 Gayety Pittsburgh 28-30 
Grand Akron 1-3 Park Youngutews oO. 
“Social Follies” 20-23 Camp Dix Wrightstown 
24-26 Grand Trenton 28 Empire Hoboken 


BS de 

“Social Maids’ 21 Grand Hartford 28 Jacques 
Waterbu 

“Speedway Girls” 21 Amsterdam 22-23 Water- 
town 24 Oswego 25-26 Inter Niagara Falis 
N Y 28 Star Toronto. 

“Sporting Widows” 21 Empire Newark 28 
Casino Philadelphia. 

“Star & Garter’ 21 Gayety Buffalo 28 Gayety 
Rochester. 

“Step Lively Girls” 21 Gayety St Louis 28 
Columbia Chicago. 

Sydell Rose 21 Lyric Dayton 28 Olympic Cin- 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 














“‘Tempters” 21 Star Toronto 28 Garden Buffalo. 
“20th Century Maids” 21 Empire Toledo 28 
Lyric Dayton. 

Watson Billy 20-22 Berchel Des Moines 28 
Gayety Omaha. 

“— Ben 21 Star Cleveland 28 Empire To- 


White. Pi Pat 21 Empire Cleveland 28 Cadillac 

etro 

Willems’ Mollie 21 Casino Boston 28 Columbia 
New York. 

‘“‘World Beaters” 21 Gayety Milwaukee 28 Gay- 
ety Minneapolis. 


LOS ANGELES. 


By GUY PRICE. 


Manager Bert St. John, of Clune’s Audi- 
torium received a letter last week from W. 
H. Clune from Gilman, Hot Springs, where 
he and Jim Young are taking a vacation. He 
says that they are eating more than the law 
allows and are keeping the guests busy listen- 
ing to the latest stories. 








James Anderson, manager at Clune’s Broad- 
way, has resigned to take a pdsition as gen- 
eral manager of four theatres in Santa Bar- 
bara that’ are owned by the Marcus family. 
He will be succeeded by Otto C. Little who 
has been putting ’em over at Seal Beach. 

Arthur Wenzel has been made manage7 of 
the Superba to succeed Matthew Bridge. It 
is said that many important changes in policy 
will come with the new management. 








a 
7.30 P. M—i1.38 P.M 
PEA WORLD'S 


GREA’ ICE SKATERS 
Addie Beer, of the Will King comedy at AND ICE BAbLiT 


Clune’s Auditorium, has gone to San Fran- = - 
cisco. ere. 


Tom Bourke, the well known Chicago Loop- 
hound, soon will be with us. He was formerly 
a confrere of Jack Lait, the Sherman House 
lounge-lizard. 




















Sam Harris announced that the Will King 
company will stay six weeks longer at the 
Auditorium Theatre where they have been very 
popuiar. 





Jhome & Healy 
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THE LARGEST THEATRICAL SHOE 
MANUFACTURERS INTHE WORLD. 


WE FIT ENTIRE COMPANIES 
OF ANY SIZE 
ALSO INDIVIDUAL ORDERS 


» WE FILL EVERY STAGE REQUIREMENT 


I. 
wht 





aw Pecos 


1554 Broacway. exeSr 
Sfati 2 Moko: vrs. 
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Guertrini & Co. 
The Leading and 
Accerdicse 


Factory 
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Beautify Your Face 


You must leek te make geed. 
of the weretesalen™ have J Fg | 
retained better parts by having me cor- 
their feature! Imperfections and 
blemishes. Consultation free. Fees 
reasonabie. 


Fr. KE. SMITH, M.D. 
347 Fifth Avenue, N. Y. C. 
(Opp. Waiderf) 


REDUCE YOUR BUST 
or other FAT 2 to 4 inches with ONE JAR of ‘COSI 
S yore et 
Pa the se igs SCURMIE, oust, 
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Charies Dillingham presents 


“EVERYTHING” 


A Mammoth Masieal Spestacie ty R. H. Barusiée 


HIPPODROME 


Matinee Dally, 2:15; Eveniag, 8:18 
‘Rverything’ 











NEW CATALOGUE OF 


H & PROFESSIONAL 
TRUNKS 
NOW READY 
14 Sizes $40.00 to $75.00 
Herkert & Meisel Trunk Co. 


910 Washington Ave., St. Louis 
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SAN FRANCISCO 


VARIETY’S 
SAN FRANCISCO OFFICE 


PANTAGES THEATRE BUILDING 
Phone: Douglass 2213 


~ 5 














PANTAGES.—April 13. Probably owing to 
€ summerlike weather, the usual Sunday 
afternoon matinee showed a decided falling 
off. The bill was an attractive one, with Mc- 
Kay’s Scotch Revue as the headline. In many 
Tespects this turn is different to the usual 
cotch acts. The girls are full of action, and 
at the same time being graceful and pretty. 

“Wee’’ May McKay scored with Scotch talk 
and delivered her songs with enough to do a 
Single. The whole aggregation made a win- 
ting hit with bagpipes and a drum final. Fer 
4n encore they jazzed some rag numbers on 
the bagpipes. 

Derkin’s Dogs, a remarkably clever canine 
act, was in second spot. One of the dogs do- 
ing a “drunk,” was responsible for many 
laughs. The turn went over big. They were 
followed by William Sisto, “The Italian States- 
man,” in good talk, with. quite an 
twist, which got some laughs and weat over 
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HAZEL 


(IRENE DUBUQUE) 


HATS, GOWNS, 
COSTUMES 


145 North Clark Street, Chicago 


“RENE 


Formerly with Edith Strickland 
Tel. Central 1899 
(HAZEL RANOUS) 








CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New York 
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H. HIC 








557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT BELAVERED TO YOUR HOME OR YOUR 
FRIENDS—TAKE IT TO YOUR WHEE-EXD OUTING 


KS & SON 
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1 Evening Gowns-—Street Costumes 


‘36 West Randoiph St. 


THEATRICAL COSTUMES 


Lingerie and Hats S 
SKETCHES FURNISHED 
CHICAGO, ILL. 


Phene: Randelph 1720 
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RESERVE THIS SPACE to tell all artists that we are still arranging 


Steamship Transportation to Europe 


ON ALL LINES AT SAME PRICES AS MAIN OFFICE 
PAUL TAUSIG & SON, 104 East 14th St.,. New York 
Central Savings Bank Building—Phone: Stuyvesant 1360 








LESTER 


LESTER BRILLIANT CREATION 





DESIGNER 
COSTUMER 
CREATOR 


gram inch tats te nee GEST EL ng aes She Sas 


GOWNS 


189 North Clark St., Chicago, IIl. 





big, winding up with playing the harmonica. 
Lowe and Baker Sisters would do better if 
they would eliminate the girl singing at the 
pa. They have the usual song and dance 
routine. 

Jim Doherty in “A Little Bit of Irish” 
offered a singing and talking act of unusual 
merit. Doherty has a pleasing tenor voice, 
but he spoiled his work by taking uncalled for 
encores. The Zara Carmen Trio, a juggling 
act, closed the vaudeville end of the program. 
A Pathe comedy and the Hearst International 
Weekly were the other numbers on the bill. 

.HIPPODROME.—April 13. The bill con- 
tained eight new acts. The Two Lillies has 
the opening spot in “A Dash of Daintiness.” 
They sre attractive girls and gave their rou- 
tine of songs and dances in a pl ng man- 
ner. They are worthy of a much better s 
on the bill. The two Caritons followed th 
an acrobatic turn. The men accomplished a 
number of difficult feats with apparent ease 
and scored a big hit. Marion Gibney, fourth 
on the bill, displayed clever showmanship and 
had a pean line of talk which went over 
big. Charles L. Willard & Co. in a comedy 
sketch, ‘“‘A Durn Good Reason,” pleased. 

One of the hits of the bill was the Horses 
Duo, a mixed team in high-class songs, and 
Polish Russian dancing with original settings 
and costumes of the meat peorenes = The 
woman possesses a voice an e man 
is an exceptional fine dancer. They scored 
big, and are entitled to better time. The 
Otto Brothers scored many laughs with trav- 
esty offering. 

The feature picture was Bessie Barriscale 
in “All of a Sudden Norma.” 

ALCAZAR.—“The Road to Happiness” 


(stock). 

— Go,” with Jack Wilson (@th 
week). 

COLUMBIA.—Tamaki Miura Grand Opera 


0. 
CURRAN.—Kolb & Dill in “As You Were” 
(24 week). 
MAJESTIC.—Robert Lawrence Stock Co. 
PRINCESS.—Bert Levey Vaudeville. 
WIGWAM.—A. H. & W. V. A. Vaudeville. 





The Red Circle Theatre, established by the 
War Camp Community Service to provide 
Saturday night entertainment for the service 
men, offered a splendid program last Saturday 
night. The theatre, situated in the Native 
Sons’ Hall, was established by the War Camp 
Community. 


Alfred Herts, director of the Sau Francisco 
Orehestra, was the vietor in a suit brought by 
Mrs. Herman Lewis, said to be 








agent in New York, to collect $900 she said 
was due her for obtaining the conductor his 
engagement in San Frasgcisco. Hertz testified 
he had employed Mrs. Lewis in New York to 
do soma meee ow work for him. After coming 
to San Francisco he sent her $100, and he 
considered that sum as full compensation for 
what she haz done. 


Tommy Burns, former champion heavyweight 
boxer of the world, appeared in the Police 
court here of having passed a worthless check 
for $225 on a local hotel. Burns was arrested 
in Los Angeles and was brought here for trial. 


A large downtown theatre for the past few 
years devoted to a straight picture policy, 
having every facility and adequately equipped 
for the presentation of productions, is said to 
be considering a girl show, and has, according 
to a report, made an offer to an established 
musical comedy show on a basis, giving 
the show the big end. The offer was not 
accepted. Since the success of the Ackerman 
& Harris show, “Lets Go,” at the Casino, there 
have been several rumors of girl shows in 
other local houses. 


Ackerman & Harris started something on 
the Coast when they installed glass runways 
in the Casino Theatre here. Now the glass 
runways threaten to become epidemic. The 
Columbia, in Oakland, and the Burbank, in 
Los Angeles, are the iatest to install this 
feature. 


“Sick-a-Bed” will be presented by the Al- 
week. 


cazar Stock Co. Haster 

The Will King Co. t at Clune’s 
Auditorium in Los Angeles fo been extended, 
with the return to the Hippodrome here now 
being set for May 18. King’s contract has 
been renewed with Ackerman & Harris, cov- 
ering a period of 40 weeks more. 




















The Alhambra returned to a straight pic- 
ture policy again this week, following an 
unsuccessful experiment with stock musical 
comedy and vaudeville. Bert Levey is said 
to be negotiating for the house fer his vaude- 
ville, but the condition that the Universal 
Service must accompany the lease appears to 
be the obstacle that will prevent the deal 
from being consummated. 





Homer F. Curran made a trip to Los 
geles _ — = = —— 
Majest at y. e 

fer that has 


JAMES MADISON 


1498 BROADWAY, NEW YORK 


A Vaudeville Author who worships at the 
Shrine of Old King Hokum 
My latest MADISON'S BUDGET Is No. 17. 





Price, $1. 
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ez2 Accordion Manatec- ; 
Works, Nw idee 4 
iy 
MACK, The Tailor| |} 
1563-1585 BROADWAY ar 






(Oppostte Strand Theetre) 

722-724-7386 SEVENTH AVE. 
(Opposite Columbia Theatre) . 
NEW YORK CITY Te 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Seeond Hand Innovatien and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prep- 
erty Trunks. Also old Taylor and Bal Trunks. 
Parlor Floor, 28 West 3lst St., New York City 


WARDROBE TRUNKS 


SPECIALLY BUILT PROFESSION 
AT % PRICES 


Many Bargains In Second Hand Wardrobe aad 
Property Trunks 


P. KOTLER, 570 Seventh Ave. 4 
Phone: Bryant 8736 Near 4ist St. mn. 


GOWNS 


High Class—New and Used 
L. Goodman 


2315 South State St. CHICAGO 


The Empire Shoe Store 


707 8TH AVENUE & 
Highart Short Vamp Feotwear 
OUR SPECIALTY 


Sizes | te 8—all widths. 
Mail erders gtven prompt attention 























tyes fen te Si pokes 


: : ae Cae ns 
erable tee Son oe ea i 
— 2 


pred pie 


| 
vemygts rene) 



























Talk of the Hour 


My latest settings for Harry Sauter’s ‘League 

Nations” is daily receiving more Ee 
producers and managers. It would pay you to see 3 
me when ordering your scenery ee 


De Flesh Scenic Studios 


447 HALSEY STREET 
Bedford 8594-J BROOKLYN, N. ¥. 



























lowing their local engagement. The Majestic 
will continue under the Curren management. 


The Orpheum, in Eureka, will try vaude- 
ville from the Ackerman & Harris offices, 
playing three acts a full week. 





r f . aa or eae -% 
dp aie att Si RE 





A bill introduced in the senate at Sacra- 
mento would amend the law to permit the 
issuance of injunctions to enjoin violations 
of written contracts where such action would 
result in irreparable injury. Senator Lyon 
explained that the picture industry has suf- 
fered losses on violations of contracts by 5 
stars, and the bill is intended to protect them ' 
from this loss. 





The date for this year’s mountain play on 
the slopes of Mount Tamalpais has been set 
for Sunday, May 18, when “Tally Ho,” by 
Joaquin Miller, will be presented. A feature. i t- 
of the forthcoming production will be the 
appearance of Juanita Miller, daughter of the 
poet, who will play Rosie Lane. 


(Miss) Teddy Martin, formerly entertaining 
at the Techau Tavern, has filed a $500 ciaim 
with the Industrial Accident Commission be- 
cause of an injury to one of her knees, she 
says she injured by falling on the polished 
floor of the cafe. . 











Patrick Leonard retired from “Going Up” 
at the Columbia last week to join “Lets Go” 
at the Casino. 

“Noodles” Fagan, who just completed the 
Pan time, is playing dates for Aekerman & 
Harris. 


4 


\ ocgdiens | - no ted t-te el ani ae 





Hal and Francis will repeat the Hip tour 
before returning East. 


Maud Wertheimer, 
model of the trademark, “Maid’n Californ 
has apnounced her engagement to Jerome 
Simon, violinist at the Imperial Theatre. 





known as the original 
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TWO REAL SONG SENSATIONS 


“?’M GOING TO TELL YOUR MAMA ON YOU’ 


(‘Cause You’re Naughty, Naughty As Can Be) 


Special Lyrics For Every Kind of an Act.—Wow! What a “JASS” Melody! 


Good for opening, closing or 
feature spot in any kind of an 
act. 


Orchestrations and Copies Ready 


WE GUARANTEE THEM “REAL HITS” 
AS BIG AS OUR “HESITATION BLUES” 


By BILLY SMYTHE 


Lot of Extra Catch Lines By the Boy Who Wrote Over 100 For Hesitation Blues Song. 





SA da ies Tn nn a 





ALBOLENE 


7 —he safe 
make-up 
» Remover 


A QUICK descent of the final cur- 
tain—then ALBOLENE—and the 


' make-u disappears in no time. Your 


skin is kept in ‘ane condition by 
this pure, agreeable make-up remover, 
the i of the stage for years. 


For the make-up box 1 and 2 ounce 
tubes. Also in % and 1 Ib. cans. 


ALBOLENE is sold by any druggists or 
dealers in make-up. Free somple on 
request. 


McKESSON & ROBBINS 


incorporated 
Manufacturing Chemists 
Est. 1 


91 Fulton Street, New York 








Bill Ely, manager of the Hippodrome, at 
Portland, is spending his annual two weeks 
vacation hee. 





Jimmy Rose left here last week to join 


_ Edwin Flagg’s musical comedy show at the 


Burbank Theatre, in Los Angeles. 





Verna Mercereau, the classical dancer, who 
has ten tours of the Pantages Circuit to her 
credit, is a candidate in the San Francisco 
Chronicle’s beauty contest to discover the most 


beautiful girl in Northern California. Miss . 


Mercereau is not worried about winning the 
first prize, being content with the publicity 
given her entry in the contest. 





Jess Mendelson joined the ‘“‘Lets Go” show 
at the Casino, doing the ‘‘nance’’ bit in the 
picture scene with Wilson. Jess is otherwise 
useful in assisting Jack Wilson in the chorus 


rehearsals. 





Have Your Face Corrected 


It Pays in Business, in the Home, in Society— 
or Wherever You Go 
Iminediate, Invisible, Improved Metheds 


* 
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EARS IMPERFECT 
rt i SET NOSES 
LIFTED IN CORRECTED 

. Ph Writ 
BE D F oO R D , S 7 oink aves. 


> Phene: Madison Sq. 7230 


BALTIMORE. 


By F. D. O'TOOLE. 

AUDITORIUM.—This week Shaw and John- 
stone are presenting for the first time the 
new musical romance, “Sunshine.” Despite 
Holy Week a good crowd was on hand. The 
play is attractively staged, the scenes being 
laid in the southern part of Spain. (Re- 
viewed elsewhere in this issue.) 

ACADEMY.—Dark. : 

MARYLAND.—Keith’s vaudeville. 

FORD’S.—Dark. . 

COLONIAL.—The old-time favorite, tearful 
“Ca le,” well presented by the stock com- 
pany.” Mildred Florence and Douglas Dum- 
brille in the leading roles succeeded in draw- 
ing from the Dumas play the best part of the 
pathos with which it abounds. Thé other 
members of the company seemed more fami- 
liar with their roles than usual, and a smooth 
performance resulted. 

GARDEN.—Vaudeville and pictures. 

HIPPODROME.—Vaudeville. 

VICTORIA.—Pictures and vaudeville. 

PALACE.—‘‘Hello America,” burlesque, with 
a patriotic tinge and two good comedians and 
a pair of exceptional dancers, Al Shaw and 
Sam Lee, who were recalled several times. 

GAYETY.—“Mischief Makers.” 

FOLLY.—“Big Sensation.” 

PARKWAY.—‘“The Better 'Ole,” one of the 
big stage successes of the last several seasons 
is on the screen for the first three days of the 
week, and proves amusing and interesting. 
Madge Kennedy in “Daughter of Mine” will 
be the feature the latter part of the week. 

NEW.—‘“‘The Cambric Mask,” adapted from 
the novel of Robert W. Chambers, is due for 
a” week’s stay here. Alice Joyce plays the 
leading role and she is admirably supported 
by a very good cast. 








The Vagabond Players have found their 
quarters in the present Little Theatre too 
small and have started on a campaign to raise 
the necessary funds to either enlarge their 
present house or build one on the new Pres- 
ton. place site that has been offered for this 
purpose. 





BOSTON. 


By LEN LIBBEY. 

ORPHEUM (Loew).—Naturally the house at 
the Monday night show was one of the slimmest 
of the entire season. The show was fair. 
Gallando, clay modeller, opened. Corneila 
and Adele have a dog. It is a very rtant 
part of the act and got the house. Witt 
and Gunther have an act that is seldom seem 
nowadays. It is the regulation song and dance 
affair with he furnishing the comedy and she 
the dancing. Being rather a freak as to size, 
he gets away with the comedy situations easily. 
Gray and Graham did well on the horns and 
outside of one very raw story; the male mem- 
ber is funny. Bartram and Saxton put over a 
fine singing act. John F. Clark and company 
proved to be a tumbling act with a most 
pretentious setting. 

BOSTON.—Pictures and vaudeville. 

BIJOU.—Pictures. 

BOWDOIN.—Pictures and vaudeville. 

SCOLLAY OLYMPIA.—Vaudeville includes 
Bissett and Bailey, Kelley and Root, Leonard 
and Mack, Davis and Arthur, Sullivan and 
Devine. Using “The Wicked Darling” for a 
feature film. 

GORDON’S OLYMPIA.—Cleaning up with 
“Salome” with Theda Bara as the star. Film 
extended to second week. 





, Strong. 


“DIXIE BOUND? svsc"" | 
The Billy Smythe Music Co., Inc. 


PUBLISHERS—LOUISVILLE, KY. 


A wonderful fast, “full of pep,” 
easy to sing number. 


‘ 





GORDON’S CAMBRIDGE. — Vaudeville, 
Honey Boy Minstrels; Nip & Tuck, Rasso & 
Co., feature film, “A Midnight Romance.” 

WALDORF.—Feor the first half has Piquot 
and Fellowes, Harkins and McClay, “ Whirl- 
wind Hagans, Alice Hamilton, with Prince 
Joveddah and Co. featured. 

ST. JAMES, QUIGLEY.—Vaudeville and 
pictures. 

GLOBE, COLUMBLA, STRAND, LANCAS- 
TER, MODERN, BBACON, FENWAY, EX- 
ETER STREET.—Pictures. © 

PARK.—Pictures and songs. 

SHUBERT.—Third week of “Oh, Look!” 
musical. Has come across in gocd shape, It 
came here with a good reputation. 

PLYMOUTH.—‘She Walked in Her Sleep,” 
fourth week. 

TREMONT.—Final week of “The Rainbow 
Girl,’’ which bas stayed here longer than was 
expected when it arrived in town for a repeat 
appearance. “Flo-Filo,” afether ~ musical 
show, scheduled for next week. 

PARK SQUARE.—Fifth week of “Adam and 
Eva,” another comedy that is getting across 
Engagement seems indefinite from 
outleok. 

MAJESTIC.—“Seven Days Leave” opened 
Monday. Only new show to strike town. 
Drew a good house from the men in uniform. 
Judging from the ads the show is stili de- 
pending on the one flash in one scene of a 
girl in a bathing suit—as it did when here 
before—even though the notices say, the show 
has been rewritten and Americanized. 

HOLLIS.—Last (sixth) week for George 
Arliss in double bill. Laurette Taylor Mon- 
day in ‘‘Happiness,”’ 

WILBUR.—Collier in “Nothing But Lies,” 
final week. Fair run. The show booked in 
is “A Sleepless Night,” a farce of the bed- 
room variety, which will probably go big. 

COLONIAL.—lith week of Fred Stone in 
“Jack O’Lantern.” Will stay here until April 
28. “The Follies,” 28, for two weeks. e 
first engagement of this last named show 
was interfupted by the closing down because 
of the ‘flu’ epidemic. 

COPLEY.—For this week the Henry Jewett 
Players in stock are using “The Middleman.” 

ARLINGTON.—The present stock company 
is producing “The End of the Bridge,” which 
was the first of the Harvard prize plays to be 
produced at this house when the Craig com- 
pany was there. 

GAYETY.—The “Social Maids” in  bur- 


lesque. 

CASINO.—Fred Irwin’s “Big Show.” 

HOWARD.—The “Razzle Dazzle” company. 

TREMONT TEMPLE.—“The Eternal Light,” 
a religious motion picture, which has been at 
the house for a couple of weeks, will wind 
up this week, and “‘The Heart of Humanity” 
wiil return for an indefinite engagement. 

One of the indications of the end of the 
theatrical season is the appearance of benefit 
performances at some of the legitimate houses. 
Sunday night at the Colonial, Thomas B. 
Lothian, Frank Cauley and Grover Burkhardt, 
wilt put on a show. 





Four new attractions Monday. A musical 
comedy, an extravaganza, farce and comedy. 


Kate Ryan, of the old Boston Museum 
Stock, has been specially engaged to appear in 
the Arlington stock for “Shaughraun.” 


William C. Masson, stage director of the 
Arlington stock company, will make his first 
appearance in this city as an actor when he 
will appear as Mink Jones in “A Temperance 
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BILLY JACKSON pm IT 
AGENCY CIRCUIT BILLY JACKSON AGENCY, CHICAGO 


“NONSENSE ON WHEELS” 
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NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
im VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
adv copy direct to VARIETY, New 
York, @ amount in payment for it is 
placed in VARIETY ’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO.* 4« 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
Rial Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 

Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pail Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 
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Week of 7th three 
acts at the Palace had ~* 
this stamp on their .. 
music. W ? 
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NEW YORK 
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Town.” The showing of this time-honored 
show at a time when there is so much talk 
of prohibition may be a good stroke. 

Donald Call, who, before he enlisted in the 
tank service, was a member of Grace George's 
company, is to appear with the Henry Jewett 
Players here, 





Hen Taylor and Vincent Fetherstone, of 
the Hollis staff, will have their annual benefit 
ae at that house on the night of 

pr : 





C. Wesley Fraser, local booking agent, is 
away from his office for a short time. He 
took a trip to New Orleans, going by boat 
from New York. He expects to be gone about 
two weeks. In the meantime his luxuriously 
upholstered car is laid up. 


The engagement of Arthur DeLord, who 
plays the husband in the farce, “She Walked 
in Her Sleep,” appearing at the Piymouth, to 
Phrzina Whitney, of Harvard, Mags., a Welles 
ley graduate and a writer, has been a2- 
nounced. It is expected the pair will be mar- 
ried before the end of the Boston engagement 
of the show. 





The cream of the press agent dignitaries 
are with us, preparing for the advent of sev- 
eral new shows next Monday. Leon Freed- 
man, W. H. Wright, J. F. Sullivan and 
Charles Hertzman are among them. 


BUFFALO. 


By RAY C. MEYERS. 


SHEA’S.—Vaudeville. . 
TECK.—"Chu Chin Chow.” 
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MAJESTIC.—Switched to pictures for Holy 
Week with “The End of the Road,” govern- 
ment sex educational as feature. 

LYRIC.—Vaudeville. 

OLYMPIC.—Claire Hanson, Village Four, 
Latey Brothers, Murray K. Hill, Allen & 
Francis, “Fashions De Luxe.” 

ACADEMY.—Musical Tab, “A Trip _ to 
China”; Foster and His Dog, Al and Mae 
Delmont, Jerge and Hamilton. 

SHEA’S HIPPODROME.—Rex Beach's “The 
Brand.” 

GARDEN.—Pat White’s “Gaiety Girls."" ~- 

GAYETY.—"Girls De Luxe.” 

FAMILY.—“The Soul of Broadway.” 

PALACH.—Alice Brady in “Her Great 
Chance.” 

ELMWOOD MUSIC HALL.—Eddie Ricken- 
“backer,American Ace, war lecture. 

STRAND.—Theda Bara in “The Light.” 

REGENT.—Constance Talmadge in ‘Sauce 
for the Goose.” 

ELMWOOD.—Norma Talmadge in “The 
Probation Wife.”’ 

a 8. Hart in “Breed of 
Men.”’ 





Knickerbocker Players, stock, closed here 
with “Little Peggle O’Moore.” A new season 
of popular priced road attractions opened Mon- 
day, Gus Hill's, “Mutt and Jeff,” being the 
initial offering. The Knicks had a fairly suc- 
cessful season. 





Holy Week opened quet after a Lenten 
season which has been better for theatres than 
any other previous Lenten season. 





War pageants and outdoor productions are 
becoming numerous in Buffalo. So far they 
all have more or less ‘‘flivved.” Several pro- 
moters put on “The Victory Pageant,” a pa- 
triotic spectacle with local talent three nights 
this week and fell down insofar as crowds and 
receipts were concerned. Held in Broadway 
Auditorium it bad a 25 piece orchestra and 200 
dancers, but failed to draw. Another company 
will stage an outdoor spectacle, called “The 
Invasion of Belgium.” It will be held at Pine 
Hill Park, and is advertising as a $100,000 
war production with 1,000 returned soldiers 
participating. War lecturers are finding Buf- 
falo a “tough” town. Several lecture engage- 
ments of war heroes has not netted much. 


The Elmwood, highest class neighborhood 
picture house, featuring community singing, 
broke into the limelight last week with a 
community song leader. The innovation went 
over big. Elmo Rast, soldier song leader, 
made’ em sing. 








Cafe and restaurant proprietors of the city 
are forming a combination to attack the city 
ordinance prohibiting dancing in places where 
liquor is sold except in hotels having 50 or 


BUTTE, MONT. 


By DAVE TREPP. 

George R. Warren, former manager of the 
Liberty and Lyric here, has resumed the man- 
agement of the Liberty, succeeding R. N. 
Welling. 


Melre Davis, head of the Ansonia Amuse- 
ment Co., is back from a visit to his com- 
pany’s theatres in Great Falls and Helena. 


The Empress Stock did business with 
“Marrying for Money.” Vai Howland, leading 
man, has a big following in Butte. 


The Leggat cabaret has discontinued enter- 
tainment features and now confines itself 
to jazz band music for dancing. At the Finlen 
Ge, only entertainer still retained is Dixie 

hite, 


The new arrangements of a big girly show 
every other week at the People’s Hip, in ad- 
dition to regular acts, is -meeting with suc- 
cess according to Manager EB. W. Keeler. 


DETROIT. 


By JACOB SMITH. 


Frank Gowling, treasurer of the Temple, is 
back on the job after having spent several 
months at the Temple, Rochester, managing 
the house during the absence of Mickey Finn. 


“Chu Chin Chow” now in its second week 
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SCENIC STUDIOS 


STAGE PRODUCTIONS 
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at Detroit Opera House. Capacity every per- 
emanee, ext, “Passing Show” for two 
weeds. 


iieconglial 
Charlotte Greenwood in “So Long Letty” at 
Garrick. Next, “Melting of Molly.’’ 





At Detroit, next, “Peggy Behave,” witb 
Wilette Kershaw. Premier performance. 





Several deals for leasing the Detroit Opera 
House are again pending. It certainly looks 
as if E. D. Stair will get rid of the lease—but 
at a good profit—between now and next season. 


itzpatrick & McElroy, with headquarters in 
Chicago, who operate a circuit of theatres in 
Michigan, are breaking ground this. week for 
a new theatre In Alpena to play vaudeville and 
pictures. 








Howard O. Pierce, former assistant director 
of Liberty theatres of the United States, has 
returned to Detroit and will manage the 
Adams Theatre, succeeding Charles H. Dar- 
rell, who has gone with the Butterfield Circuit. 





Arthur 8. Hyman, operating here as a state 
rights buyer, expects to open branch offices in 
Chicago and Cleveland within the near future. 
He will then buy pictures for about four states. 





Joe Kaliski, former saleeman here for Fox, 
has been advanced to manager of the Fox 
Denver office. He formerly managed some of 
the Fox Bastern houses. 


“Grown-Up Babies” at the Cadillac. 








Sam Howe's “Butterflies of Broadway” at 


the Gayety. 
INDIANAPOLIS. 


By WILL B. SMITH. 
MURAT.—Dark. 
ENGLISH’S.—Pictures. 
PARK.—“Darktown Frolics.”’ 
MAJESTIC.—Burlesque. 
KIETH’S, RIALTO. GAYBETY.—Vaudeville. 
CIRCLE.—Pictures. 





One of the pioneer theatre men of India- 
napolis left the business during the past week 
when B. V. Barton, president of the Central 
Amusement Co., operating the Tic, vaude- 
ville; Alhambra and Isis, film, eatres dis- 
posed of his interests. Charles M. Olsen, as- 
sociated with Mr. Barton since the formation 
of the company in 1910, is the new president. 
The Central is enlarging the Lyric at a cost 
of $100,000 and is said to be negotiating for 
another downtown site. From an original 
$2,500 the company’s holdings have increased 
to $500,000. 





English’s Opera House closed its legitimate 
season April 12 and started on a five weeks’ 
program of pictures. H. K. Burton will man- 
age the theatre during the summer. 





The Stuart Walker Company will open at 
the Murat for the summer season May 5. 

Dolly Spurr, manager of the Mutual The- 
atre Co., of Marion, Ind., announces film con- 
tracts aggregatin is $16,000 in value for the 
remainder of 1919, the largest film deal ever 
in that city. 





MONTREAL. 
By ARTHUR SCHALEK. 

HIS MAJESTY’S.—“Fiddlers Three,” with 
Tavie Belge, Hal Skelley, Louise Groody and 
carepen and Kling. Next week, Ziegfeld oe 

es.”’ 

IMPERIAL.—Double bill. First half: Dor- 
othy Dalton, in “Extravagance,” and Lila Lee, 
in “Puppy Love.” The last half: Marguerite 
Clark, in ‘“‘Three Men and a Girl.” Franklyn 
Wallace (tenor), all week. 

8ST. DENIS.—Marion Davies, in “The Belle 
of New York” (film), and vaudeville. 

LOEW’S.—Billie Burke, in “Good Gracious 
Annabelle” (film); “The Village Smithy” 
ora TE and vaudeville. 

AYETY.—Harry Hasting’s Co. 

Rew GRAND.—‘“Turn in the Road” (film), 
and Eugene Maynard. Next week, ‘The Un- 
pardonable Sin” (film). 

STRAND.—Annette Kellerman, in “Queen 
of the Sea” (film); Harold Lioyd, in “Next 
Aisle Over,” and Willie Eckstein. 

HOLMAN.—Mae Murray, in “What Am I 
Bid?” Last half: “Gambling in Souls.” 


Jack Dempsey — His Athletic Co. drew 
about 2,500 fans to the Theatre Francais at 
prices from 75c. to $3. 


NEW ORLEANS. 


By O. M. SAMUEL. 

CRESCENT.—Usually every little small time 
show has a surprise all its own. The unex- 
pected generally happens, so to note. The “out 
of the inary” event of the unfolding of the 
last half complement occurred with the appear- 
ance of Estelle Sully, who simply purloined the 
whole wore. ” This Sully girl is and wae of 
the Five Sullys, and is not to be conflicted 
with Sully, the barbarous barber (second only 
to Houdini in the matter of close shaves). 
Migs Sully sells a song ike Old Man Publisher 
himself, and what a story-teller she is. ‘Will 
somebody please page the big time and tell it 
of the best two-a-day bet that has happened 
in the Southern three-a-day houses for months. 
Spot one was allotted to Cooper and Lacey, 
with the Lacey end getting most of the frills. 
Armstrong and Smith begot laughter, unre- 
strained. It is sketching that lends to the 
imagination. Creamer, rton and Spalding 
held the gravy position, and their vigorous fun- 
ning proved palitantly palatable. e Dunedin 
Duo, with Miss Dunedin looking like $1,000,000, 
is still the same apt, ambitions, aggressive 
cycling act. 

















The Original 


Mile. 
Marguerite 


Other dancers are _ at- 
tempting to appropriate the 
name of Mile. Marguerite 
but the ORIGINAL MLLE. 
MARGUERITE stiil has her 
special vaudeville offering 
playing under the name of 
MLLE. MARGUERITE, as- 
sisted by FRANK GILL. 


MLLE. MARGUERITE 
claims full rights to the 
namé, as proven by her use 
of it for six years in this 
country, Europe and also 
Australia. 


MLLE. MARGUERITE 
and FRANK GILL danced 
under this name at the Cafe 
de Paris, Paris, when THE 
CASTLES were scoring their 
great success there. 


They successfully toured 
the Harry Rickards’ Circuit, 
Australia, in 1914 under 
this name and have letters 
to prove it. 


MLLE. MARGUERITE 
has also appeared in mo- 
tion pictures under this 
name, playing the leading 
feminine role with NAT 
GOODWIN in Universal 
productions. 


-<J 
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| That he has returned from abroad where he served for Six Months (August, 1918- a 
: January, 1919) with the American Expeditionary Forces under the auspices of the ef 
. Over There Theatre League, being assigned principally to the combat divisions com- a 
prising General Pershing’s First Army. ah 
Returning by way of London, he wrote in collaboration with ALBERT DE COUR- 4 | 
VILLE and WAL PINK, with music by FREDERICK CHAPPELLE what is con- a 
ceded by the London Press afid Public to be the LONDON HIPPODROME’S ey 
GREATEST REVUE SUCCESS— H f 
66 #5 | 
JOY- BELLS | 
Staged by NED WAYBURN an 
Featuring 1 | 
SHIRLEY | GEORGE | LEON a 
KELLOGG || ROBEY ERROL 
Mr. Gray wishes to acknowledge the many courtesies of Mr. de Courville and his 
staff, and thanks other English managers for their kind interest. 
, | Mr. Gray is also grateful to the Imperial German Army and Air Forces for so consis- 
tently missing him in France. 
Original Ideas for Artists, Managers and Motion Picture Producers. 
Who Realize the High Cost of White Paper 
SKETCHES SCENES SONGS MONOLOGUES || 
| No Dialects or Temperaments feared ; | 
ENGLISH SPOKEN (Y N 
| (Yes or No) ; 
Suite 804, Palace Theatre Building NEW YORK _ Phone, Bryant 6571. : j 
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Hawaii’s Second Territorial Fair 


JUNE 9-14, 1919 


AN AGRICULTURAL AND INDUSTRIAL EX POSITION 
. » Under the Auspices and Backed by the Territorial Government of Hawaii 


WANTS AMUSEMENT 
ATTRACTIONS 


Can place a limited number of clean, legitimate con- 


cessions, sideshows, novelties and animal acts. 


- 


Can use 


good scenic artist who can run concessions on the side. 


can use also four automatic ticket gates and turnstiles. 
Showmen can pick up good money after the Fair, 
Amusement promoters and showmen, what 


lowest price. 
touring the islands. 
have you to offer? 





NOTICE OF SALE 


NOTICE is hereby given that, pursuant to 
the decree of the District Court of the United 
States for the Southern District of New York, 
dated January 30th, 1919, and entered on 
February 21st, 1919, in a certain action pend- 
ing in said Court, entitled “Edgar MacGregor 
and Edward Peple, plaintiffs, against Shu- 
bert Theatrical Company, defendant,” in 
Equity No. 15-72, and which decree is a part 
of judgment roll No. 3441, I, Thomas B. 
Felder, Special Master, ——— under said 
decree, will sell at public auction to the 
highest bidder or bidders therefor, at the 
Court House of the United States District 
Court, in the Post Office Building, City Hall 
Park, in the Borough of Manhattan, City of 
New York, Room No. 235, on the 30th day 
of April, 1919, at two o’clock in the after- 
noon, the property directed in said decree 
to be sold, to wit: 

(a) The performing, stock and motion pic- 
ture rights of the play entitled “Friend 


Martha,” written by Edward Peple. 
(b) The production of such play “Friend 
Martha,” now stored at Hanna’s Shop at 


No. 430 West 45th Street, Borough of Man- 
hattan, New York City, consisting of theatri- 
cal properties, scenery and costumes con- 
tained upon the said premises and compris- 
ing the said production, such production being 
sold subject to a lien fgr storage charges, such 
storage charges amounting to $400 on the 
30th day of April, 1919. 


THOMAS B. FELDER, 
100 Broadway 
Borough of Manhattan, 
New York City. 


NATHAN BURKAN, 
Attorney for Plaintiffs, 
1451 mela! 
New York City. 


PALACE.—It was a satisfied and satisfac- 
tory assemblage that pored o’er and pondered 
the last half show, not that it held any agrtis- 
tic iridescence, but more because of a ty, 
tasteful blending. The Hodge-Podge Sextet, 
top-lining, was amply rewarded for its color- 
fulness and the apparent striving of its mem- 
bers. Nada Norain impressed in the opening 
posKion with a _ versatile vocal repertoire, 
pleasing universally. Holmes and ells, in 
much the same act shown at the Orpheum 
earlier in the season, scored under wraps. 
Webster and Elliot were not particularly ex- 
hilarating. It is ome of those acts that gives 
you a chance to think about other things with- 
out disturbing the mental trend. The Great 
Western Four were appreciated as much. for 
their cow-boyishness as their harmonizing. A 








State 


diminutive blackface bad man, who was not 
half bad, clothes the turn with comedy, while 
the others lend an air of optimistic vigor, not 
to mention the other airs. 

TULANE.—“The End of the Road,” film. 

| Sie ees Mm a Bennett’s Colored Carni- 
val. 

STRAND.—“One Week of Life.”’ film. 

LIBERTY.—Frank Keenan in “The Midnight 
Stage,” film. 





“The End of the Road” did quite well at the 
Tulane last week, and is retained for the cur- 
rent seven days as the concluding attraction of 
the season. It is a health film that does not 
overlook anything. 





The leader of the Orpheum’s orchestra, Emile 
Tosso, will head a military band that will be 
one of the principal attractions at Spanish 
Fort over the summer months. Practically all 
of the Orpheum’s orchestra will be included in 
the organization. The Lake Pontchartrain re- 
sort opens the first week in May. 





Although the “Cave” closed Saturday, the 
revue that has been appearing there will be 
moved upstairs into the Forest Grill, the main 
restaurant of the Grunewald Hotel, remaining 
there until the latter part of May, if the re- 
turns justify a retention. 

— > 

Bud Lorraine stepped out of the Keith time 
at this point and returned to his ranch in 
New Mexico. Lorraine states his reason for 
leaving ‘vaudeville is that he can make more 
money punching cattle. 








Jules Murry announced before leaving this 
city that the Lafayette will again house Shu- 
bert attractions, opening for a continuous 
season during the latter part of September. 
Jake Oppenheimer, in charge of the house dur- 
ing the past year, will be retained in his man- 
agerial capacity. 





That effete and elongated song fellow, Archie 
Lloyd, is responsible for an expression that 


- has gained prominence through its repetition. 


Lloyd recently referred to the gir: of his heart 








TROMBONE—BANJO—EUPHONIUM 


FRANK CAGGAN 


“IN HIS OWN IDEA” 
MILITARY NOVELTY 











LAST YEAR’S 
ATTENDANCE 100,000 


THIS YEAR BIGGER AND BETTER 


Address all communications and state lowest percentage in first 
letter to—J. Walter Doyle, Executive Secretary, Fair Commission 
of Hawaii, 303-4 Hawaiian Trust Building, Honolulu. For informa- 
tion regarding transportation and steamsh*) schedule see Hawaii 
Promotion Committee, 201 Monadnock Building, San Francisco. 


as his “h. s.—heavy sweet,” and the reference 
bas been taken up with some vigur as to give 
it quite some circulation—so much that it be- 
comes nifty news. - 





The Frank Keenan picture, “The Midnight 
Stage,” is just a Keenan release in which the 
star sticks to his,flm last, which is now almost 
exclusively of th® “Western” sort. It is really 
a shame to see a star of such unquestioned 
ability beginning to cloy because of a lack of 
poregeeneny in the matter of scenaric selec- 
tions. 





PHILADELPHIA. 


NIXON’S GRAND.—This house felt the effect 
of Holy Week, and it was noticeable because 
of the tremendous business the house has been 
doing for several months, but there was a well 
filled house Tuesday night and the show went 
over in very good shape. DeWitt Young and 
Sister opened with their showy juggling turn. 
This is a highly colored act and the man does 
some good stunts, but his work lacks speed 
and does not get the results it should. Bryan 
Lee and Mary Cranston did nicely with “A 
Romance of Brittany,” a singing turn in which 
the man discloses a pleasing voice. The old 
time comedy turn of Harry Thorne & Co. has 
feen given a new title, “Under One Roof,” but 
it still remains ‘‘Bibbs and Bibbs” or “An Up- 
town Flat,” and it still gets a lot of laughs. 
Jack Marley made good with a lot of'gags and 
snappy talk hurled at rapid-fire speed, closing 
with a recitation that took him off to a good 
hand. Henry Marshall and Adelaide were very 
well received in a singing and dancing turn. 
Marshall, at the piano, fills in the time with 
some popular numbers, but the little girl is the 
applause winner, her singing and dancing 
proving the hit of the act. Collins and Hart 
also uncoyered some old time comedy, but 
made it a huge laughing hit. The parrot is a 
corking good laugh in the act. The pictures 
closed the bill, and a gery good comedy reel 
had the house in a roar. 

ALLEGHENY.—A straight picture policy 
was offered- this week instead of the usual 
“pop” vaudeville bill. “Hearts of the World” 
is the feature, and thé early patronage prom- 
ised a good week’s business. The textile strike, 
which has hurt business at this house the past 
week or so, has been settled and it fs expected 
business will pick up with the Easter week 
show. 

STANLEY.—Norma Talmadge in “The Pro- 
bation Wife.” 

PALACE.—Mae Marsh itn “Spotlight Sadie” 
and Charlie Chaplin in “Police.” 
~ ARCADIA.—John Barrymore in the first 
showing of “The Test of Honor.” 


AMERICA’S FAVORITE PHONOGRAPH ARTISTS 


Yerkes’ Jazarimba Orchestra 


Eight boys saturated with syncopation 


Featuring RUDY WIEDOEFT, World’s Greatest Saxophonist 


Vaudeville tour direction, HARRY WEBER 


PALACE THEATRE, NEW YORK, THIS WEEK (April 14) 
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VICTORIA.—George Walsh in ‘Never Say 
Quit” and the Chaplin picture, “Police.” 
STRAND.—“The Girl Who Stayed at Home.” 
LOCUST.—“The Girl Who Stayed at Home.” 
RIVOLI.—Vivian Martin in “Little Com- 
rade,” Constance Talmadge in “Romance of 
Arabella” and House Peters in “The Forfeit,” 
two nights each. 

REGENT.—Viola Dana in “The Parisian 
LS oa Last half, Dorothy Gish in “Peppy 
olly.” 





The fifth anniversary of the opening of the 
Stanley Theatre will be celebrated on April 28. 
A special program of music will be offered, and 
Katheryn McGinley, a local soprano, will sing. 





Extensive improvements are being made by 
the Stanley Co. at the Palace on Market street. 
A fine new organ is being installed. 





William Hodge has completed the manu- 
script of a brochure about the late Samuel L. 
Clemens, bearing the title, ‘“‘Mark Twain as I 
Knew Him.” 
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PORTLAND, ORE. 


By JOSEPH GRANT KELLEY, Jr. 
ORPHEUM.—Vaudeville, four days weekly. 
PANTAGES.-—Vaudeville. 
HIPPODROMB.—Vaudeville and films. 
STRAND.—Vaudeville and films. 
BAKER.—13, Baker Players in “Which One 

ShaH I Marry?” < 
ALCAZAR.—13, 
“Chariley’s Aunt.” 
LYRIC.—Musical comedy stock. 
HEILIG.—17-19, “The Better ‘Ole,” with 
Paul Gilmore, H. Radford Allen and Horace 
Sinclair. 


Show business continues about the same. No 
theatre, however, is believed to be losing 
money. 


Despite extensive advertising and good no- 
tices, the ‘‘Mutt and Jeff in the Wild West” 
road show made Portland a one day stand. 


The Alcazar Stock will likely close about 
May 24. 


Alcazar Players in 














The Portland Grand Opera Association will 
present “The Elixir of Love” at the Auditor- 
ium April 24. Otto Wedemeyer and George 
Wilber Reed are two well known professionals 
that will appear in the piece. 





Marguerite Valaire, local, appeared on last 
week’s Hip. bill. 










Corinne Barker, famous Portland actress 
is in town visiting her father, Charles B. 
Riely. She plans to stay here but a short 
time, whence she will return to New York. 





With “Captain Kidd, Jr.” at the Baker and 
the picture version of it at the People’s both 
theatres did a whirlwind business. 





Sam W. B. Cohn is the new manager of the 
Sunset (picture). 


PROVIDENCE. ° 


By KARL K. KLARK. 


SHUBERT MAJESTIC.—MclIno and Heath 
in “Hello, Alexander.” ‘‘Going Up” next, fol- 
lowed by return engagement of ‘‘Maytime.” 

OPERA HOUSE.—‘“Mickey,” film, second 
showing. 

FAY’S.—Fellis and Halley, Spartan and Co. 
Norwin and Davis, Coulter Four, Lee an 
Fiske, Frank Harris, films. 

COLONIAL.—“Maids of America,” closing 
burlesque,this week. 





Practically every seat for the entire open- 
ing week, beginning eee at the new E. F. 
Albee Theatre, which will have its opening at 
that time, has been sold. The city and state 
will be represented at the opening. 





Five applications for membership were re- 
ceived at a meeting last Sunday of Moving 


Picture Operators’ Union 223. Further plans 
were made for the big film ball to be held 
under the omens of the union at the State 
Armory April 24. 





Gordon Craig, formerly sign painter at 
Keith‘s, returned to this country from France 
last week, where he served with the 108d Field 
Artillery. He is now awaiting discharge at 
Camp Devens. 





Next season promises to be the biggest sea- 
son in the history of Providence theatres, for 
the city will have for the first time three legi- 
timate houses as the result of the invasion of 
Klaw & Erlanger. Three vaudeville houses will 
be in operation and some 12 or 15 movie 
houses, including at least two new ones. 

ROCHESTER. 
By L. B. SKEFFINGTON. 

LYCEUM.—Mitzi in “Head Over Heels,” 
aut half; “It Happens to Bverybody,” second 
GAYETY.-—“The Liberty Girls.” 

FAY’S.—James O’Day and Co., Southern 
Trio, The Howards, Turner and Alex, Louise 
Lamar, Reggy and Co. 

FAMILY.—Danny Lund and his “Dream 
Girls,” all week; Frank Mayne and Co., Bell 
and Wood, Richards and Lawrence, first half; 
McLaughlin and Evans, Fred Rogers, Sultan, 
the educated my, second half. 

REGENT, PICCADILLY, RIALTO.—Films. 


SEABURY and SHAW present 


JEANETTE 


HACKETT and DEL 


IN 


HARR 


MAR 


An Artistic Conception of Timely Dances 


Direction, HUGHES & SMITH 


Settings, ROBERT LAW STUDIO 


COLONIAL, NEW YORK, THIS WEEK (April 14) 


Five and ten cent movies have come back 
strong in the downtown Gordon and this 
— is doing big business with three changes 
weekly. 





Harry R. Gordon, of Rochester, recently dis- 
charged from the army, is in advance for the 
Metropolitan Players, playing the opera house 
route in the Eastern states. 





Extensive alterations are being made to the 
Temple in Canandaigua, recently purchased by 
Fred. C. Fisher, owner of Fisher’s Theatre in 
Seneca Falls. It is hoped to reopen the house 
during Easter week with vaudeville and pic- 
tures. -F. P. Foster, former manager of the 
house, has returned to his home in Corning. 
He will be succeeded by a member of Mr. 
Fisher’s staff. 





Determined and organized opposition to 
Sunday pictures is being made by the Roches- 
ter Ministerial Association and affiliated 
bodies. The Theatre Managers’ Association is 
also conducting a campaign. John J. Mc- 
Inerney, counsel for the managers, met the 
ministers half way in Albany by announcing 
at the public hearing that Rochester managers 
would co-operate with the churches by ad- 
vertising them on the screen. Sermon topics 
and other announcements will be run free of 
charge and the ministers “will not be asked 
to advertise our shows from the pulpits.’’ 





O) 








VARIETY 
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By HERMAN TIMBERG 
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I have worked hard to merit your approval. 
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f- Frances Kennedy, a 
comedienne in songs and 

caricatures, established her- 

self as one of the favorites of 

the bill. She knows how to make 

the point of a song score, and her 

sketch of a self esteeming, gossiping, 
back-biting woman at a card party was 
Clever and amusing. She has a delightful 
personality, a well trained voice and some- 
thing else that cannot be defined, but creates 
an immediate understan between audience 
and artist. — ROCHESTER DEMOCRAT & 
CHRONICLE, March 25th, 1919. 


Frances Kennedy had a big day at Shea’s The- 
atre yesterday and last night. She must have felt 
perfectly happy over the reception two large 
Buffalo audiences gav» her at the vaudeville house 
in Court Street. She received lots of applause, and 
she deserves every bit of it. Her amile, easy con- 
versation and faultless stage poise won an instant 
triumph. The audience liked her songs and stories 
and admired the pretty gowns she wore. She got 
ta anne encores. BUFFALO ENQUIRER, April 


Frances Kennedy has a smile that is worth a 
fortune. She is attractive and as irresistible as 
ever, and, wearing the most delectable gowns, 
was the fieadliner at Shea’s this week, and pre- 
sented @ program of melodious and scintillating 
comedy yesterday afternoon which won this 
favorite many recall.—BUFFALO COUR 5 
April ist, 1919. 


Frances Kennedy is an unctuous and magnetic 
comedienne, and again proved her right to the title 
of Vaudeville’s greatest comedienne. Miss Ken- 
nedy has an entirely new selection of exclusive 
snappy songs, and screamingly funny monologue. 
She is without doubt the most versatile actress seen 
here in years.—_TORONTO TIMES, April 8th, 1919. 


Frances Kennedy won the; favor of the audi- 


she meets was well concei and has a basis of 
truth.—TORONTO GLOBE, April 8th, 19/9. 








An unusual ceremony was held in the 
Geneva on Wednesday evening in connection 
With the two-day engagement of the 108th 
Regiment Players, professionals who served 
With that unit. On behalf of seventy-seven 
Members of Company B, of Geneva, recently 
returned, Lieutenant Edward Schieder, of 
Brooklyn, head of the piszers, presented a 

& cup to Major 8S. H. Merrill, who com- 

Manded the company at the Hindenburg line. 


Schieder stepped to the footlights a a 









ORPHEUM CIRCUIT 


tableau and after eulogizing the major sur- 
prised him with the cup. 


SEATTLE. 


By W. E. BURTON. 


PANTAGES.—Vaudeville. 

OAK.—Monte Carter Musical Comedy Co. 
in “The Smugglers,” with Monte Carter, 
Blanche Gilmore, Bessie Hill, Mabel Gardner, 





THE VERSATILE SCOT 


BILLY KINKAID 


Direction, HARRY WEBER 


GEORGE O’BRIEN—GEORGE O’BRIEN—GEORGE O’BRIEN—GEORGE O’BRIEN—GEORGE O’BRIEN 


Bob Sand@urg, Garret Price, Oscar Gerard, 
Lou Davis and Robt. Lorenzo, principals. 
ORPHEUM.—‘“Moulin Rouge.”’ 
WILKES.—Wilkes Players in “Little Miss 
Brown,” with Grace Huff and Ivan. Miller. 
are “The Bird of Para- 
se.”’ 
MOORE, PALACE HIP.—vVaudeville. 
LYRIC.—Burlesque and Vaudeville. 
MISSION.—Lila Lee in “PuppyLove” 


(film). 
COLISEUM.—“Peppy Polly,” with Dorothy 


Gish. 

LIBERTY.—“The Girl Who Stayed at 
Home.” 

REX.—‘“Birth” (second week). 
STRAND.—Sissue Hayakawa in “A Heart 
in Pawn.” 

CLEMMER.—“The Kingdom of Youth,” 


with Madge Kennedy. 

COLONIAL.—Frank Keenan in “The Howl- 
ing Coyote.” 

LITTLB.—*“Alimony.” 

MASONIC TEMPLE.—10, Serttle Symphony 
ie se concert, Leopold Godowsky, assisting 
artist. 





Walter Kastner, former manager of the 
Majestic, Ballard, has purchased the Wen- 
atchee and Gem, Wenatchee from Frank L. 
Dannard. The Gem books vaudeville and pic- 
tures; the Wenatchee plays Eastern road at- 
traction. 





An auditorium seating 20,000 and 200x600 
feet in size will be built in this city as a 
memorial for the heroes of the late war. 
Similar auditoriums will be built in many 
other American cities. Present plans provide 
for a central auditorium with a wing for an 
opera house and another for fine art galleries. 
The stage will be between the main auditor- 
ium and the opera house and so arranged as 
to be used for either or both simultaneously. 
Construction work will begin this month. 


The Seattle Stage Lighting Co. has been in- 
corporated with $10,000 by W. H. and Cuba 
Winters and Fred H. Hamilton. 


Madge Wilson, Tacoma actress, who was in- 
jured in Fargo, N. D., last Monday by bein 
shot by Chas. Fischer, 34, an wunsuccess 
suitor, is recovering. The man killed him- 
red while fhe police were trying to capture 
him. 











The World is the newest showshop in Taco- 
ma, at 1812 Broadway. Y. Kitu, a Japanese, 
is the owner. It formally opened April 6. 


The Wilkes’ Bros. will build in Salt Lake 
City this season. The present Wiikes Theatre 
there will become a link in the A. & H. vwau- 
deville chain in September. 





J. J. Mooney, special representative of the 
Fox Film Co., is here for a month’s stay. 
Mooney was a member of the 110th En- 
gineers of the 35th Division and has just re- 
turned from France. 








Tocoma has plans completed for holding a 
Peace Jubilee June 30 to July 4 for pu 
of raising a fund for the erection of a 
memorial to the soldiers and sailors of the 
war. Half a million dollars is the objective. 


The Greater Theatres Corporation has pro- 








PLAYING THE BEST IN VAUDEVILLE 





Direction ROSE and CURTIS 


vided the 16 girl ushers at the Coliseum with 
a@ new uniform—a French artist model effect 
=“ pantaloons. They are nifty, “different,” 
chic, etc. 


Mike Lyon has bought the Union Theatre 
from Geo. Bissinger. Bissinger was out of 
the game just long enough to get hold of an- 
other house. He purchased the Gem on Ind 
ave. from O. 8. Anderson. 


W. C. Walker is exporting films to Java an@ 
Straits Settlements and says business ‘is tip- 
top there. 


Several of Mack Sennett’s beauty contin- 
gent will be utilized to embellish the pa’ 
film “Yankee Doodle in Berlin,” as it 
Northwestern cities under the banner ‘ 
De Luxe Feature Film Exchange, this city. 
The exchange secured the feature for Oregon, 
Idaho, Montana and Washington. 














At a cost of $12,500, Louis Perunko ts 
ing a concrete theatre in Tacoma to seat 
Geo. Sauriol is also building a movie 
there that will seat a like number. and 
: & two story- structuse, 252120 feet 
size, 





Alexander Pantag 
next fornight. 


is expected home the 


SOUTH AFRICA. 


By H. HANSON. 
Capetown, March 4. 
OPERA HOUSE (Lessee, Leonard Rayne).— 
The Leonard Rayne Co, has been 
“The Better ’Ole.” Commencing week Mar. 
“The Belle of New York” is b 
TIVOLI (Mgr., Moss Alexander).—For two 
weeks ending Feb. 22 “The Tivoli Follies” 
have been drawing good houses. 





the show was not a success, and some ™ 
Dresses 


business and gags were introduced. 


worn by chorus ladies rather 

Thomas, a clever comedian, in ‘ lead. = 
entitled to something better for exhibiting 
talents. The Sisters Howard, American dan- 
cers and singers, undoubtedly made the hit of 
the production. Clever artistes, talented dan- 
cers, attired in smart, daring, but pretty cos- 
tumes, they held the audience. They are full 
of fire and spirit and were the stare of the 
show. Commencing week Feb. 24 the film, 
“The Better ’Ole,” filled the Tivoli. It fs an 
excellent photoplay, well produced, and the 


acting was excellent. In addition, an 
lent film, “The Surrender of the 
Fleet,” was screened. The variety turns were 


-Ted Jones, the miner baritone, possessing 


an 
excellent voice. The Sisters Howard played 
there last week, and on the night of 
visit, received four curtains. They pul 
house. The Sisters inform me they are 
to India, China, South America and 
Good luck to a clever turn. Commencing 
‘Feb. 28, Claude Dampier and Irene Vere and 
Co. opened at the Tivoli in an original musical 
pleasantry, “‘A* Funnier Face,” written by the 
two principals, assisted by Norman H. Lee. 
Claude Dampier is one of the cleverest come- 
dians I have seen for many a day. He scored 
a big hit. 
ALHAMBRA (Mgr., M. Katz).—The geniai 
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SENSATIONAL COMEDY SONG 


“ALL THOSE IN 
FAVORSAY AYE’ 


KENNEDY 





























EVERY “Bal” “Likly” “Murphy” | BVERY 
MAKE “Hartmann” “Indestructo” “Taylor” SIZE 





LEATHER GOODS AND TRAVELERS’ OUTFITS 


|-HALF REGULAR PRICES 


Note These Remarkable Values: 
cid tame = $9.75 #0 combination” 29.50 
$14.50 $38.50 


$25 Fibre Theae $60 Guaranteed 
Indestructo 
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Let's call this meeting to order, 


There's a whote lot of bus'ness on hand: ; tre Trunk... 


You don't pay dues, so there's nothing to loee, $35 Taxi Warde 


RARE 


any 

SOEs SB ger gg gt vg ret. 919.50 | pete $48.75 

“And if you think | should be there— , 
ane seas wardres $26.75 | 505 oreadnoum $56.50 





Aye, 
Aye. 
there's no 


All those in favor say Aye, Aye. Aye, 
All those in favor savy Aye, Ave. Ave, 
You've each got a voice in this lodge, 
1 make a moticn vou let it right out 
CV Mea Ct) et Mee Re aes 6 Oe ee Oe ee 0 oe 2 
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SONG 


AN ACT IN ITSELF 


SUCCESSFULLY INTRODUCED BY WELL-KNOWN ARTISTS 


Additional € horuses for Fvery 


Recoagni ed \rtists 


JOS. W. 


1556 Broadway 
NEW YORK CITY 


manager of the Alhambra is certainly the right 


man in the right place, and he knows his 
business, and attends to it. For week com- 
mencing Feb. 24 he has packed his comfortable 
moving picture hall with Griffith’s splendid 
film, “Intolerance.” For the half week, Mar. 
38-5, “The Coward,” featuring Frank Keenan, 
will be screened. 

GRAND (Mer., Harry Fisher).—Some excel- 
lent improvements have been made in this 
hali for the comfort of the patrons, and the 
energetic manager is well pleased with the 
result. For split week, Feb. 27-Mar. 1, “Once 
Upon a Time,” founded on Charles Dickens’ 
works, was scréened. Mar. 3-5, “The Warfare 
of the Flesh,” based on Milton's ‘Paradise 
Lost,” in 7 reels, will be shown. 

WOLFRAMS (Megr., G. Phillips).—This pop- 
ular hall is nightly drawing good houses, and 
Manager Phillips can always be relied on to 

ive a good programme. For split week, Feb. 
oy Mar. 1, “A Mormon Maid” was shown. 
Mar. 3-5, “The Cossack. Whip” will be 


screened. 
JOHANNESBURG. 

HIS MAJESTY’S THEATRE.—The African 
Theatre Trust Dramatic Co., in ‘‘Within the 
Law,” with Madge Fabian and Frank Cel- 
lier in the lead. 


( onceis able 


limely Lepr 


“write for cops 


STERN & CO. 


119 North Clark Street 
CHICAGO, TEE. 


World-Brady drama, “The Adventures of 
Carol”; Feb. 27-Mar. 1, “The Snarl,” five-part 
Triangle drama. Reports from other centres 
inform that business in theatrical, variety and 
moving picture business is excellent. 





I have been asked to warn artists and com- 
panies against certain class of people, styling 
themselves South African managers, boasting 
of their interests on here, and talking of 
coming over to look after them. Such people 
are merely adventurers, and the only interests 
they have in South Africa are unpaid debts. 
The African Theatres Trust and Leonard Rayne 
are the only substantial theatrical people over 
this side with real interests and theatres. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 

EMPIRE.—14-15, “Polly with a _ Past,” 
which, if local reviewers are to be credited, is 
one of the best theatrical treats Syracuse has 
enjoyed during the season now closing. It 
opened to excellent business. The produc- 
tion, with Ina Claire as the star, is up to the 
Belasco standard, both as to cast and stag- 



























the eight scenes that the production offers, and 
the choice of songs of the trio. 

Marion's show, in short, is strong in good 
voices, in comedy and in its dressing. It is 
mighty weak as regards dancing, specialties 
and cast. Dave boasts on his paper that his 
cast looks like a benefit performance. Correct 
—but not always as Dave means it. In sev- 
eral instances the only benefit derived is the 
pay envelope that Dave serves out to the 
offenders. at the end of each week. 

The book, lyrics and music of the show are 
credited on the program to Marion and Wake- 
field. The book is limited to a series of scenes, 
with little or no connection. But Dave can- 
not be accused of misrepresentation, because he 
bilis the show as a musical reviie and mot as 
burlesque. As a musical revue, it is spectacu- 
lar and scores high. 

There are five scenes in the first act. 

TEMPLE.—Vaudeville. 

It’s open season again for college spirit, and 
two theatres in this vicinity had a taste of it 
last week. Friday, town and gown became 
invol¥ed in difficulties at the Star, Potsdam, 
N. Y., and the argument was adjourned to the 
street for a further skirmish. It ended with 
honors even, but was renewed later in the 
evening, with arrests resulting. Special officers 
were sworn in to cool the fighting blood of the 
students at Clarkson College. 

Saturday, 350 freshmen of Cornell Univer- 
sit? attempted to rush the Star there just after 
the matinee had started. The near riot was 
the aftermath of the annual undergraduate 
rush. Considerable property damage was done 
and several hundred woman and children in 
the audience were panic stricken. Police were 
summoned to the theatre and succeeded eventu- 
ally in beating off the attack. According to 
the reports, at least one student was shot in 
the affray. 

During their raid, the freshmen used an im- 
provised battering ram again the side doors, 
but were routed when the fire hose was 
brought into play. For revenge, the mob 
stoned the theatre. The police made no ar- 
rests, having found from experience that ar- 
rests only resulted in rescues that entailed 





the Knickerbocker Players, 
fourth season of stogk at the Empire here 
next Monday. The personnel of the company 
will show some changes this season. Minna 
Gombel, in private life Mrs. Howard Rumsey, 
half-owner of the company, will be back as 
leading woman. Owing to the absence of 
Frank Wilcox, who is now filling an engage- 
ment in China, Harold Salter will be leading 
man. Mr. Salter heretofore has been the 
heavy. Wilcox will return later in the season. 
Robert Lowe, who was a member of the 
Knicks during the 1916-17 runs, will return 
as character man. Margaret Cusack, a new- 
comer, will play the ingenue roles. Miss 
Cusack is well known as an artist’s model, and 
has alsc been omed 
character woman will be Mabel Colcord. 
other newcomer will 
juvenile and light comedian, who has played 
in both musical comedy and dramatic pro- 
ductions. Ralph Murphy, whom Syracuse 
claims as its.own, will also be back with the 
Knicks. He closed with ‘‘Come Out of the 
Kitchen,” at Atlanta, on Saturday last. 
“‘Bobby”’ Roberts, than whom no better scenic 
artist has worked here, will also be back. 


who start their 


The new 
22¢ Lew 
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Percival Lynwood Cates, theatrical pro- 
ducer and pageant director, wanted in Che- 
mung County for jumping a bail bond and 
also on the charge of seduction, won his 
release in court at Montreal as the result of 
habeas corpus proceedings,,; but was imme- 
diately taken into custody again by the immi- 
gration authorities, according to word re- 
ceived in Elmira. Just what the immigration 
authorities, who hold Cates as an undesirable, 
will do with the man is uncertain, but if he 
is deported into New York State District At- 
torney Personius will have an officer on hand 
to take him into custody. 

Cates, who of late has been making a spe- 
cialty of producing spectacles for fraternal 
orders, first broke into the limelight at Albany 
when he became entangled in a scrape with 
an Albany girl who took the leading part in 
the pageant. He escaped prosecution by mar- 
rying the girl. Cates was next heard from 


va ing. The work of Cyril Scott, George Stuart- more or less property damage. in Elmira, where he repeated his escapade 
ttt anes na avuin Mom Wile as Christie and Betty Linley stands out, in addi- The management of the Star, which plays and was indicted. Released on bail, he failed 
Wakefield American entertainer ; Corporal tion, of course, to the delicious interpretation vaudeville, has lodged a complaint with the to report when his case was called and the 
Davey, M. M.; Thelma Tuson; Fred and 0f Miss Claire. 16, dark. Last half, ‘‘Head University authorities. Until a fgw years ago pond was forfeited. Weeks later he was lo- 
Winifred. i : Over Heels,” with Mitzi. Next week, Knick- theatre “parties” were an annual occurence. ~ cated at Montreal and arrested. Cates won 


STANDARD THEATRE.—Ada Reeve and 
Co., in a musical play, “Winnie Brooke, 
Widow.” 

ORPHEUM.—Week commencing Feb. 24, 
Eddy Martyn, American dancer; June Addell, 
comedienne; a Triangle Kay Bee comedy- 
drama, “‘A Tale of a Tenement,” was screened. 

CARLTON.—Feb. 24-26, a six-reel film, 
“Broadway Love,” filled the programme. Feb. 
27-Mar. 1, a five-reel Fox drama, “The Battle 
24-26, a 


of Hearts. 
PALLADIUM.—Feb. five-part 






erbocker Players in ‘“Happiness.”’ 
WIETING.—First half, dark. Last half, 
“Three for Diana.” Next week, all week, “Oh, 


Boy.”’ 

BASTABLE.—First half, Dave Marion’s 
“America’s Best.” Which is and it isn’t. It 
is, when one considers the work of Marion 
and Mickey Markweod, tramp comic; the 
voices of the “Biff Bang Trio” and the chorus; 
the work of Frank Wakefield, the straight man, 
and the scenic embellishments. It isn’t, when 
you turn to the rest of the principals, one of 


Of late the “college spirit’ has been limited 
to the Cornell campus by order of the authori- 
ties. 


The Wharton Studio at Renwick Park, 
Ithaca, started work this week on a new serial, 
bearing ‘‘The Red Peril” as its working title. 
The picture is being directed by Theodore 
Wharton and marks the initial spring activity 
at the Wharton plant. 








‘“‘Happiness” will be the opening vehicle of 


Siebel— L, AYM AN AND KLING Helen 


Featured dancers in the following productions: 


“NOBODY HOME,” “PRINCESS PAT,” “ HAVE A HEART,” “THE GRASS WIDOW” 


AND JOHN CORT’S “FIDDLERS THREE” 


Representatives, MOROSCO and HUGHES, Gaiety Theatre Building, New York 


his release because the court ruled that his 
decision must be based on Canadian not New 
York State statutes, which changes the age of 
consent from 18 to 16 years. 





Professionals and others owning cottages at 
Campbell’s Point, on the St. Lawrence, may 
form a new association to purchase the prop- 
erty from J. B. Boland, of North Adams, 
Mass., who now holds title to the site. Such 
action will be for their own protection of 


be Philip Sheffield, the 
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A little dance— 

A dash of glee— 

A teasing song— 

Or two, or three— 

A winning smile— 
Gowns from Paree— 
What’s the answer? 


LAUREL 
LEE 


THE 


Chummy Chatterer 


INTERSTATE 


Rose & Curtis 
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Property rights and to remove the possibility 
of being compelled to move their cottages 
When their site leases expire. 








The Turn Hall Theatre, located in the club- 
house of the Syracuse Turn-Verein, on N. Salina 
t, was put out of business ‘last week b 
& $20,000 blaze that was caused, it is believ 
defective wiring. The Jast reel was being 
Tun off when the first puffs of smoke broke 
through the ceiling of the theatre. The audi- 
ence had no difficulty in leaving the building. 
The theatre was controlled by James Roe. 


The City Opera House, Watertown, had but 
one road show this week, “The Tempters, ~ 
burlesque, 15-16. 








The Lyceum, Ithaca, had “The Girl Be- 
ie the Gun,” 14, and “The Speedway Girls,” 


The changes to the Orpheum and Hippo- 
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137 N. WABASH AVE. 





NEW YORK COSTUME Co. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1801 








drome, Oswego, both controlled by Gilmore, 
will start at once. The plans provide altera- 
tions for the Orpheum which will give that 
house a seating capacity of 1,420, a gain of 
500. The present Hippodrome will be razed 
to the ground and a new house, with an audi- 
torium 150 feet by 62 feet, will be erected. 
Lab stage will be 35 feet deep and 62 feet 
wide, 





Binghamton theatres will, it is indicated, 
make no attempt to open Sunday until the 
Appellate Division of the Supreme Court passes 
on the legality of Sunday movies, despite the 
Sunday film bill which, at this writing, is still 
before Governor Al Smith. Binghamton fur- 
nished the test case which is now scheduled 
for the Appellate Division, and Attorney Rol- 
lin W. Meeker, representing the Symphony 
Theatre Co., which controls the motion pic- 
ture houses in the Parlor City, declares his 
client will await the court ruling before oper- 
ating on the Sabbath. A canvass of the mem- 
bers of the Binghamton Common Council re- 
veals that the aldermen believe that they 
cannot enact an ordinance permitting Sunday 
shows under the pending bill without a popular 
referendum at a special election. 





Thomas S. Allen, musical director for Harry 
Hastings’ Big Show, at the Bastable here last 
week, was suddenly stricken ill late Wednes- 
day, and the attending physicians found an 
operation necessary. Mr. Allen was taken to 
Rochester for treatment Thursday. Andrew 
H. Goettel, leader of the Bastable house or- 
chestra, went with the Hastings show to Utica 
to serve as director during the engagement 
there. 





Elmira will have a May Day mardi gras to 
boom the Fifth Liberty Loan. 









LICENSED AND BONDED PAWNBROKER 
On this same spot since 1880 


Do You Need a Temporary Loan? 
EXCEPTIONALLY LIBERAL LOANS 
TO THE PROFESSION, 
on Diamonds, Watches, Jewelry, Rugs 
Furs and Musical Instruments, 


In fact, any Article worth while—courteous 
how small or barge the amount required. 
Special facilities for the eare ef Furs and Winter Garments 
during the Summer. Sterage System on Premises. 


All Pledges Kept One Yoar—but oan be redeomed at ony time prior. 


xe J AWRENCE S&S 


The Lumberg, Utica, has “Friendly Bne- 
mies,” 14-15, with “Polly with a Past,” 16. 
Dave Marion's show last half. 





The Park, Utica, had its fifteenth week of 
stock, offered by the Park Players, this week. 
“The Lost Paradise” is current. Whether the 
Park will have opposition at the Lumberg this 
summer is problematic, according to the dope 
reaching this city. Last year Howard Rumsey 
placed a stock company in Utica, in addition 
to having one in Rochester and in this city. 
So far, Mr. Rumsey has made no announce- 
ment as to a Utica company. The Park Play- 
ers have drawn capacity business since the 
first, and their run promises to be extended 
indefinitely. 





Subscribers to stock in the Victoria Realty 
Corporation, which will erect the Majestic 
Theatre, at Binghamton, will receive a bonus 
of 20 per cent. in stock of the Majestic The- 
atre Company, it is announced by Secretary 
James Brownlow, of the Bingo Chamber of 
Commerce. The Majestic Theatre Co. will 
operate the house. It is said about $15,000 
worth of the realty corporation stock remains 
unsold. D. J. Bondy, who will run the Ma- 
jestic, this week filed a signed agreement with 
the Chamber of Commerce to the effect that 
he would put up any additional funds re- 
quired above the $250,000 the theatre invest- 
ment has been estimated at. 


The Lyceum, Elmira, has been sold to 
Nathan Appell, of York, Pa., theatrical pro- 
moter and owner of a string of houses in 
fe Ae yy Appell will take possession July 
pA re e past two years the Lyceum has 
been oWned by the Lyceum Theatre Corpora- 
tion, which took over the house from the 





Onondaga County Savings Bank, _ot this city. 






treatment—no matter 
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EXTRAORDINARY FUR SALE 


A Wonderful Assortment of 
Everything that is Fashionable 
in Furs to complete your New 
Spring Costume. 

BUY NOW—Direct from the 
Wholesaler—At Our Own 
Show Rooms. 

You Seldom Get an Opportun- 
ity to Buy Your Furs at Such 
a Big Saving— 

Scarfs, Capes, Stoles, Chokers 
and Coatees from $15.00 to 
$500.00. 


You Are Cordially Invited te Visit Our 
Show Rooms and Leok Around—Every 
Day Up to & P. M. 


Special Discount to the Profession 


SAFCHIK & CO. 


24-26 West 30th Street, N. Y. City 











The theatre is at present leased by Joseph 
Congdon and William Gantley, of Binghamton. 
Their lease also runs out July 1. It is under- 
stood that Lee H. Norton, who was at the 
Lyceum until his health failed, will return as 
manager. Mr. Norton just recently returned 
from the Pacific Coast and has been in con- 
ference with Appell. While no definite an- 
nouncement has been forthcoming, it is said 
ol the Lyceum will remain a legitimate 
eatre. 





Norwich will soon ibove a new film theatre, 
to be erected on the Latham property in BE. 
Main street. The house will cost $40; , and 
will have a portable stage for use if the 
owners decide to include vaudeville tn their 
bogkings. 





The Wyoming Conference of the Methodist 
Episcopal Church, in session at Binghamton, 
ordered the presiding bishop to send a tele- 
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E. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 
' r ey 
B. F. Keith Vaudeville Exchange 
[AGENCY] 
(Palace Theatre Building, New York) 
B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
Founders 


Artists can book direct by addressing S. K. HODGDON 


AMALGAMATED 


VAUDEVILLE AGENCY 


6B. Ss. MOSS 


President 






























Enterprises 


General Executive Offices 
Putnam Building, Times Square 
New York 





General Executive Offices: 


729 SEVENTH AVE., at Forty-ninth St. 
M. D. SIMMONS 


General Booking. Manager 





ARTISTS can secure long engagements by booking direct with us 










JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 


Booking Manager 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire N. Y. Office 


CHICAGO OFFICE: 
North American Building 


J.C. MATTHEWS in charge 


BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 





Feiber & Shea - 


1493 Broadway 


(Putnam Building) 


New York City 



























The Western Vaudeville 
ARTHUR J. HORWITZ-LEE KRAUS,Inc. || Managers’ Association 


Representing the Best in Vaudeville 
1493 BROADWAY (Putnam Bldg.), NEW YORK MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
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“FULLER'S Anateaiion pn ogo oy st against Sunday movies to Gov + : . 2 
and NZ, Vaudeville | om xe, veue.vic.s, gras | Harry Rickard’s Tivoli Theatres, sustraum 


BOOKINGS ARRANGED ® weete “ary, ” Mrs. Ella A. Boole, its president, HUGH D. McINTOSH, Governor Director 








told an audience at Ithaca. "A fund of a 








For all sailings trem Sen Branston and Vancouver million will be raised and used for that Registered Cabie Address: “HUGHMAC,” Sydney = Head Office: TIVOLI THEATRE, Sydney, Australls 
; purpose. Incidentally, Mrs. Boole linked booze American Representative: 
Western Vaudeville Mgrs.’ Assn., Chicago with Sunday films, said the same interests ETHEL HOPE WILLIAMS, 6 West 48th Street, New York 





favored both, and urged her au“ience to fight 
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Nat Lewis says: 


Buy the Best 


“Easter Greetings’”’ 


Buy at the Best Stores 
Buy Only Reliable Goods 


and don’t forget to save a little to 


BUY 
VICTORY BONDS 


“Ask any Man or Woman you meet 
where you Should do your trading” 


for 

. Haberdashery—Hats— 
_ Ladies’ Hosiery— 
Gloves—Tights, Etc. 


The largest selection of Opera Hose in N. Y. C. 


i? 


Theatrical Outfitter 


1578 BROADWAY 


NEW YORK CITY 








to the last ditch against Sabbath screen enter- 
tainments. 





The Syracuse Journal jumped to the front 
Saturday with two pages of theatricals, and 
the double page hereafter will be a regular 
Saturday feature. Local houses are now giv- 
ing the Journal full Sunday copy for the 
Saturday edition. 





Mistaken in his make-up for a much-wanted 
criminal, Donald Saunders, an actor with 
@ Home Trail,” was arrested here last 
Week and spent the night in jail. Mr. Saun- 
ers removed his make-up in the morning and 
the chief of police who made the errest was 
Unable to recognize his prisoner. The whc'!¢ 
Police department joined in apologizing to Mr. 
Saunders when it was found a mistake had 


m made. 
TORONTO, CAN. 


By R. G. LYE. 

ROYAL ALEXANDRA.—“I Love You,” in- 

cluding John Westley, Gypsy O’Brien, Diantha 

Pattison. April 21, “Lord and Lady Algy,” 
with Wm. Faversham and Maxine Elliott. 

PRINCESS.—“‘Ziegfeld Follies.” April 21, 

“Toronto Canoe Club Minstrels.” 





GRAND.—"The Rosary.” This show has been 
quite a Lent attraction and drew such record 
crowds that it has been held over a week. 
— 21, “Gus Hills’ Minstrels,” with George 

8 * 

GA Y.—"The Star and Garter Show.” 

STAR.—“Hello Paree.” April 21, “The 
Tempters.”’ 

ALLEN’S.—Films. 

REGENT.—Films. 





C. J. Appel, formerly manager of New 
Empire Theatre, at Timmins, Ont., is now 
manager of Allen’s, at Brandon, Manitoba. 





Markie Queensboro is in Toronto in con- 
nection with Jack Dempsey’s appearance here. 





R. L. Crume, well known Canadian news- 
paper man, has been added to the publicity 
staff of the Universal Exchange, Inc. He wil! 
be attached to the Montreal division. 





Individual licenses are no longer required 
for shipments of unexposed films or positives 
to Canada or Newfoundland, according to the 
announcement by the War Trdtie Board. Ship- 
ments of exposed, but undeveloped films, re- 


quire individual export licenses, however, and Empress, closed with the compr-y March 29, 
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such licenses are also required for shipments 
of all films to other countries, 





A Canadian film exchange has been formed, 
composed of exhibitors entirely, and incor- 
porated for the purpose, among other things, 
of buying films and leasing them to exhib- 
itors on a co-operative plan. ™ 


York Averill is back in Toronto after a 
long stay in New York. He will handle the 
publicity for the Canadian Victory Shows, 
which will tour eastern Canada for the Great 
War veterans. 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 

HMPRESS.—7, “A Stitch In Time,” featur- 
ing Edythe Elliott, leading woman. As Phoebe 
Ann, the slavey, Miss Elliott scored. Byron 
Aldenn, as Bryce, Jr., also gave a fine per- 
formance. Play staged by Charles E. Royal. 
14, “‘Never Say Die”; 21, “The Lie.” 

AVENUB.—9-10, “Pollyanna,” with Viola 
Harper in the title role. Others in the cast 
are George Alison, Herbert Fortier, Blanche 
Douglas, Winnifred Hanley, Master William 
Blaisdell, and Jack Morton. 

ROYAL.—“The Better ’Ole”’ (film). 

ORPHEUM, PANTAGES.—Vaudeville. 

COLUMBIA.—The Blands and Allen Lind- 
say & Co. headline Hippodrome vaudeville 
bill. Holland & Cathren, Homburg & Lee, 
Evelyn Elaine, “‘Woman In The Web” (film 
serial, and Alice Joyce in “The Business of 
Life’ (film), first half week. “Hello Tokio,” 
musical comedy, second half. 

REX.—Wallace Reid in ‘The Dub.” 

DOMINION.—William Faversham in ‘The 
Silver King.” 

GLOBE.—Pauline Frederick in “Out Of The 
Shadow,” and Charlie Chaplin in return en- 
gagement of “Shoulder Arms.” 

COLONIAL.—Mary Miles Minter in “Wives 
and Other Wives.” 

MAPLE LEAF.—May Allison in “The Re- 
turn of Mary,” also Billy West in “Ship 
Ahoy,” and fourth chapter of the Houdini 
serial, ‘‘The Master Mystery.’”’ 

BROADWAY.—William Farnum in “Riders 
of the Purple Sage,”’ first half. Charles Chap- 
lin in “Shoulder Arms,’ second half. 








Extra large show at Pantages this week. 
Raymond Whitacker & Co. in “The Good Guy” 
have been added to the bill and this makes 
seven acts instead of the usual six. In ad- 
dition Musical Director Maracci and Frank 
Cary, of the Pantages orchestra, have pre- 
pared a specialty. The bill will be opened as 
usual with a news weekly. The play without 
a name presented by the Empress Stock for 
the week March 30, was the farce “A Full 
House.” The play was given an excellent 
production and drew capacity business. Marie 
Baker, one of the most popular players at the 
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having recently married R. W. Byres, a lawyer 
in this city. 


WASHINGTON, D. C. 


By HARDIE MBAKIN. 


NATIONAL.—Laurette Taylor in - 
ness.” Sunday night opening to Phen 14 
business. ¥ 

SHUBERT-BELASCO.—David Belasco’s new 
production, “Dark Rosaleen,” by W. D, bay 
enstall and Whitford Kane. Opened ’ 
night. “(Reviewed elsewhere.). 

POLI’S.—The Shubert’s production, “Oh! 
Uncle!” Monday night opening. Al Jolson 
in “Sinbad” held over for the Sunday per- 
formance. 

SHUBERT-GARRICK.—"The 18th. Chair.” 
Monday afternoon Walter Hampton aupeerel 
in “Hamlet” before one of the — 
select houses of the season and scored a 
triumph. His appearance was confined to but 
the one performance. 

COSMOS.—Pictures and vaudeville. A col- 
ored overseas jazz band of eleven pieces is 
attracting capacity business. 

GAYETY.—"The Sightseers.” 

NEW LYCEUM.—‘“Big Parisian Flirts.” 





John Funfert and Cyclone R appeared in a 
finish wrestling bout Wednesday » 
The bouts are now a regula? feature at th 
house 


LOEW’S COLUMBIA.—Marguerite Clark in 
“Let's Elope,” first half. Dorothy Dalton in 
“2 Home Breakers,” last half. 

OEW’S COLUMBIA.—Bryant Washburn in 
“Something to’ Do.” 

MOORE’S RIALTO.—Alice Joyce in “The 
Cambric Mask,” with Dr. L. 8. Sugden and his 
pictures of Alaska as added feature. 

CRANDALL’S METROPOLITAN. — Marion 
Davies in “Getting Mary Married.” 





The steamer Charles Macalester, with a ca- 
pacity of 1,700, has opened the summer sea- 
son, running to Marshall Hall. A number of 
new concessions have been opened and it is 
advertised that a new picture and pop vaude- 
ville house wili be opened in June, 

Mr. and Mrs. Harry Webster, with other 
members of “The Crowded Hour” com A 
are laying off here this week previous to their 
appearance at the Shubert-Belasco Theatre 
next week. 





Marie Nordstrom, in spite of the recent 
treatment accorded her in Montreal, accord- 
ing to the news dispatches, ts going over big 
at Keith’s this week. The U. 8S. Jazz Band is 
also making big. Miss Nordstrom and the 
band are sharing headline bonors. 





Sudden {Hness has caused the postponement 
of the appearance of Leo Ornstein, who was 
to appear here this week In recital under the 


direction of T. Arthur Sm/!th. 
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NEWS OF THE FILM WORLD 
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Felix F. Feist, of Goldwyn, has just returned 
from a trans-continental trip of inspection. 

Louis Sherwin has arrived at Culver City 
to join the Goldwyn scenario staff. 

William Sherry has sold two Mitchell Lewis 
productions for the Scandinavian countries. 








Pa 





The new picture is said to be ready for the 
market and controlled by J. V. Richie. 





Keene Thompson has been engaged by 
Famous Players-Lasky as special publicity rep- 
resentative for Roscoe Arbuckle. Thompson is 
a magazine writer and well known in picture 
circles. He left New York Monday for the 
coast. 


& 
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Basil King, whose novel, “The Spreading 
Dawn,” was the medium of Jane Cowl’s debut 
in Goldwyn’s pictures, has sold the picture 
rights of “The City of Comrades” to the same 
concern. Tom Moore will be in the leading 
role. 





Adolf Philipp, one time director of the York- 
ville Theatre, has formed his own picture com- 
pany to produce screen versions of his play 
successes. “The Girl Who Smiles” is the title 
of the first film upon which work will begin 
the 15th of next month. Mr. Philipp will act 
the leading roles. 


Motion picture operators of Northern Calli. 
fornia have banded for the purpese of advanc. 
ing their business. Articles of incorporation 
were filed. The incorporators are W. Goddard, 
Louis Greenfield, James Beatty, C. W. Midgley, 
Peter J. Hanlon, Albert H. Moore and Law 
rence E. Lund. 





W. W. Hodkinson Corp. announces the re. 
lease, April 20, of the first of a series of 
features which will be distributed through 
that organization during the spring and au. 
tumn. The title of the first is “As a Man 
Thinks,” a picturized version of Augustus 
Thomas’ play. Leah Baird is the star, with 
George Irving directing. 
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Arrow Films has acquired the rights of 
Bid Bill Steimer’s serial, “The Masked Rider.” 
eae - 
Paget Margaret Turnbull has gone to Hollywood 
+ to take up activities in the Frank EB. Woods 
ae department of the Famous Piayers-Lasky Co. 
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Goldwyn has sold the Scandinavian rights to 
“The Border Legion’ and the series of six 
Louis Bennison pictures. 


Billie Burke has signed a new contract with 
Famous Players to continue her appearance in 
Paramount pictures. 

Goldwyn has purchased the picture rights of 
“Lord and Lady Algy.’’ Tom Moore will play 
the leading role. The author is B. C. Carton. 

Pauline Frederick’s next Goldwyn is entitled 
“The Fear Woman.” It will be released next 
month. 





“Modern Husbands” is the title of the next 
National Films; in which Henry B. Walthall 
is the star. 





The Adolf Philipp Film Corp. has been 
formed for the purpose of producing Adolf 
Philipp plays. 





Margarita Fisher’s next American feature 
will be entitled “Trixie from Broadway.” 
Emory Johnson is leading man. 





William Russell’s next picture “Some Liar,”’ 
is scheduled for release May 18. Elleen Percy 
\‘s leading woman. 





Douglas Fairbanks’ new picture, ‘The 
Knickerbocker Buckeroo,” will be released 
through Famous Players May 18. 


“The Road Called Straight” is the title of 
Louis Bennison’s next Betzwood production. 
It is a “Western,” and will be ready for re- 
lease May 11. 





Wayland H. Taylor has been engaged by 
Famous Players as manager of a special de- 
partment created to exploit “Fires of Faith,” 
the big Salvation Army feature which has been 
made under the direction of Edward Jose. 





Charles Arnold has placed the order for the 
settings and interiors for “The Links of Des- 
tiny,”’ work on which has just started, with 
Meyer Newman. The feature is being made at 
Spitz’ studio, New York. 





Winthrop Kelley, woh made “The Submarine 
Eye” for the Williamson Brothers two years 
ago, left Los Angeles last week for the West 
Indies, where he will direct three seven-reel 
features for the Williamsons. 





Marguerite Clarke, having finished the final 
scenes of “Come Out of the Kitchen,’”’ has gone 
to the coast to start work immediately on a 
screen version of Clyde Fitch’s “Girls.” She 
will be directed there by Walter Edwards. 





The first of a series of features to be pro- 
duced by B. B. Features, from famous novels, 
with Bessie Barriscale as the star, to be re- 
leased by Robertson-Cole through Exhibitors’ 
Mutual, will be “‘Josselyn’s Wife.”’ 





“South of Santa Fe’ and “The She Wolf,”’ 
the first of 26 two-reel Western dramas fea- 
turing Texas Guinan, have been finished at 
the west coast studio of the Frohman Amuse- 
ment Corp. 


Leaders of the Methodist Episcopal Church 
from all parts of the country are in Los An- 
geles to consult with D. W. Griffith, who has 
been asked to act as their advisor in introduc- 
ing pictures into every church of that de- 
nomination in the country. 


Mrs. O’Grady, Fifth Deputy Police Com- 
missioner, accuses the Censorship Committee of 
the N. A. of the Picture Industry of having 
fallen down on their work and passing pictures 
which are offensive and detrimental to the 
morals of the community. 








The World has taken over for distribution 
“The Unbeliever,” in which Marguerite Courtot 
plays the lead. It is said over 1,000 marines 
who fought at Belleau Wood and Chateau 
Thierry were employed in making a number of 
scenes in this photoplay. 





Film rentals were never before so high dur- 
ing Lent as this year. The exchanges are 
familiar with the excellent business which pre- 
vails in the picture houses and as a result there 
has been no cut in prices during the Lenten 
pericd., 





There is another Audrey Munson picture on 
the way. Her first efforf was in the production 
called “Virtue,” produced by the Mutual sey- 
eral years ago, and caused a censorship howl. 


aramount-Mack Sennet 


Oreyiiteyan key 
M4 There! You Said a Mouthful! 


AY Mack. Sennett to your motion 
picture patrons and they'll always 
answer with the tinkle of coin. 


Why? Because Paramount-Mack 
Sennett Comedies are funny—filled with 
screaming situations, pretty girls and 
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a marvelous stunts—the biggest and best 
# comedies made. 
: Because they are so well advertised 


that their value as laugh-producers is 
known to every person who reads. 
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Because they are such recognized 
attractions that they have the drawing 
power of many photoplay features. 


Are people laughing at Paramount- 
Mack Sennett Comedies in your theatre 
or in some competing theatre? 


If not in yours, why not? See your 
Famous Players-Lasky Exchange at 
once and make a deal that will make 
you money. 
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gs the new ones - - 
3s Loaded with laughs! 


THE LITTLE WIDOW 
4 REILLY’S WASH DA 
f EABT LYNNE WITH VARIATIONS 
& NEVER TOO GOLD 
THE FOOLISH AGE 
a THE VILLAGE SMITHY 
" RIP AND STITCH—TAILORS 
a CUPID’S DAY OFF 
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MOVING PICTURES 





RIALTO. 


The outstanding impression of the Rialto’s 
show this week was the applause given to the 
baritone soloist of the bill, Edoardo Albano, 
who sang the aria from “L’Africaine.” Other 
than that the show was not remarkable music- 
ally, and there was no novelty to the program 
that was offered, excepting an Aaron Hoffman 
monolog that was incorporated in the news re- 
view. The Hoffman monolog is a part of the 
Gaumont News. It is entitled “Poplitsky Says,” 
after the catchline that was used in the sketch, 
“The End of the World.” The innovation con- 
sists mainly of topical gags on matter of the 
moment. They were the real comedy relief of 
the show. In presenting them two characters 
are employed, an elderly Hebrew and a boy, 
evidently his grandson, and the monolog is 
supposedly the remarks the old man makes to 
the boy as he is reading a Yiddish paper. The 
stunt looks good for a laugh in any picture 
house biil. 

The news review also held clips from the 
International, the Gaumont Graphic, Kino- 
grams as well as the Gaumont News. In ad- 
dition the film bill comprised Tom Moore in the 
Goldwyn feature, “A Man and His Moncey,” 2 
Mack Sennett-Paarmount comedy, ‘“‘Those Fool- 
ish Days,’”’ which was a rather foolish film 
without head or tail. It looked as though a 
number of bits from several comedies in which 
the principal characters appeared has been 
patched up with a rather weak attempt at 
continuity. The Educational Films presented 
“a pictorial story of Indian Life’’ that was en- 
titled “The Eagle and the Fawn.” It looked 
staged all the way with the young squaws hav- 
ing a marcel wave in the hair. 

Musically the show fell flat except the 
baritone solo. Victor Herbert’s “Natoma” se- 
lection were played as the overture, and the 
one other was a cello solo by L. Van Dyke, 
who played the “Evening Song” and ‘‘Moment 
Musical.” The latter made necessary the 
placing of a chair on the stage, and this was 
left there throughout the remainder of the 
show. It was one of those “‘sole object” affairs 
that theréafter detracted the attention from 


other things. Fred. 
A MAN AND HIS MONEY. 

Perey TOUTED. 2.25:05 04s e0ceoes ove Tom Moore 
see Lio.” arr er Seena Owen 
Walter Randali...........+. Sydney Ainsworth 
Mrs. Johnston DeLong............ Kate Lester 
EE a Sn eee Claire DuBrey 
ONE. 550604 S000 0696444 Sydney Deane 
ONS SP ere Edwin Sturgis 


Frederic S. Isham ground out “A Man and 
His Money,’ which the Goldwyn people are em- 
ploying to present Tom Moore as a star. The 
picture is this week at the Rialto. A very 
pleasing little comedy meller that has all the 
touches necessary to give a picture production 
a popular appeal. Moore proves delightful in 
it and the role is one that gives him full op- 
portunity to do the grand heroic at the mo- 
ment when it is most necessary. 

Harry Beaumont directed, and gave some ex- 
cellent comedy touches, but failed to get a real 
hearty laugh until his final shot, with the two 
lovers out in the rain and oblivious to all the 
storm. There are some excellent outdoor shots, 
and in all the cast supporting the star is an 
altogether satisfactory one. This is especially 
true of Seena Owen, who is the star’s ingenue 
lead in the production. 

The story is that of a wealthy youth who has 
been burning the candle at both ends and as 
a consequence loses the girl that he was en- 
gaged to marry. This wakes him to the reali- 
zation that he isn’t playing the game and he 
decides to pass up his income for a year and 
make his own way. 

The result is that he makes good with the 
girl, rescues her from the heavy villain and 
finishes the picture with the usual clinch. 

There are flashes in the picture where Moore 
shows that his forte is comedy and the Goid- 
wyn people should make a special effort to get 
lighter stories for him. He would be a whale 
in a ‘“‘Ready Money” or “Nothing But the 
Truth” type of yarn. Sydney Ainsworth makes 
avery accettable heavy, and the woman heavy, 
Played by Claire DuBrey, is almost as good. 
A couple of minor characters are also very well 
played, especially the interpretation that Kate 
Lester gives to Mrs. Johnson-DeLong. Fred. 


MARRIED IN HASTE. 





Th. ih. T2. soe wtebe Ceutoces Albert Ray 
Constance Winwood............... Elinor Fair 
ES RSE Orr Robert Klein 
NR EN cn in's's LEMME WA s subs Cada Don Bailey 
i hn arciveunece sek. ce B. M. Turner 
SO Roo cactatés vhs ieee Thomas Jefferson 
|. or ree William Carroll 
Chauffeur ......... Webs acaeen William Elmer 


A light comedy in which Albert Ray is fea- 
tured by Fox, starred for the first time. The 
story is by E. Lloyd Sheldon. Arthur Rosson 
Was the director. It is a good lively picture 
©n the farcical order, the most interesting 
about it being the titles, many of which are 
Cleverly written. 

The theme is light and airy and is not the 
least taxing on the imagination of the specta- 
tor. It is about a young millionaire and spend- 
thrift whose wife, contrary to all expectations, 
teaches her spouse economy. She persuades 
her husband’s executor to temporary abscond 
and leave him penniless, and he is compelled 
to go to work. He develops wonderful busi- 
hess acumen and is able to land a big deal 
in herrings and make a lot of money. 

The picture shows good direction. The sets 
are interesting and appropriate, and many of 
the scenes are pretty, with the comedy fairly 
Well sustained. There are quite a number of 
amusing situations which afford some good 
laughs, and taking it altogether the produc- 
tion is rather entertaining. 


THE STRAND. 


An especially entertaining program at the 
Strand this week, and very strong on comedy. 

Carl Edouarde, the conductor, scored strongly 
Sunday night with his overture, made up of 
selections from “Faust.” There is no “bunk’’ 
about the Strand orchestra, no blatant brass, 
all the music being rendered legitimately from 
the proper instruments required for their proper 
interpretation. Edouarde doesn ’ptrance about 
like a jumping-jack when directing, employing 
only such gestures as are essential to a proper 
emphasizing of such passages in the score as 
require it. And Edouarde gets his hair cut 
regularly and otherwise comports himself like 
a human being. 

The Topical Review is made up of extracts 
from the Pathe and International weeklies, the 
Paramount-Bray Pictographs and ‘Topics of 
the Day,” selected and compiled by Managing 
Director Plunkett. 

“Up in the Air After Alligators” its onc of 
a series of Outing-Chester scenics, instructive 
and entertaining at the same time. 

Herbert Waterous, basso, sang effectively 
the Armorer’s Song from “Robin Hood,” and 
for an encore “The Palms.’ After the feature 
(“The Roaring Road’’), Cora Tdacy, contralto, 
rendered two numbers to good applause. 

Even more laughable than the Sennett com- 
edy which followed it, was “Stunts and 
Thrills,” an Educational short subject released 
by Pathe, another ‘“‘Analysis of Motion” affair 
employing a slow camera. The audience en- 
joyed it immensely. 

The Sennett comedy is “The Foolish Age,” 
employing Chester Conklin, Louise Fazenda, 
Joseph Finlayson and a host of others, directed 
by Richard Jones. To elucidate the plot would 
give no adequate idea of the farcical com- 
plications. The Sennetts are in a ciass by 
themseives. An organ solo completed the pleas- 
ing program. Jolo, 


THE ROARING ROAD. 


“Toodles” Waldron, an Auto Salesman, 
Wallace Reid 





The Chub, his Sweetheart.......... Ann Little 
J. Sie, WERGs choad cbs cnmmved Theodore Roberts 
TE RNG e604 004600666 643% 0665068 Guy Oliver 
Wee 5 vino 00034009005 44608 5% Cc. H. Geldart 


Several of the Byron Morgan stories, ap- 
pearing recently in the Saturday Evening Post, 
have been incorporated into one and furnished 
the basis for a Wallace Reid-Paramount screen 
vehicle. Marion Fairfax arranged the con- 
tinuity, and James Cruzt, who handled Reid 
in the “Alias Mike Moran” and “The Dub” 
features, also directed this one. 

The combination of several of the Byron 
Morgan tales makes an interesting, clean, 
wholesome, suspensive-interest picture story, 
but it is not a stellar vehicle for Wallace 
Reid, who is utterly eclipsed by Theodore 
Roberts in the role of “The Bear,” the char- 
acter around which the Morgan stories were 
written. This is no reflection upon Reid’s 
talents, which he utilizes neatly and accept- 
ably in “The Roaring Road” as “Toodles,”’ 
but “The Bear” is a character role, and when 
handled by one of the greatest Hving character 
actors—if not the greatest—the result was 
inevitable, viz., he walked away with the 
show. 

To those unfamiliar with the Morgan 
stories, J. D. Ward (“The Bear’) is a gruff 
old president of an automobile manufacturing 
concern and “Toodles’”” Waldron is one of his 
salesmen, with two hobbies—-one to marry 
Ward’s daughter and the other to drive a 
racing car. Ward and ‘“Toodles” are con- 
stantly at loggerheads, and although ‘‘Toodles”’ 
occasionally puts it ever the old man, Ward 
is generally more than a match for the young- 
ster. The finish of “The Roaring Road” is a 
race between an auto and a train from Los 
Angeles to Frisco, in which are shown some 
remarkable bits of photgraphy. The picture 
is first rate comedy with a lot of corking 
thrills. It will please any picture audience. 





Jolo. 

THE DELICIOUS LITTLE DEVIL. 
pk ee ee ee May Murray 
Patrick MOGUIPC. osccccccccs Harry Rattenbury 
CI FI so b.0 bs 6b ceeds oe Richard Cummings 
Jimmy Calhoun........ Rudolph De Valintine 
. MEET ererrerrer sy Ivor McFadden 
Duke de Sauterne............. Bertram Grasby 
Michael Calhoun......%........ Edward Jobson 


Universal’s latest attraction starring Mae 
Murray is “The Delicious Little Devil,’’ what 
would ordinarily be a conventionally melodra- 
matic story, but produced for comedy and in- 
geniously worked out to fit the dancing talents 
of Miss Murray. The story is by John Clymer 
and Harvey Thew, directed by Robert Leonard. 

Miss Murray enacts the daughter of Irish 
parents, who had learned to dance in the 
streets to the accompaniment of hand organs, 
Her father won’t work and she has lost her 
position as check girl in a first-class restaurant. 
She reads an advertisement for a dancer with 
a notorious reputation to act as hostess at a 
road house, and poses as the sweetheart of a 
foreign duke. She gets the position and goes 
through a series of amusing adventures, finally 
winning the heart of a wealthy young man. 

This gives her an opportunity to wear flimsy 
dresses and skirts, and an Oriental swimming 
pool is dragged in by the heels, supposed to be 
an annex to her dressing room at the road- 
house. From it Miss Murray is seen to emerge 
nude, the revealment being ‘‘cut’”” when she 
reaches the waistline. 

Admirably directed and some excellent sup- 
porting players. But the interiors, other than 
the roadhouse scenes, are crude and badly 
lighted. The feature is stretched to 75 minutes. 
Reduced to a five-reeler the action would be 
smartened materially. Jolo. 


ACADEMY OF MUSIC. 


Down at the Academy of Music, under the 
managerial direction of Charles H. Wuerz for 
the last three months, they are giving prac- 
tically a double show for the price of one ad- 
mission. The usual bill there recently con- 
sists of two features, two comedies, two news 
weeklies and two ful! orchestra selections. 

The first half of the current week the Dill 
bad Gladys Brockwell in “The Pitfalls of a 
Big City’ (Fox) and Wallace Reid in “Allas 
Mike Moran” (Paramount) as the features; a 
full run on the International’s Universal Cur- 
rent Events and the Gaumont Graphic; and 
Harold Lloyd in “Just Dropped in” (Pathe) 
and “‘The Foolish Age’ (Sennett-Paramount) 
are the dual comedy offerings. In addition 
there was also a Fox cartoon comedy, “Subbing 
for Tom Mix,” which was a scream. 

The two orchestra selections were the only 
musical offerings. They were “The Tales of 
Hoffman” selections and the selections from 
“Very Good Eddie,” given under the direction 
of Harry W. Meyer, conductor. For the former 
a very pretty special set and lighting effects 
were employed. 

For the last- half of the week the bill 
holds Sessue Hayakawa in ‘“‘The Courageous 
Coward” and a revival of the famous Chaplin- 
Dressler-Normand comedy, “Tillie’s Punctured 
Romance,”’ the initial episode of the new Pathe 


serial, “The Tiger’s Trail,” a news weekly and 
a travelogue. The musical program remains 
the same. Fred. 


PITFALLS OF A BIG CITY. 


From the title of this William Fox feature 
it looks the good old days of the “‘mellers’”’ in 
the combination houses was back on the map 
again. At that, though, this Gladys Brockwell 
starring feature is well worth playing. True it 
is a meller of the type of the old days, but it 
is interesting, holds suspense and it will get 
by with the majority of picture audiences. 
Those at the Academy of Music liked it Mon- 
day night. It was part of a double feature bill 
at that house the first half of the week. 

The picture’ was adapted from a story by 
Bennett R. Cohn. It is a crook tale for the 
greater part, its opening showing the discharge 
of two convicts from the State’s Prison and 
the trials that follow their advent in the “big 
town” that they hailed from. Here one goes 
straight and the other continues to go crooked. 
The girl, Molly (played by Gladys Brockwell), 
has been an associate of crooks and the “girl” 
of one of them. Since the time that he was 
sentenced to a “bit,” she decided to “go 
straight,” and has been running a “hash 
house,” thus supporting her younger sister, 
who is at a fashionable young ladies’ school. 

Through an accident both of the ex-convicts 
find out where she is. The boy that she really 
loves is willing to go straight for her sake, and 
starts to work. The other decides that it is a 
soft bet for him for free eats. 

When the younger sister is engaged to the 
brother of one of her wealthy school friends, 
the bad crook threatens to spill the beans un- 
less Molly is willng to help him pull off a 
trick at the house where the younger sister is 
the guest. Molly refuses, but when he starts 
on the job alone, she follows, believing she 
can dissuade him from the job. The police 
break in and corral both, but the crook makes 
his escape and Molly is arrested. She refuses 
to tell why she was present on the scene or 
who the accomplice was. 

There is “a good cop” in the picture who is 
in love with Molly, and he suspects the boy 
that has supposedly gone straight. When he 
lines this youth up the youngster convinces 
him of his innocence and the two start out 
after the real crook. The result is that the bad 
boy is’ grabbed after a corking rough and 
tumble fight, and all ends happily. 

The picture is cleverly directed and there is 
sufficient comedy in the story to lighten the 
heavy meller. The types are effective and the 
exterior scenes are cleverly handled. 

The cast, other than’ Miss Brockwell, holds 
nothing much except Willie Sheer, who has 
returned to his former occupation of acting 
tough parts. He plays the ratty crook true to 
type and looks. The others include William 
Scott, Neva Gerber, Al Fremont, Ashton Dear- 


holt and Janis Wilson. The director is not 





named. Fred 
THE LAMB AND THE LION. 
Boots ..... SPP ry PPrrrrre ir Billle Rhodes 
oe Prev Tee Melbourne MacDowell 
i Peer ee rr rerT Terry. Al. Garcia 
GOOG c nec 0e oe ce cece cteocgen William Griffin 
Donald Graham.......s-csecees Charles Spere 


Billie Rhodes’ latest production released by 
Exhibitors Mutual, is a sort of modernized 
“Oliver Twist’ with a girl instead of a boy 
the centre of a series of underworld adventures. 
The Lion (Melville MacDowell) is the head 
of a gang of thieves who takes a fatherly in- 
terest in ‘‘Boots” (Miss Rhodes) to see that 
she succeeds in her chosen profession. 

Mystery, romance and the machinations of 
high society intrigue are exposed. There are 
a number of:intensely interesting scenes. It 
has been handsomely staged, and as a produc- 
tion leaves little to be desired. The story is 
well told and carries a punch. A particularly 
pleasant thing about it is, one is in doubt un- 
til almost the end as to how it is gcing to wind 
up. The direction was in charge of Francis 
Grandon and the continuity has been well pre- 
served. 

“Boots” is an ingratiating little vagabond 
who shocks the society dames by her daring 
and unconventional capers. She is compelled 
to be the helpless tool of the scheming woman. 
“The Lamb and the Lion” is an unusual pic- 
ture and will make an excellent program 
feature. 
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PETTIGREW’S GIRL. 


The girl is of the chorus and a Broadway 
chorus, at that, which is saying much, and 
Pettigrew is a Buddy of the two million five 
hundred thousand salt-of-the-earth kind that 
saved us from the Hun. The girl knows 
Broadway and its night life, and is listening 
with a bank-book and limousine ear to the soft 
snticements of a rich young chap of a very 
good sort who wants to marry her. In between 
our glimpses of this development of the drama 
of the girl we get a look at Buddy in the 
fights and frolics of a nearby camp, with a 
crisis one day, when pretty much every mem- 
ber of Buddy’s contingent, save himself, is 
shown by photograph, souvenir, letter or other 
effect to be adored or adoring. Pity stalke 
hard on the heels of the unloved and lonesome 
doughboy, as we follow him into the churning 
mazes of gay Broadway, seeking distraction 
from the bitter conviction that everyone has a 
girl but himsei?. 

A photograph of a chorus girl in a souvenir 
window attracts the recruit’s gaze, and pres- 
ently he is purchasing it. That night, guided 
by the printed identity of the subject on the 
face of the photograph, the soldier boy whim- 
sically projects himself into a front row seat 
at the theatre where the girl is playing, only 
to tumble head over heels in love with her 
and to attract her attention to himself by the 
rapture with which he follows her every ra- 
tion. The boy wants to talk to some 7, 
wants that communion that only a girl can 
give, and boldly he gets in behind the scenes 
after the show, and—suspended over a prec- 
ipice for an instant by the shock his intrusion 
gives the girl—wins out by the mute plea 
in his desire and his awkwardness. 

And then the drama is on—the contest be- 
tween the swain with leisure and opulence 
and soldier with lots of love in a stout young 
heart. Of course, it is the Buddy who wins 
in the end, but bigger than the dramatics of 
this is the contest of the girl over herself to 
eschew all the ease and power her marriage 
with the other wealthy wooer would mean. 

Told in its original fiction form in the 
Saturday Evening Post by Dana Burnet, Will 
M. Richey in’ his scenario has preserved the 
sentiment with inspiration, and established his 
relations with real power. The moment in the 
play where the girl finds herself struggling 
with what is Broadway in hér to finally wrest 
herself free of its thrall, and let the wells 
of her heart open to the poor soldier boy 
knocking embarrassed at the outer gates is 
one of inescapable wrench that moistened the 
eyes of many women in the audience, and not 
a few men, 

The direction of the feature is a perfect mir- 
ror without a single blur, with the real Broad- 
way of today translated to the films as no 
contenant film has succeeded in reflect- 
ing it. 

Miss Clayton played tha, Girl with consistent 
audacity and feeling, as the action swayed her, 
and Monte Blue, as the Buddy, was so simply 
and wholesomely natural, every girl in the 
house must have fallen in love with him. 
Save in a single minor instance, the titles 
breathe the quaint wistfulness and fantastic 
charm of the original inspired romance, 


THE USURPER. 





John MadGee sc cicidccscuns ...-Harle Williams 
Beatrice Clive. .. cccecees -.+.-Loulse Lovely 
Basil, Lord Dulverton........ --..-Bob Russell 
Sir George Trenery........ -++++-Frank 
Sargent Dale........ coccescecses Cay Morley 
so get | SP en ee Audrey Cha 
Margaret Quentin............. » sie 

Lady Dulverton........ deena Lillian Langdon 


“The Usurper,” Vitagraph’s latest five-reel 


release, is a good picture, lacking any sen- 
sational qualities. 

John Maddox, a wealthy young American 
ranchman, falls in love with an Pnglish girl, 
and unknown to her, leases her home in 
Europe with a stipulation, she and her family 
must receive him as a guest. She is being 
courted by Sir George Trenery, who is goin 
to marry her. The Englishman has betray 
the daughter of his gamekeeper and thrown 
suspicion on another man. The gamekeeper 
kills the other man, goes to prison, escapes 
to learn the truth and hides tn an old haunted 
castle on the estate leased Lf Maddox, where 
his daughter is employed. addox arrives at 
Dulverton Castle, learns of the Englishman’s 
perfidy, and breaks up an elopement she had 
planned by inducing her to take him to the 
castle where she meets the seduced girl's 
father, who convinces her that the Englishman 
isn’t worthy. 

Earle Williams, as John Maddox, gives a 
likable performance and is ably assisted by 


Louise Lovely, who is charming as his English” 


sweetheart. 

Frank Leigh makes Sir George Trenery a 
Lawrence D’Orsay Britisher, and didn’t quite 
convince. 

The rest of the cast are good artists, care- 
fully chosen, and handle their separate tasks 


commendably. The story is simple, but well 
told, coupled with excellent photography. It~° 


ali makes for good entertainment. _ Wil!lfams 
has an easy drawing room presefice. Miss 
Lovely wears some charming frocks. * 

This picture won’t get itself talked about, 
but neither will it make any enemies. 


JACK CUNNINGHAM 


Staff Writer Robert Branton Stadies, 
Los Angeles 





Recent Releases for 
Barriscale, Keenan, Glaum and Kerrigan 











newiee th nha 


Sens get ery 


ia 


meets 

















Rae He 


ats 


Sand 


* MOVING 


PICTURES 





COAST PICTURE NEWS 


By GUY PRICE. 





Los Angeles, April 12. 
Carmen Phillips has been re-engaged by 
Jease D. Hampton. 
Louise Glaum denies very emphatically that 
she is to wed J. Parker Reid. 





Monroe Salisbury and his company are on 
location at Idylwild in the San Bernardino 
Mountains. 





It is said that Thurston Hall is negotiating 
for a second-hand 12-cylinder Ford to be used 
on his rabbit ranch. 





Louis Dimond, the California's new performer 
on the piano and organ, was being featured in 
special piano selections, 

In her latest picture Dorothy Gish defies 
one of the ancient traditions of her sex. She 
actually plays with mice. 





The mail that Tom Santschi receives is dif- 
ferent from that of most movie stars in that 
he never gets “‘mash’’ notes. 


Chris Gflimm is in training for the next 
Olympic games. He hasn’t decided yet what 
kind of an athlete he will be. 





Sid Grauman will live up to his reputation 
for putting on timely offerings when he stages 
a “Victory Loan” act next week. 





Jack Cunningham came back last week from 
Arrowhead, where he completed an original 
mountain story for Frank Keenan. 

Raoul Walsh, Fox star, came to New York 
last week and has begun work on his film ver- 
sion of Longfellow’s ‘‘Evangeline.” 





Bugene Mullen, woh has been the head of 
the scenario department of the Vitagraph, is 
now the scenario*editor of the Universal. 





The ladies’ friend, Ben Wilson, has returned 
to the screen permanently and will put on one- 
reel comedies with Director Roy Clements. 





D, W. Griffith and his company, including 
Lillian Gish and others, have been working on 
location in a suburban town near Los Angeles. 





The Selznick organization will have a car 
to themselves for their trip to New York, and 
they will be chaperoned by the old stand-by, 
Charlie Pike. 





Tom Gibson, scenario writer, has come back 
from Denver, where he has been editor for the 
National and Art-O-Graf Film companies for 
the past year. 





George Larkin is nursing an injured knee as 
a result of being bound hand and foot and 
dropped into a well in the new serial that he 
is making for Astra. 


Gharies Wilson has moved his Remington and 
his talents over to Universal from. the Gold- 
wyn. He is now writing single reelers in the 
comedy line for Neal Burns. 


The National Film Co. is working night and 
day on Carter De Haven’s new picture so that 
—% may have it ready for William A. Parsons 
to O. K. when he returns from the Hast. 








There is one thing that Harry McCoy would 
rather do than play the piano and that is te 
put on his old clothes, grab a pole and go 
down and fish off the Santa Monica pier. 





Hugh Fay is the last movie man to join the 
aerial brigade. He’s the proud owner of an 
air-wagon now, and says that flying has motor- 
ing beat forty ways for sport and thrills. 





Al Nathan, who bought the rights to exhibit 
the feature film, “And the Children Pay,” for 
this territory, got another good one last week. 
? a foreign picture called “Your Wife and 

nue.” j 





The Thomas H. Ince studios are to have a 
new building which will house the art de- 
partment and nothing else, therefore the re- 
joicing of Irvin J. Martin the head of the de- 
partment. 


David Hartford, director for the Shipman- 
Curwood Co,, of Calgary, Canada, stopped for 
a few days in Los Angeles while on the way to 
make scenes aboard the whaler, ‘‘Mary Mc- 
Laren,” in San Francisco: 


Here's ont that Webster never hear of. It’s 
a brand new and original to say the least. 
Pronounee it slowly and with great care, 
“mabelescent.” It describes anything par- 
ticularly like Mabel Normand and means merry 
and madcappish. 





Dave Thompson says he’s going to rise in the 
world and will take Ray Smallwood, Edward 
Schulter and M. P. Stalcup with him. Two 
stories of offices are being constructed out at 
Metro, and when they are finished Dave and 
his side-kicks will move in. 





Edfrid A. Bingham, the oldest member of 
the Goldwyn scenario in point of service, is 
taking ® much-needed rest. His vacation 


started in the California Hospital where he 
underwent a minor operation and he is now 
convalescing in the mountains and wrestling 
with his next scenario. 





Louis Sherwin has come to Los Angeles to 
join the Goldyin scenario staff. He was for- 
merly a Los Angeles newspaper man and was 
in charge of the Goldwyn publicity in New 
York until he came here. He has quite a 
reputation for his snappy dramatic criticisms 
when on a New York paper. 





T. L. Tally, vice-president of the First Na- 
tional Exhibitors’ Circuit, left for New York 
April 14 to attend a meeting of that organiza- 
tion. Tally, who is one of the “big guns’’ in 
the industry, has been very active in the cir- 
cuit, and it was through his efforts that many 
of the stars who make pictures for the organi- 
zation were secured. 


GHOST OF SLUMBER MOUNTAIN. 


It’s a far cry from the fantastic and half 
forgotten protoplasms of Langdon (“Denver’’) 
Smith's, “When you were a little tadpole and 
I was a littie fish,” a bit of strange verse 
that carried ‘‘Denver’s” name around the 


world, to “The Ghost of Slumber Mountain,” 
but it is the spirit of the Smith newspaper 
lyric that now, a score of years later, finds 
realization in one of the most adventurous 
and most successful of all the efforts in film- 
dom for novel matter. 

“The Ghost of Slumber Mountain” is a one- 
reel dream play with its leading actors the 
named and nameless creatures of forest and 
stream of the ages of the earth when the oid 
ball was in the first processes of its cooling 
stage and life in the spawn was beginning to 
come out of the mist. 

Ths idea is a big one, capable of infinite ex- 
tension, and, even as achieved in the initfal 
attempt, embodied in the’ present sketch, of 
strange and shuddering interest. If its pro- 
jector, who is also its author and leading 
player, Herbert M. Dawley, had not in the 
novelty’s transition given us anything but the 
primeval glades he uses as backgrounds for 


his recreated colossal and queer shaped den- 
izens of the wilds before the dawn of man, he 
should be accredited with an achievement that 
the lover of beautiful landscapes must hail 
with gratitude. 

But the pathfinder to a new thing in the 
films has done more than this. He has suc- 
ceeded in re-creating through animated prop- 
erties the external forms and approximate pro- 
portions of some half dozen of the jungle 
horrors of early animal and reptile life, as the 
records of the antiquities preserve them for us, 
And these dinosaurs that suggest impossible 
lengths and heights, as well as the horned 
animal hobgobblins of the period that he shows, 
walk, twist, gaze and eat, as we might imagine 
they must have done in the long, long ago. 

Told in the form of a dream to children, 
the novelty grips grown-ups with authority. 
And if the many Broadway press agents and 
Park Row newspaper men, indebted to Keats 
Speed, present managing editor of the Sun, 
for gratuitous kindnesses of one sort and an- 
other, would like to see what Keats would 
look like on the screen, they should see Daw- 
ley, the author, as he is screened in the opening 
scenes, looking so like the Munsey Park Row 
chief as to suggest that he might indeed have 





played the part. 














Goldwyn 
Delivers — 





Star Value — 


building 


Story Value — 


days is 
Goldwyn. 


in direction. 


and Corinne 


16 East 42nd Street 


PAULINE FREDERICK 


Beauty and power united by intelligence and 
on success after success, have given 
Pauline Frederick a following possessed by no 
other emotional star of screen or stage. From 
Z ~ to “One Week of Life” 
runs a record of pleased patro that means 
absolute box office draw. siti 


* The Eternal Ci 


ONE WEEK OF LIFE 


She was married to a drunkard. She ached 
for one week of life in a paradise of love. And 
mg another woman to take her place. 
t Repprned & <eovawven eesti sieiets 

e story that Cosmo Hamilton of 
Cosmopolitan fame has written especially for 


Production Value — 
Everything that Goldwyn stands for. 


setting, photography, laboratory work. Director 
Hobart Henley has built a splendid ensemble 
out of a cast headed by such well known 
players as — Holding, Sydney Ainsworth 


er. 


GOLDWYN PICTURES CORPORATION 
Samuel Goldwyn, President 


ity m cast. 


Quality 
Quality in 


New York City 
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[TO WISE STATE-RIGHT BUYERS! 


The following enterprising and successful state- 
right organizations have purchased the rights to 


|GEORGE BEBAN 


his latest and acenbia photoplay 


“HEARTS OF MEN” 


for the territories listed below: 





erat 





prop | All Star Features Distributors, Inc. 
NEVADA SOL LESSER, Mer. 
ILLINOIS Cee Bias eaters to 
coy | Oe 
ne Frank Beverstock 
WISCONSIN nb seas 
| NEW JERSEY sa ans eis 
) Pioneer Film Corporation 
o ae YORK wM. H HOFFMAN, Mgr. 
NEW HAMPSHIRE 
VERMONT Boston Photoplay Co. 
aie j FRED MURPHY, Mer. 
CONN 
RHODE ISLAND 
COLORADO ) | 
WYOMING Merit Film Co. ‘| 
UTAH MAX M. KRAVITZ, Mgr. 
NEW MEXICO 





This is good company for you to be in! If you have not yet inquired regarding your territory, you are 
advised to do so before it is sold to someone else. 


By the way, have you seen the reviews of this notable production in last week’s trade papers? Rarely 
has a photoplay received such unanimous and enthusiastic endorsement. 


ADDRESS COMMUNICATIONS TO 


HIRAM ABRAMS 


Longacre Building Broadway and 42nd Street New York City 
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“REISSUE” BUSINESS METHOD 
CORRECTED BY COMMISSION 





Two Respondents, Representing Lasso Film Co., Ordered Not 
To Again Change Name or Titles of Pictures To Be 
Reissued, Without Giving Full Information 
in Advance To Trade and Public. 

Report Completed By Federal 
Trade Commission. 





The report and findings of the Fed- 
eral Trade Commission in the case of 
Jacob Weinberg and Joseph M. Gold- 
stein, doing business under the trade 
name of the Lasso Film Co., has been 
made public. An order to cease and 
desist in the methods of business as 
alleged in the original complaint has 
been issued to the respondents. 

It was reported the Lasso Film Co. 
changed the names and titles of pic- 
tures which had been exhibited pre- 
vious to it obtaining them. This was 
alleged to be unfair methods of com- 
petition in interstate commerce, done 
with the intent to suppress competi- 
tion in the industry and calculated to 
mislead the exhibitor and general pub- 
lic into the belief the films renamed 
and retitled were new and original. 

The Commission ordered the re- 
spondents that in future should they 
rename any films the action must be 
clearly, definitely, distinctly and un- 
mistakably shown to purchasers and 
lessees of films and the picture thea- 
tre-going public informed that the 
films renamed are old pictures reis- 
sued under new names and titles. 

John Walsh was chief counsel for 
the Commission in the hearing. 


CHAPLIN REISSUES WANTED. 


Owing to the success of the Essanay 
Chaplin reissues, there has been a 
great demand for the reissues of the 
Chaplin comedies made by the Lone 
Star Film Corp., of which John R. 
Freuler is president. Chaplin made 12 
comedies for the Lone Star under his 
record-breaking agreement by which 
he received $683,000 in one year. 

Mutual is the distributor of these 
Chaplins and the big circuits are ask- 
ing for new prints of same, as the old 
ones are in bad condition. Freuler 
has the negatives in his possession and 
on receiving a request for new prints 
is demanding an advance of $75,000 be- 
fore he will agree to have them made. 

The comedies in question include 
“The Fireman,” “One A. M.,” “The Ad- 
venturer,” “The Rink,” “The Count,” 
“Easy Street.” 


CHAPLINS COMING TO NEW YORK. 


Charley Chaplin and his brother, Syd 
Chaplin, will arrive this week from 
the Coast. They are going to examine 
the aeroplanes they have bought for 
their air service between Los Angeles 
and Catalina Islands. 


CANADIAN SITUATION. 


Canadian, Australian and even Eng- 
lish films for Anglo consumption is an 
agitant of the week with racial antag- 
onism making American made and 
American-storied pictures difficult to 
place in any of the three countries 
where Canadian, Australian or Eng- 
lish pictures are to be obtained instead. 

Influenced by the Canadian situa- 
tion, several combinations are form- 
ing, with natives of the countries 
named, the promoters, and the home 
base the studio points as well as the 
main sales’ spots. 

Gerald Haskell, active for weeks, in 
rounding up Canadian money for a 
Canadian studio and an all Canada ex- 


change, is reported to have acquired 
all necessary backing. 

That the situation is one to be reck- 
oned with is proved by the negotia- 
tions of many of the big American 
film syndicates to bring about an un- 
derstanding whereby there will be a 
give and take rule of exchange between 
this country and the countries preju- 
diced at present against American 
players and American films, a condi- 
tion due to the misunderstandings dur- 
ing the war, and the economic condi- 
tions growing out of the return to 
their bases of the many million men, 
many of whom are up against enforced 
idleness. 


MAKING VICTORY FILMS. 

Famous Players-Lasky is to have the 
use of the windows on 42nd street of 
the Aeolian Company during the com- 
ing Victory Loan Drive for the mak- 
ing of series of pictures in view of the 
public. 

The stars appearing in the pictures 
will also canvass the crowds that 


1 - Cm go Aan ; 
gather for loan subscriptions. 


ROGERS AT HOME OFFICE. 

Louis T. Rogers, with the New York 
exchange of the Famous-Lasky, has 
been transferred to the home office 
and made a special representative of 
the company. 

He had charge of the entertainment 
division of the Motion Picture Ball at 
the Commodore last Friday. 


Carewe Has Written Drama. 

Edward Carewe, the picture director, 
was in town last week to arrange for 
the production next fall of a drama 
he has written, and which will prob- 
ably be seen here next fall. As soon 
as the deal is completed he returns to 
the coast to resume his film activities. 


Another Theatre for Fordham. 

The Fordham section of the Bronx 
is receiving considerable attention by 
local theatrical interests. 

Plans were filed this week by Max 
Kramer for a two-story theatre with 
stores to be erected at Fordham road 
and Valentine avenue. This is di- 
rectly opposite the New Keith’s now 


being constructed, to be completed in_ 


January, 1920. : : 
The straight picture policy is re- 
ported to be Kramer’s choice. 


DEATHS. 
The wife of E. J. Grubel, president 
Electric theatre co. (pictures), Kansas 
City, Kan., died April 8 of influenza. 


INCORPORATIONS. 


Dooley Exchange, Inc., Syracuse, pic- 
tures, $160,000; H. V. Kennedy, J., W. 
Crosby, T. W. Dooley, Syracuse. 

International Photo Play Distributors, 
Inc., Manhattan, pictures, $100,000; M. 
A. and. _M. Schlesinger, A. G. Smith, 100 
West 70th street, New York. 

Jester Films, Inc., Manhattan, $50,000; 
R. Ginsberg, H. S. Hockheimer, I. Bern- 
stein, 320 West 42d street, New York. 

Tramore Amusement Co., Manhattan, 
$10,000; G. T. Barnard, H. S. Cohen, R. J. 
Donovan, 276 Fifth avenue, New York. 

Timely Topics, Inc., Manhattan, $10,- 
000; H. Yudkin, 8S. A. Siegel, F. W. Falk- 
ner, 729 Seventh avenue, New York. 


LOEW AND MOSS LOCK. 


Healy’s 94th street and Broadway 
Symphony Theatre, just taken over by 
B. S. Moss, cost Moss $5,000 more a 
year on his lease than it would have 
cost if Marcus Loew hadn’t become 
a last moment competitor. 

Working under a tacit truce to keep 
off any property or opportunity that 
the other might stake off for posses- 
sion, Loew and Moss preserved peace 
until Moss took the Broadway, osten- 
sibly for pictures, but perspectively 
for films and vaudeville, which, be- 
cause of the theatre’s proximity to the 
American is a Loew logical zone. 

This Broadway Moss’ wing is said 
to have flapped disagreeably against 
the Loew horns, with the result that 
when Moss who had been in negotia- 
tion with Thomas Healy for the Sym- 
phony lease for some time, started to 
close the deal, he found Loew’s higher 
bid for the place an obstacle not an- 
ticipated. 

A fight, more or less open, between 
the Moss and Loew interests is now 
said to be on with a cut-deep-and-no- 
quarter the governing slogan. The 
Loew goat is reported gotten by Moss, 
even before the Moss’ Broadway inclu- 
sion in news of the purchase by Moss 
recently of a plot in Greater New 
York considered hitherto exclusively 
Loew territory, on which Moss has 
completed plans to build a 3,500-seat 
indoor theatre with an outdoor annex 
seating 2,000. 

The Symphony, under the Kennedy 
regime, is said to have cost its backers 


over $50,000. 


Carlyle Blackwell’s Backing. 


Carlyle Blatkwell will be backed in 
a motion company of his own by Sen- 


LIST OF ADAPTATIONS. 


The latest of proposed film adapta- 
tions from well known novels by 
prominent authors includes the works 
from practically every modern writer 
of note. Among them are: 

“The Dark Star,” by Robert W. 
Chambers. 

“In the Dark,” by 
Roche. 


Arthur Somers 


“Beckoning Roads,” by Jeanne Hud- 
son, starring Bessie Barriscale. 

“Burkes’ Amy,” by Julie Lippman, 
starring Mary Pickford. 

“The Bishop’s Emeralds,” by Hough- 
ton Townley, with Virginia Pearson. 

“Cowardice Court,” by George Barr 
MeC “ute heon, bot ught by W im. Fox 

“My Little Sister,” by Elizabeth 
Robins. 

“The Cambric Mask,” 
Chambers. 


by Robert W. 


Some of the authors whose works 
are controlled by William R. Hearst 
and which will be screened by Fam- 
ous Players-Lasky are Elinor Glyn, 
Justus Miles Foreman, Cosmo Ham- 
ilton, Arthur Stringer, Belle Meniates, 
Edith MacVance, Jack London, Cyn- 
thia Stockley, Adele Burleson, E. Phil- 
lips Oppenheim, John Galsworthy, W. 
W. Jacobs. 

The titles to some of the stories are 
“The Crimson Tide,” “What Do You 
Think?” “The Kindgom of the Blind,” 
“Uncertain Element,” “The Passionate 
Pilgrim,” “This Light Must Live,” “The 
Twin Sisters,” “Penny of Top Hill 
Trail,” “Miracle of Lo,” “The Gray 
Hair,” “The Career of Katherine Bush,” 
“The Restless Sex,’ “Checkmated,” 
“Thirst, ” “The Gray Hair, ” “The Jury- 
man,” “April Folly,” “Beyond,” “The 
Apple Tree,” “Three Clients,” “Saint’s 
Progress,” “The Singing Bird,” Hus- 





ator Walsh, of Massachusetts. bandry,” “Tinker, Tinker, Tailor.” 
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‘Company, Inc., Presents _ 
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“he Intrusion (Isa 





“Wonderful clean-up on 
last Mary Miles Minter.’’ 


Here's What "Exhibitors Say of Recent ‘Minter Releases : 
“All box-office records were broken ‘The Amazing Impos- 
on Sunday with ‘The Amazing Im- tor,’ 


—Bijou Theatre, Racine, postor’ and hundreds were turned worked out.’’—Fred Bus- 
Wisconsin. away.’’—Manager A. 8. Megahan, man, Electric Theatre, 
Strand Theatre, Denver, ( olorado. St. Jose ph, Missouri. 





A 


eLvine 


Tell your patrons this picture presents Mary Miles 
Minter in the very kind of a story they’d pick for her 
themselves if the selection were up to them— 


Tell your patrons the cast includes good-looking Alan 
Forrest, dependable George Periolat, and Margaret 
Shelby, Mary’s very own sister— 


Tell your patrons the story reaches its climax in the 
home of a millionaire where little Miss Minter has 
gone because she believes she has been invited there, 
whereas she is really regarded as an intruder— 


THEN watch the box office for results. 


SN 


>. 


, 2 Sip, 


7 
| 


Directed by LLOYD INGRAHAM 





a good subject well 





Hutchinson, Pres. 





These Mary Miles Minter Subjects Now Available at Pathé Exchan 
Produced by “The Eyes of Julla Dee 
AMERICAS FOS COMPANY, Inc. ‘Rosemary Climbs the Heights” “The Amazing Impostor’ 





ges 
“‘Wives and Other Wives’’ Distributed, by 
PATHE 
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NORTHCLIFFE BACKING FILM CO. 
FOR INVASION OF SOUTH AFRICA 





English Journalist and Jury, Ltd., Reported Behind Plan to 


Exhibit and Distribute Pictures. 


To Be Capitalized 


at Several Millions. Will Be Opposition to the 
South African Trust, Ltd. 





London, April 16. 


It is rumored here that Lord North- 
cliffe is interested with Jury, Ltd., one 
of the large English film concerns, in 
the formation of a syndicate capi- 
talized for several million dollars, to 
invade the South African field for film 
exhibition and distribution, in opposi- 
tion to the South African Trust, Ltd., 
which has now a practical monopoly 
of all branches of amusements in that 
country. 

Complete details are not at hand 
just now, but it is understood the 
Northcliffe syndicate propose to erect 
a chain of picture houses in South 
Africa. 


The position of Lord Northcliffe in 
the English newspaper publishing 
world is somewhat similar to that 
occupied by William R. Hearst in 
America, though the English publisher 
is probably a more important figure 
through his ownership of several of 
the largest dailies in London, which 
wield an important political influence 
throughout Great Britain. 

The entrance of the titled Britisher 
into the film industry may foreshadow 
an interchange of business relations 
between him and Hearst, as they are 
fast friends. 


GETTING CLOSER TO EXHIBITORS. 


Indianapolis, April 16. 

Walter W. Irwin was here last week 
in consultation with local capitalists 
who contemplate the erection of at 
least one picture house of large seat- 
ing capacity. 

When Walter W. Irwin was elected 
vice-president of Famous Players- 
Lasky Corp. to succeed Hiram Abrams, 
who resigned, there was much specu- 
lation as to what his duties would be. 
This has continued ever since in the 
trade, with no intimation from Fa- 
mous-Lasky regarding his activities 
since he joined that organization. < 

It is now understood Irwin has been 
selected by Famous-Lasky to take up 
with prospective theatre builders 
throughout the country the matter of 
new picture houses, visiting their 
towns and consulting with them on 
the advisability of invading certain 
fields. Wherever the feasibility of ex- 
tending the exhibition field is regarded 
as advisable, prospective investors will 

e encouraged and given the benefit 
of matured advice and wherever a con- 
trary condition exists they are to be 
warned by Irwin what they will heve 
to contend with, and a_ suggestion 
made to them that they seek more de- 
Sirable territory. 


Atlanta, Ga., April 16. 


_ The S. 4. Lynch Enterprises, operat 
Ing a string of theatres in the south 
Is rapidly extending its theatre hoid- 
ings throughout the southern section 
of the country. In the past three 
weeks they have opened several new 
hou es below the Mason and Dixon 
inc and it is reliably reported they 
have interested southern capital to the 
extent of $3,000,000 for a much larger 
€xp’nsion in the exhibition field, It is 


‘Roosevelts.” 


not their purpose to invade the north 
but to enter such towns where they 
feel better theatres are needed. 

It is reasonable to assume that the 
Lynch plans are part of the general 
Paramount-Artcraft plan for a closer 
affiliation with exhibitors, as _ the 
Lynch people hold a 25-year franchise 
from Paramount-Artcraft for the en- 
tire south. 


WORLD SUES ETHEL CLAYTON. 


The World Film Corporation, acting 
through Nathan Vidaver, has brought 
suit against Ethel Clayton Kaufman 
(professionally Ethel Clayton) for 
$25,000 damages on an alleged breach 
of contract. The summons were 
served on the defendant March 21 of 
this year and the alleged breach oc- 
curred the early part of last year. 
The World held a one-year exclusive 
service contract to expire March 13, 
1918. Before it expired, the plaintiff 
alleges, Miss Clayton allied herself 
with some other firm. She is now 
with Famous Players. 

The jump occurred in the midst of 
the filming of “The Echo Girl,” which 
had to be retaken upon Miss Clayton’s 
withdrawal from the cast. The total 
damage alleged to amount to $25,000 
is the claim of the present suit. 

Attempts at amicable adjustment be- 
tween the F-P counsel, Elek John 
Ludivgh, and the plaintiff’s attorney, 
Mr. Vidaver, stayed legal action until 
the present time. 


ROOSEVELT FILM SUIT 


Hans A. Spanuth, through his attor- 
ney, Allan A. Deutsch, has brought 
suit for $35,000 damages against the 
McClure Productions, Inc., Frederick L. 
Collins and “Arthur” Warner, the 
plaintiff alleging the latter’s first name 
is fictitious. The action hinges on the 
McClure production, “The Fighting 
The complaint alleges 
that since 1912 the plaintiff owned a 
negative film, 3,000 feet in length, en- 
titled “Theodore Roosevelt, The Man 
of the Hour,” which contained photo- 
graphs of the late ex-president’s cross- 
country tour in 1912, T. R. among the 
cowboys and Indians, et. al., valued at 
$25,000. 

The plaintiff states the defendants 
were in possession of the negative and 
when he asked for its return, was re- 
fused, thus prevented from making 
prints and bookings at an estimated 
further damage of $10,000. The Mc- 
Clure Productions and Frederick L. 
Collins, through Duell, Warfield & 
Duell, have entered a general denial, 
as has Warner, who gives his first 
name as Albert, through Abel Carey 
Thomas, of Thomas & Freedman, his 
attorneys. 


$4,000 FOR INJURIES. 

Ada Gifford, last with the Vitagraph, 
was awarded damages for $4,000 
against the Packers Box Co., who was 
the plaintiff in her action. Miss Gif- 
ford, by Stapleton & Moses, brought 
the suit for damages against the 
Packers people as a result of an ac- 
cident last year whereby the plaintiff’s 
both ankles were fractured when one 
of the defendant’s trucks ran over her 
while she was boarding a street car in 
this city. 





CAMPAIGN AGAINST MRS. O’GRADY 


The statements made.by Deputy Po- 
lice Commissioner Mrs. Ellen A. 
O’Grady to the Humanitarian League 
ast week on the subject of pictures, 
has aroused the industry. She said in 
effect that juvenile delinquency is in- 
creasing, due to suggestive and lurid 
pictures. 

The Associated Motion Picture Ad- 
vertisers Association, comprising a 
number of publicity representatives for 
producers and distributors, without 
waiting for the N. A; M. P. I. to take 
action, has decided to make an of- 
fensive campaign against Mrs. O’Grady 


—_ 


and other so-called reformers. They 
have already co-operated withthe 
Gabriel Hess National Association 


Committee having national censorship 
matters in hand. 

It is designed to attack all nominees 
for public office throughout the coun- 
try when the said candidate declines 
to pledge himself (or herself) for the 
freedom of the screen on the same 
basis as free speech in newspapers. If 
the pledge is given the candidate will 
receive the support of the local picture 
houses. If not, slides will be run in the 
local house with such wording as: 
“This man is a candidate for public of- 
fice. He is opposed to the freedom of 
the screen. Vote against him.” 


A secretary in every state in the 
union, under salary, will be appointed 
whose duty it will be to keep in touch 
with a state organization on all such 
matters. 


In New York City there has already 
been promised the use of 200 billboards 
for two weeks prior to elections for 
the free use of posters asking for 
screen freedom. Similar co-operation 
is promised in other sections of the 
country. The campaign will necessi- 
tate comparatively little money but the 
use of brains and application to off- 
set anti-censorship. 


DIRECTORS’ OWN COMPANY. 


John Adolphi and W. B. Davis have 
formed a combination for the produc- 
tion of pictures. Both have been di- 
rectors of noteworthy productions in 
the past. Mr. Adolphi handled the 
last Kellermann feature for Fex and 
also directed Julia Arthur in “The 
Cavell Case.” Mr. Davis was also at 
one time with Fox. The duo have ob- 
tained financial backing and will start 
operations shortly. 


“LAFAYETTE” COMMISSION. 


Ira H. Simmons, according to papers 
filed at the County Clerk’s office, has 
instituted action against Leonce Per- 
ret for the recovery of $7,750, alleged 
due the plaintiff as commission for 
services rendered in disposing of the 
Perret production, “Lafayette, We 
Come.” The complaint alleges that 
Perret engaged Simmons the beginning 
of last summer to act as broker in 
the sale, for a consideration of 10 per 
cent of the selling price. Simmons 
claims that in September last he was 
successful in effecting the sale at a 
price of $77,500. The defendant has 
filed a demurrer through his attorney 
on the ground that the complaint does 
not state facts sufficient to constitute 
a cause for action. 


Still Seeks Home Film Rule. 
Chicago, April 16. 
The special picture censorship com- 
mission, appointed by the city council, 
has not abandoned the fight to bring 
about home rule in censorship mat- 
ters for Chicago. 


The members of the commission are 
endeavoring to bring about another 
hearing on the state censorship bill 
now pending in the legislature, with 
the hope of having ashome rule pro- 
vision incorporated before final action 
is taken. 
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ROUGHHOUSING THE REV. 


Chicago, April 16. 

Charles W. Rawson, retired pastor, 
filed suit in the circuit court this week 
for $10,000 against Sam Howard, owner 
of Sam Howe’s Burlesquers. When 
the show played here at the Star and 
Garter recently, the minister was pres- 
ent, but not as a mere spectator. He 
was there as a representative of the 
Illinois Vigilance Association. Objec- 
tionable features had been reported, it 
appears, and the Rev. Rawson was 
there to lamp them. He sat there busy 
with paper and pencil, and from the 
wings he was lamped. “Who is that 
guy in front taking notes?” the man- 
ager of the show demanded of the 
house manager. “It’s somebody cop- 
ping your stuff,” said the manager, and 
he wént back and wised the troupe. 
They held him in the theatre until 
the bunch could get the make-up off, 
then they laid rough hands on the ex- 
divine and rushed him over to a po- 
lice station, where he was held until 
the captain released him. 

The Rev. Rawson thought he was 
“subjected to considerable embarrass- 
ment” and to “rough handling,” hence 
the suit. 


SCREEN DEBUT FOR THREE. 


In the new Ralph Ince feature film, 
“Virtuous Men,” now being state- 
righted by Sawyer & Lubin, there are 
three legitimate players who have 
never before appeared on the screen. 

They are William B. Mack, who cre- 
ated the role: of Jimmie Carson in 
“Within the Law;” Clara Joel, the 
“vamp” in “Business Before Pleasure” 


last season, and Irving Brooks, who’ 


has been appearing in musical com- 
edy. 


FOX LOSES SYMPHONY SUIT. 

The suit William Fox instituted 
against the Symphony theatre and the 
new Healy management there, handled 
through the Building Department, was 
finally decided in favor of the de- 
fendants by a decision handed down 
in the Supreme Court Tuesday. 


BEBAN’S FIRST SELLING. 


“Hearts of Men,” George Beban’s 
first production made by his own or- 
ganization and Hiram Abrams, has 
been disposing of territorial rights 
with great rapidity. 

The territory already sold by Abrams 
for this production are the following: 
Boston Photoplay Company, Fred Mur- 
phy, for Massachusetts, Maine, New 
Hampshire, Vermont, Rhode Island 
and Connecticut; New Jersey, Ralph 
Rolfe Film Company, H. F. Jans for 
New Jersey; Frank Beverstock for 
Ohio and Kentucky; The Greater Stars 
Productions Inc. Clyde Elliott and F., 
M. Brockell for Illinois and Indiana; 
The Pioneer Film Corporation M. H. 
Hoffman for New York; The Middle 
West Distributing Company, Ralph 
Wettstein, for Wisconsin; and the All 
Star Features, Sol Lesser, for Califor- 
nia, Arizona and Nevada. 





CATHERINE CALVERT’S NEXT. 

The first picture, Paramount made, 
in which Catherine Calvert is to he 
starred is to be “The Career of Kath- 
rine Bush,” to be made in the East. 

Roy W. Neal is to direct and has 
come on from the coast. 





TWO PLAYS PURCHASED. 
The Famous Players-Lasky Co. has 
secured the rights to “In Mizzouri” 
and “Young Mrs. Winthrop.” 
The former was produced as a fea- 
ture some years ago, but the lease on 
the rights has since expired. 


RECONCILIATION RUMOR. 
Los Angeles, April 16. 
Mice Joyce has arrived amid rumors 
that she and Tom Moore are to be 
reconciled. 
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LOEW’S CLEVELAND DEAL 
OF BIG IMPORT TO TRADE 





Loew Takes Over All First Class Picture Theatres in Cleveland. 
Exactly How Not Defined. Believed Forerunner of 
General Plan by Loew to Place Himself 
in Impregnable Position. 





Chicago, April 16. 

Marcus Loew has engineered a deal 
in Cleveland whereby all of the first 
class picture theatres of that city are 
banded together. Picture people here 
say the Loew move is of tremendous 
import to the trade. They attribute 
his motive through Loew’s desire as 
an exhibitor to place himself in an 
impregnable position, against any pos 
sible combination of producers or dis- 
tributors of films. 

One report says that Mr. Loew has 
actually taken over the Mall and AIl- 
hambra, Cleveland. There are four 
other houses concerned, without names 
mentioned, but will probably be easily 
identified through termed as of the 


first class. Loew also intends building 
in Cleveland two houses, one for 
vaudeville. Loew’s present Cleveland 


picture theatre is the Stillman. That 


is included in the combine. 

There is no exact information avail- 
able here just how Mr. Loew has 
brought the Cleveland theatres to- 
gether, whether through a community 
of booking interest or financially. It 
is quite well understood that the Loew 
Circuit, with its enormous surplus that 
is being carried could buy outright if 
it wanted too all theatres it went after. 
The impression appears to be, how- 
ever, that Marcus Loew is lining up 
the biggest exhibitors, locally, and in 
that way make the union cooperative 
in so far as that may ever be neces- 
sary for the protection of any one of 
them. 

This plan if followed extensively, 
say the picture men, with the Loew 
Circuit at present the largest indi- 
vidual exhibitor in the country, would 
really amount to such combination, if 
ultimately associated into a concrete 
whole for working purposes, becom- 
ing the controlling hand of the picture 


trade, despite producers, distributors 
or stars. 
At the offices of Marcus Loew in 


New York Monday it was stated Mr. 
Loew was still out of town and not 
expected to return for a few days. 
Some of Mr. Loew’s associates seemed 
conversant with the Cleveland propo- 
sition, but would not confirm any de- 


tails concerning it discuss the 


matter. 


OBJECTED TO RELIGIOUS FILM. 


Boston, April 16. 

On the grounds that the film dis- 
played acts of violence, Chief Plunkett, 
head of the Massachusetts State Police, 
refused to allow a Sunday night show 
of “The Eternal Light,” the religious 
film showing at Tremont Temple. The 
Catholic Art Association is producing 
the film and Cardinal O’Connell en- 
dorsed it. 

John J. Fitzgibbons, New England 
manager of the Catholic Art Associa- 
tion, severely criticized Plunkett for 
his action and said while there were 
scenes which depicted violence in the 
film, they were so different from those 
that appear in films not of a religious 
character that there was absolutely 
ne ground for the police action. 

The film is running this week at Tre- 
mont Temple. 


SELECT’S CO-OPERATIVE PLAN. 


The Select is to take the exhibitors 
into a profit sharing basis on a new 
distributing plan, now being incubated 
by the executives of that company. 

Several out of town exhibitors have 
been broached on the question of tak- 


nor 


- ing stock in the new Select Corpora- 


tion, This will give the exhibitor a 
profit sharing interest in the company. 


FILM STAR AFTER DIVORCE. 
Los Angeles, April 16. 
Margarita Fisher is suing Harry Pol- 
lard for divorce. 


Breach of Promise Case on Trial. 
Los Angeles, April 16. 
The $160,000 breach of promise suit 
filed by Roma Raymond agains Earle 
Williams goes to trial here this week. 


Miss Clark’s First Trip to Coast. 

Marguerite Clark is making her first 
trip to the Coast to actively work there 
as a picture star. In all the time that 
Miss Clark has been appearing in pic- 
tures all of the productions she has 
appeared in were made in the east. 

Her first California production will 
be “Girls,” by Clyde Fitch, directed by 
Walter Edwards. 


MRS. DREW TO CONTINUE. 


It is probable the Drew Comedies 
will not be permitted to fade from 
existence through the death of Sydney 
Drew, who passed away last week. 
Mrs. Drew may continue to make the 
comedies for the company controlled 
by Amadee J. Van Buren and Harry 
J. Kelton, which had the Drews under 
contract. 

Thus far there have been three 
Drew comedies that have been made 
by this company placed on the mar- 
ket. There are two others completed 
and in readiness. Mrs. Drew handled 
practically all the scenarios, titling 
and direction of the comedies. 

Mr. Van. Buren stated this week 
that after Mrs. Drew had an opportu- 
nity to rest and adjust her mind to 
the sudden turn of affairs in her life 
that she would continue to make the 
comedies. She never cared for the 
speaking stage and only consented to 
their appearance in “Keep Her Smil- 
ing” to please her husband. 

A comedian will be secured to work 
opposite her in the new series. 


CONSTANCE TALMADGE CASE. 


; Los Angeles, April 16. 
Select Pictures Corporation, through 
its Western attorney, Alex. T. Sokolow, 
has filed suit against Constance Tal- 
madge, alleging she has been nego- 
tiating with several other film con- 
cerns, among them First National Ex- 
hibitors’ Circuit, Robertson-Cole Co. 
and Louis B. Mayer, in violation of 
her contract. 

It is charged Miss Taimadge is un- 
der a five year contract with Select, 
three of which are yet to run. Her 
salary at the start was $350 weekly 
and increased on a sliding scale as 
the agreement progressed. At the 
present time she is getting about $450 
a week. 

Miss Talmadge has served notice of 
repudiation of her contract. It is 
claimed she has been avoiding service 
of the present suit, but was finally 
served in Salt Lake City. 

Miss Talmadge is under age and her 
contract is void under the New York 
laws, but it is claimed she continued 
to work under the agreement in Cali- 
fornia where the legal age is 18 years. 


Evelyn Nesbit in White Slave Story 

Fox will star Evelyn Nesbit Thaw 
in a picture version of “My Little Sis- 
ter,” by Elizabeth Robins. 

This story is a charter member of 
the White Slave family, and appeared 
a number of years ago in McClure’s 
Magazine. At that time it created a 
sensation. Two girls go to London, 
and are met by a woman they have 
been led to believe is their aunt. The 
older escapes from the house where 
the two were taken, finds her real 
aunt, but cannot remember the name 
or location of the house where she 
has ieft her little sister. The sister is 
never found. 


PLANS OF THE “BIG FOUR.” 


Oscar A. Price, president of the 
United Artists Association, was in 
town last week and stated to a VARIETY 
representative that the plans of the 
“Big Four” was still in such shape that 
he could give no definite statement at 
present. 

“We shall not start releasing our 
pictures until next September and our 
details are still unperfected. Before — 
that time we shall probably have two 
or three more stars, but I can say to 
you that we are not making overtures 
to anybody. Those stars desiring to 
affiliate with us will be carefully con- 
sidered, but they will have to come 
in on the same basis as the original 
four. Ours is a mutual organization, 
each star standing on his or her in- 
dividual feet. We are not financing 
any productions, but there is always 
an opportunity to arrange for outside 
capital to finance any good film propo- 
sition which, however, will have no of- 
ficial connection with the United Art- 
ists’ Association. 

“From talks I have had with a large 
number of important exhibitors 
throughout the country I have had suf- 
ficient encouragement to warrant the 
putting into operation our scheme for 
indefinite runs of pictures that will 
draw. Our policy is primarily, not to 
see how many pictures we can turn 
out, but how good we can make them.” 

No New York offices have yet becn 
selected for the United Artists, but 
negotiations are on for the leasing of 
a suite of offices in the new Capitol 
theatre building. 


PICKFORD DENIES GRAFT. 
Los Angeles, April 16. 
Jack Pickford has issued a _ state- 
ment denying the charges of Navy 
graft. He says he was granted an 
honorable discharge, which shows his 
standing of the very highest. 


“MARY REGAN” DONE. 


Chicago, April 16. 

L. B. Mayer is here, superintending 
some finishing scenes to “Mary Re- 
gan,” which are being “shot” in Chi- 
cago. This next Anita Stewart re- 
lease is being titled by Jack Lait, who 
has accepted a contract to title all 
Mayer features hereafter. 


MRS. READ WANTS DIVORCE. 


J. Parker Read, associated with Tom 
Ince, is the defendant in a divorce 
action begun April 15 by Lillian Rose 
Read, a former professional, through 
her attorney Herman L. Roth. The 
wife asks alimony and support for 
their two. children. 

They were married in 1913, alleged 
indiscretions being committed by the 
husband starting about a year ago with 
“divers unknown parties.” 

Recently there was a report that 
Mr. Read was to marry Louise Glaum. 
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Alaska was purchased from Russia 
March, 1867. Organized as noncontiguous 
territory July 27, 1868, and made civil and 
judicial district June 6, 1900. 


GABBERTS 


America’s Ingenious Athletes 


are warmly received in the open arms of 
Public endorsement as two superb artists 
—constituents of superior vaudeville. 


PAUL and MAE 


NOLAN 


This Week (April 14), Orpheum, 
Los Angeles. 


Next Week (April 21), Orpheum, 
Salt Lake. 


ST. LOUIS.—Instead of going to Mem- 
phis and New Orleans from here, we have 
been changed around so that we play: 


Week of April 21 

PALACE, CHICAGO 

Week of April 28 
NEW STATE-LAKE, CHICAGO 


Gee, wont the railroad people get sore 
when they find out about this? 


JIM and MARIAN 


HARKINS 


Direction, NORMAN JEFFERIES 
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SIGNS 
In New Orleans over a store a sign reads: 
“Sun Restaurant and Shooting Gallery.” 


At a stable: “Mules for Sale, and Help 
Wanted.” 





On a grocer’s window in Mobile: “Hard 
Cash Store.” 





Sign in a trolley car: “Do Not Spit or 
Smoke on the Floor of This Car.” 


In Birmingham, at Woolworth’s song 


counter: “ ‘Mother, Here’s Your Boy’ for 
10c.” 


FENTON and FIELDS 
Signers, Rose and CURTISS 





FRED DUPREZ 


expects to be home 
during week of 
May 12th, for a 
short visit. 

Watch this space. 
Representatives: 
American: 
SAM BAERWITZ 
1493 Broadway 
New York 
European: 
JULIAN WYLIE 
5, Lisle St. 
London, W.C., 2 








Wateh this baby grow 


BOBBY “UKE”’ 
HENSHAW 


THE MERRY MIMIC 


Been working for a year and 
a half next to closing with only 
four weeks’ lay off for the 
W.V. M.A. B. F. Keith Vaude- 
ville Exchange. 

ORPHEUM TO FOLLOW 


En route—Freeman Berstein’s All Star 
Camp Road Show, via Flivver Car. 
Bob.—Say, Chris., this gag of making all our 


jumps in a ‘‘bucking,’’ one-cylinder Ford is all wet. 
Chris.—You ought to put Lizzie’s name on the 


casualty list. 
Bob.—Whatdaya mean? 
Chris.—‘‘Missing in action.’’ 
Bob.—And to think Madison’s Budget isn’t out 


for two months yet. 


erate 


KNAPP and CORNALLA 


CHAS. POTSDAM, Agent 
Week Aprii 21—Globe, Philadelphia 
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JACK 


ORBEN 
DIXIE 


“The Jack of Hearts and the 
Queen of Spades” 


Return engagement on the Leew Ciresit 








LEONARD 


SMITH 


AND 
ARSCEOLA 


TOSEL 


IN 
PEP, GINGER AND JAZZ 
Direction, ARTHUR HORWITZ 





A Sad But True Verse Entitled a 


PIECED MOUSTACHE 


Lives of Great Acts should Remind Us 
While We yet are in our Prime 

When We’re Old will they Adore Us 
Will the Bookers offer Time? 


“HATTIE AND HER 
MUSICAL CHICKS” 


Moss Time Direction, MARK LEVY 


Headlining on Pantages Circuit 


KYRA 


Sensation On 
The Pacific Coast 




















CHAS. and DOROTHY 


DINGLE 


Singing Skit of Comedy, 
Cleverness and Class 
All material by Mr. Dingle 


BOOKED SOLID U. B. O. 





This Sunday, April 20. See me 
at N. Y. Winter Garden 


Gee, I felt proud to walk into the new N. V. A. 
clubhouse and know that I was a member of an 
organization able to produce an edifice of such 
magnificence. The Big Boss can lay back and feel 
satisfied, he has completed a masterpiece. I am 
sure, though, Mr. Albee does not play billiards-or 
he would see the need of another billiard table. 
Please, Mr. Chesterfie'd, see that we get another 
billiard table; we need one badly. 

I have been to the club, my wife has been to the 
club, so have my assistants, and I am waiting te 
bring Stan Stanley, Jr., there. 


STAN STANLEY 


An WN. V. A., and Proud Of It 
IRVING & JOE COOPER 
My New Agents, and Proud Of It 
Y-A-C-E-L 


Which Would You 


RATHER HAVE 


A Gold Horse, A Long Route 
ora 
Slap in the Eye 
Think Hard—Then Decide 
Same Will Have no Bearing on 
Your Regular Salary. 
Loew Circuit Direction, MARK LEVY 


LIEUT. JACK MERLIN 
and a Pack of Cards 








THELMA 
CARLTON 


Booked Solid—July 1, 1919 











FRANK STANLEY 


Assisted by 
BEE WILSON 


In a Vaudeville Surprise 
Working Exclusively 
WwW. V. M.A, 





B. F. Keith Vaudeville Exchanges 

















THE FAYNES 


Fuller Circuit, Australia 








THE SURVIVAL OF TI FITTEST. 


KALALUHI’S HAWAIIANS 


STILL GOING S'AONG 
BOOKED SOLID BY GB 





SOF RANSKI 


es atrodueln 
World's Most 
Cornet 








MONTRAN 


‘TRIXIE 


BRESSLER 























Frank BARRET? CARMAN 


PLAYING FOR C' R SAMMIES 
GREATEST AUDIENCES i® thik WORLD 
It Is Great Work, Boys and Girls, Come Over 





Now Hocking My Passage Home 








“A Mite of Mirth” 


Little Jerrp 


The Bignrst Little Singer 
Iu Bavdeville Direction, O'Neal & Busey 














t 
e Saxon 


Pauli 





SAYS 
Oh, please excuse me reader, 
I just can’t say a thing; 
I have that lazy feeling 


“‘Pecoolar’ to the Spring. 














BRENDEL and BERT 


IN THEIR OWN ACT 
“Waiting for Her” 
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End Every Cern Before 
You Fit a Shoe 
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eek-Old Corns 


Should Be Unthinkable 


These positive facts are now known to 
millions: 

The pain of a corn can be instantly 
stopped, and forever. 


The corn itself can be ended completely, 
and usually in two days. 


The method is scientific. 

It consists of attaching a Blue-jay plas- 
ter, forgetting the corn, and letting things 
take*‘their course. 


ithe ¢ 
“PFE results have been proved by expe- 
rience. 


They have been proved to so many 
people that corns are now comparatively 
uncommon. 


Corn aches are needless. 
Paring corns is folly. 


Old-time harsh and mussy treatments 
have no place today. 


You will know these facts, and quickly, 
if you'll try a Blue-jay on one corn. Do it 
tonight, and the whole corn question will 
settle itself forever. 


ee ‘ Stops Pain I ly— 
BB BlUe-jay tee con Compete 


The Scientific Corn Ender 


BAUER & BLACK Makers of Sterile Surgical Dressings and Allied Produets 


25 Cents—At Druggisis 


Chicago, New York, Toronto 
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